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: WARNING! 
THIEVES AND PIRATES! 


and those who live on the efforts of other people’s brains 


DON’T IMITATE, COPY OR STEAL 


any part of 


The Biggest Musical Hit of the Past 20 Years 




















We give you notice we will prosecute to the fullest extent of the law, criminally and civilly, any in- 
fringement on the melody er lyric of “Dardanella.” ‘This notification is intended for any one and 
every one who may infringe or attempt to infringe the above song, copyrighted by 


McCARTHY & FISHER, Inc. 


224 West 46th Street New York City f 


NATHAN BURKAN, Attorney i 
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BERNARD GRANVILLE 
EDDIE CANTOR 

JIM BARTON 

FRANK TINNEY 
ANDREW TOOMBS 
FRANK FAY 

EDDIE LEONARD 
JOHNNY BURKE 
FELIX ADLER 

TOM LEWIS 

JOHN T. MURRAY 
AVON COMEDY FOUR 
WALTER CATLETT 
WILLIAM KENT 

JACK WILSON 

THE LEIGHTONS 
HARRY HINES 
WHITE and CLAYTON 
JOHNNY DOOLEY 
JAY GOULD 
WELLINGTON CROSS 
CHARLES HOWARD 
CHARLES WHITHERS 
FRANK CONROY 
RALPH HERZ 
HERSHEL HENDLERE 
WALTER WEEMS 
MADAME DOREE 
DOYLE and DIXON 
SAVOY and BRENNAN 
BAILEY and COWAN 
AMES and WINTHROP 
MEHLINGER and MEYERS 
MOSCONI BROS. 
MORAN and MACK 
SMITH and AUSTIN 
BASIL LYNN and CO. 
REGAL and MOORE 
BOB DALEY and CO. 
GEORGE DAMEREL and CO. 
CLARK and VERDI 
YATES and REED 


ASHLEY and DIETRICK 
VAL and ERNIE STANTON 
COAKLEY and DUNLEVY 
ARTISTIC TREAT 

LAZAR and DALE 
REDFORD and WINCHESTER 
AERIAL LLOYDS 

FOUR BARDS 

HUGHIE CLARK 
GEORGE YEOMAN 
KLUTING’S ANIMALS 
IMPERIAL VENETIANS 
FISKE and LLOYD 

TEXAS and WALKER 


HAPPY NEW YEAR 


ARTISTS 


under 
the management 


WAN 
NARI 


CHAS. BIERBAUER 
GEO. O’BRIEN 
GEORGE MENCE 


902 Palace Theatre Bldg. 





Bryant 7403-7404 


IRENE FRANKLIN 
KITTY GORDON 
SOPHIE TUCKER 
BLOSSOM SEELEY 
FANNIE BRICE 
FLORENZ TEMPEST 
GRACE DE MAR 

RAY DOOLEY 

BARR TWINS 

MABEL RUSSELL 
MARION SUNSHINE 
ELIDA MORRIS 
MARGARET YOUNG 
LILLIAN FITZGERALD 
SYBIL VANE 

NOT YET MARIE 

FRANK DOBSON’S SIRENS 
“FOR PITY’S SAKE” 
RUBVILLE 

ALAN BROOKS and CO. 
MASON and KEELER 
MAUD EARL 

BETTY BOND 

MACART and BRADFORD 
IVAN BANKOFF and CO. 
JAS. C. MORTON and FAMILY 
DEWOLF GIRLS 

LEW BRICE and CO. 
DOOLEY and SALES 
TOONEY and NORMAN 
McKAY and ARDINE 
ERNEST EVANS and CO. 
DAVIS and DARNELL 
CLIFFORD and WILLS 
DELEON and DAVIS 
DALE and BURCH 

BERT and BETTY WHEELER 


WOOD and WYDE 

BURT and ROSEDALE 
GIURAN and MARGUERITE 
KEEF and SUBERS 

GONNE and ALBERTS 
DUVAL and SYMONDS 
LEONARD and WILLARD 
PAGE and GRAY 

SPENCER and WILLIAMS 
SIDNEY and TOWNLEY 
FOUR MEYAKOS 

FOUR HALEY SISTERS 
BELL and WOOD 

ROBBIE GORDON 
SUBMARINE F-7 

ARTHUR DUNN and CO. 
THOMAS P. JACKSON and CO. 
THE PICKFORDS 

FOLLIS SISTERS 

FRISCOE 


WELCOME STRANGERS 
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ALL VAUDEVILLE BOX OFFICE 
RECORDS SMASHED BY PALACE 





Christmas Week’s Palace Gross Approximated $40,000. 
Indications Point to Current Week’s Business 
Topping Last Week’s High Mark. State Lake, 
Chicago, Also Establishes New Record by 
Playing to 11,000 Admissions Day 
After Christmas. 





All vaudeville box office records 
went by the board last week in the 
gross business done by the Palace, 
New York. The Palace’s gross is re- 
ported to have approximated $40,000, 
with the holiday scale continuously in 
effect. 

The opening attendance Monday at 
the same house indicated this week 
with the same scale in effect the Pal- 
ace will beat last week’s mark. 

Early last week in the three days 
before Christmas, when every house 
in town was suffering from the pre- 
Christmas droop, the Palace played 
to capacity at each performance. 

What started off as the biggest week, 
theatrically, of this season is the cur- 
rent one. Managers around New York 
of all policies anticipated banner busi- 
ness. 

Next week is expected to be a follow 
up with the Auto Show in the metrop- 
olis. The hotels commenced filling up 
as early as Tuesday, with visitors at- 
tracted by the automobile exhibit. 


Chicago, Dec. 30. 

If any records remained to be broken 
at the State-Lake Theatre they per- 
ished the day after Christmas, when 
5,800 admissions were recorded at the 
morning and matinee show and 5,760 at 
the supper show and night perform- 
ance, making more than 11,000 on the 
day. On Christmas day the manage- 
ment supplied luncheon in the rest- 
room, back stage, to the pérformers 
and house staff, feeding 160 persons. 
The collation was served by Pete 
Soteros from his Thirteenth Chair 
Cafe, and consisted of turkey, chicken 
and other seasonable dainties. 


HOUDINI’S ENGLISH SALARY. 


The Mauretania, Tuesday, carried 
away Mr. and Mrs. Harry Houdini. 
Houdini is to start a tour of 20 weeks 
on the other side, opening on the 
Moss time, His contracts, made about 


eight years ago, call for a salary of 
£400 weekly, believed at the time of 
execution to equal $2,000 in American 
money. At the present rate of ex- 
change Houdini will receive the 
equivalent of about $1,550 weekly while 
in England. 

Another item of Houdini’s English 
contract is the income tax he will be 
subjected to, also foreign in the calcu- 
lations of years ago. The contracts 
have been extended from time to time, 
with the foreign managers now insist- 
ing they be played. 


JOLSON AT AUDITORIUM. 


Chicago, Dec. 30. 

An engagement for Al Jolson and 
“Sinbad” to play here at the Audi- 
torium, opening Jan. 24 has been en- 
tered into by the Shuberts. 

The Jolson run will be set for four 
weeks, perhaps longer. The show will 
be able to play to slightly over $63,000 
on the week if drawing capacity at its 
scale. 

Jolson has appeared at the Auditori- 
um before, in other Shubert produc- 
tions. 


Las week, Jolson’s first at the 
Crescent, Brooklyn, with that house 
initialing its big production policy, 
Jolson did $24,000. “Sinbad” remains 
at the Crescent this week. 


LONG HAIRED JAZZERS. 


Ernie Young dug ’em up somewhere 
and has a picture to prove it. The 
photo shows about 30 jazz-playing mu- 
sicians from “The House of David” at 
Benton Harbor, Mich. The House of 
David represents a religious sect and 
the members of the band look it. 
Nearly all have long hair and they are 
elderly. 

Mr. Young believes the long-haired 
jazzers could become a vaudeville act 
and he has obtained their consent, it 
is said. 


TO FINE CHORUS. 


The Chorus Equity Association and 
Producing Managers’ Association are 
working out the details of an agree- 
ment, which will call for the imposi- 
tion of certain money penalties on any 
member of the Chorus association 
guilty of breaking managerial rules, 
such as tardiness, careless performance 
or any deliberate action calculated to 
injure a show. The plan now formu- 
lating embraces a system of fines, to 
be imposed by the show manager and 
remitted to the Chorus Equity, which 
will in turn place the penalties thus 
received in a sick benefit fund to be 
created by the organization. 

It is illegal in New York state and 
most of the other states now for an 
employer, theatrical or otherwise, to 
fine an employee, according to a law 
enacted several years ago. The pro- 
posed arrangement, of the managers 
turning over fines to the Chorus Equity, 
would come within the law, according 
to legal opinion, and at the same time 
provide a measure of discipline for 
ruie,breaking chorus peopie which 
would be satisfactory to both man- 
agerial and actors’ associations. 

Prior to the passage of the above- 
mentioned law regarding fines all pen- 
alties inflicted on show people were 
retained by the management. A meet- 
ing between committees representing 
the C. E. A. and P. M. A. is scheduled 
for Friday (Jan. 2) to put the proposed 
new plan in execution. 


ERLANGER CLOSES MAYFLOWER. 
Providence, R. IL, Dec. 30. 

Providence is not yet big enough to 
support three legitimate houses. This 
is the conclusion drawn from the an- 
nouncement this week that the May- 
flower, opened this season under the 
management of A. L. Erianger as the 
city’s third legitimate house, will aban- 
don legitimate after next week and af- 
ter two weeks of pictures, go into 
stock. 

The house has been competing 
against the Shubert Majestic and the 
Opera house, the houses of the Shu- 
berts and Col. Felix R. Wendle- 
schaefer. 

The Mayflower was formerly the 
Colonial, where burlesque failed to 
bring returns last season. Erlanger 
leased the place. Considerable money 
wads spent on an attractive lobby, but 
the interior of the house was changed 
little and apparently did not appeal 
to the class of theatregoers who sup- 
port legitimate productions. 

This, rather than the productions 


that have been seen, it is said, caused 
the downfall and the resultant clos- 
ing of the Mayflower as a legitimate 
house. 





DRAMA LEAGUE SELLS STOCK. 


Chicago, Dec. 30. 

Stock is being hawked about for a 
proposed monthly magazine to be 
called “The Drama,” to be edited by 
Prof. Hinckley, head of the dramatic 
art department of the University of 
Chicago. “The Drama” has been issued 
from time to time, irregularly, as a 
highbrow pamphlet discussing altru- 
istic and academic topics related to the 
stage. It was never classed as a com- 
mercial proposition. 

Now it appears the Drama League, 
claiming it can start the paper off with 
a subscription of 10,000 by attaching 
the subscription charge as a compul- 
scry addition to membership dues of 
the organization and give space to its 
“bulletins.” 

Prof. Hinckley, though still attached 
to the university staff, is soliciting 
money for stock in person. There is 
to be common and preferred, and a 
prospectus sets forth in glowing po- 
tentialities the financial possibilities. 
An advance copy says it is “Published 
by the League.” The head- 
quarters of that body are supposed to 
be in New York, but the place of pub- 
lication is given as Chicago. The stock 
is being offered as an investment and 
as supporting “the uplift of the the- 
atre.” Prof. Hinckley argues either 
way. 


WOODS IN WITH SELZNICK. 


A. H. Woods has bought an inter- 
est in the Lewis J. Selznick stage pro- 
duction, “Bucking the Tiger.” The 
piece according to the present plans 
will be booked through the Woods of- 
fice. Selznick completed the arrange- 
ment with Woods shortly after sign- 
ing the contract for the play with the 
author Achmed Abdullah. — - 

Allan Rock represented the author 
in placing the play. 


Neon one 
i/iaitia 


“VARIETY’S” HIGH SELLING MARK. 
Chicago, Dec. 30. 

The highest mark known locally in 
sales of Varnrery was reached last Sat- 
urday, when one dealer, Universal 
News Co., Randolph and Clark streets, 
sold 700 conies of Varrery’s Anni- 
versary number. 





14TH STREET BEHIND IN RENT. 


Justice Sampson Friedlander gave 
Joseph S. Klein, manager of the 14th 
Street Theatre, until today to pay 
$1,800 back rent for the theatre or 
vacate the property. 

The proceedings were brought by 
Jerome Rosenberg, from whom the 
house is sub-leased, for the payment 
of December rent. 




















he perce, 2 a wa 


< 
Pe Rian: 


en 
poke ere fo 


f 


ghayrene 
See ee 
ee 





i 
ae 
| 
7 
if 
ah 
na : 
mt 
i 
Xe Ts 
# al 
e if 
- 
ee. f 
& > 
tA k 
hi 





=r . 


4 


Se ee 


_ 


CABLES 





THEATRICAL STRIKE NOW NEAR 
WILL PARALYZE ENGLISH STAGE 





National Union Theatrical Employees Demands Increases 
for Everyone Back and Front Stage Except Players— 
Picture Operators Support Move—<Actors Decline 


—Managers Will 


Fight—Action Imme- 


diately After Holidays. 





London, Dec. 30. 

A serious theatrical strike is threat- 
ening here and may break any day 
despite announcements saying it will 
be postponed until after the holidays. 

Christmas is celebrated here very 
seriously. Everything shuts up and 
evervone goes to church. Boxing Day 
follows and is like New York's New 
Year's Eve. The strike was to have 
broken then. but the National Union 
of Theatrical Employes postponed it. 

This. organization includes scene 
shifters. electricians and everyone in 
front and hehind except players. His 
Majesty's was lent to this hody by 
Oscar Asche for an emergency meet- 
ing. The decision was reached to in- 
sist on immediate wage _ increases. 
Tronble has arisen through govern- 
ment arbitrators granting onlv a shill- 
ing and two pence increase instead of 
the shilling and five or eight pence 
demanded. 

Asche is hacking the labor organiza- 
tion and stands out against his brother 
managers who declare they will carry 
on with volunteers. 

On behalf of the Actors’ Acsociation, 
Norman McKinnell denies the aciors 
will cupnort the strikers. 

1. Gatti, chairman of the West End 
Managers’ Ascociation. declares his 
organization will resist to the utmost. 
Fortv-two theatres are involved. The 
Palladium. Coliseum and Holborn Em- 
pire are alone unaffected. 

On the other hand. the picture opera- 
tors have demanded increases. Indi- 
vidual managers have accepted some of 
the demands and will advise the Asso- 
ciation to agree bet have no further 
power. 


ANSPACHER’S CHOSEN. 
Rrussels. Dec. 30. 

The Theatre La Monneie here. which 
hae heen renamed de Theatre des 
Allies is to precent an interesting 
repertoire sometime during the com- 
ing summer. According to the present 
plans a play written by the foremost 
playwright of each of the allied na- 
tions is to he presented in the order 
in which the countries entered the 
war. The ambassador of each nation 
will he the sponsor of the play of his 
respective country and will make a 
formal presentation speech at the ini- 
tial performance. s 

Already selected is Maurice Maeter- 
linck’s “The Rlue Bird” as representa- 
tive of Belgium: a play by Sir Arthur 
Wing Pinero for England and a French 
dramatic work. From American “The 
Unchastened Woman” by Louis K. 
Ancpacher has been chosen. 

The Italian situation is causing some 
dificulty m the selection of a work 
from that country for it seems that a 
D’Annnunzio play was first selected, but 
the Fiume row has caused a halt. 


TOUR FOR THOMAS. 


London, Dec. 30. 

Percy Burton has transferred his 
Lowell Thomas travelogue lectures to 
the large Queen's Hall, giving 45 per- 
formances within a month. Thomas 
will shortly celebrate his 200th per- 
formance in London. 

From here Burton plans to take 
Thomas to Paris, Cologne, Coblenz and 
Brussels, leaving Berlin until later in 


the summer when he will have finished 
what promises to be a successful pro- 
vincial tour. With that idea in mind 
Burton has cancelled Thomas’ Amer- 
ican dates. 


STILL TRYING. 


Paris, Dec. 30. 

The third attempt of the playwrights’ 
co-operative society at the Theatre 
des Arts was presented Dec. 23. in the 
form of Francois de Curel’s new com- 
edy “L'Ame en Folie.” 

It is an interesting success in three 
acts. The artists do their level hest 
to attract a fashionable audience to 
M. Darzens’ house in the Batignolles 
quarter. So far the endeavor has not 
proved brilliant. 


FCRBES-ROBERTSON RETIRED. 
London, Dec. 30. 
On arrival of the Imperator, Sir 
Johnston Forbes-Robertson announced 
to the press he had made up his mind 
the stage would see him no more. 


ADLER’'S PLANS. 
London, Dec. 30. 

Jacob P. Adler, the Yiddish star, will 
close his season here New Year's day, 
when his contract expires at the Pa- 
vilion. His plans before returning to 
the United States include a number of 
appearances in Buenos Aires and the 
larger cities in South America. Fol- 
lowing -this he expects to return to 
a theatre on Broadway in “The Mer- 
chant of Venice.” 

















FRANK VAN HOVEN 

On my way from Cork north | had a two- 
hour wait at Crewe between five and seven in 
the morning. I was having a fourth cup of 
tea in the refreshment rvom and stood wutch- 
ing the cleaner up. He was scrubbing the 
floor and I watched. He missed the corners; 
he cheated. 


I used to scrub them up at the old Noted. 


Madison, Chicago, and when I wanted to quit 
they offered me a dollar a week more and 
said they would have the night porter. a 
colored gent, du half the cuspidors and shine 
the front -loor brass before he went off watch. 
But the letter from the Kinsay Komedy Ko, 
in big gold letters to do props, small part and 
specialty for seven and enkes, sleep in hotel 

eat on the lot, was too tempting. But what 

wanted te say is that this fellow was cheat- 


ing. 
fies be cheating all his life—cheating one 
persona. 





GRANADOS’ LAST WORK. 


Paris, Dec. 30. 

“Les Goyescas” was produced at the 
Paris opera Dec. 17. It was inspired 
from three G. W. Y. A. pictures in the 
Prado Museum, Madrid. 

Granados’ son conducted the second 
act, assisting Chevillard. When re- 
turning the baton the Spanish Queen, 
who was present, signally honored the 
young man. The incident constituted 
the principal attraction of the first per- 
formance. The ballet “Sylvia” was also 
presented on that occasion. This opera 
is by Enrique Granados, who was 
drowned on the channel steamer “Sus- 
sex” when it was torpedoed by the 
Germans during the war. He was the 
most famous Spanish composer, and 
“Les Goyescas” ig the last work he 


- left. 


His son came to Paris to indicate to 
the producers at the Opera the last 
wishes, so far as known, of the late 
composer. 

There is some pretty scenery brushed 
by Denis. The director of the opera 
house in Paris is M. Rouché. There 
is a fine Spanish dancer in the second 
act, Amelia Molina; she has appeared 
at the Olympia. 


LA COUP DE JARNAC. 


Paris, Dec. 30. 

The farce “La Coup de Jarnac” by 
H. de Gorsse and Maurice de Marsan 
was presented at the Scala, Dec. 
20 and elicited laughter. due to the 
good comedy acting of Marcel Simon. 

He is ably supported in this revival 
by Mmes. Paule Morly, Henriette Mil- 
ler, Devimau. Messrs. Gorby, Lurville, 
Prevost. Baucis. 

Mr. Marcel Simon. who has now be- 
come director of the Scala. proposes 
to mount later as his first novelty, “Les 
Potaches,” portraying college life, by 
Machard and Mouezy-Eon. 


DRAMA IN A CIRCUS. 


Paris, Dec. 30 

Firmin Gemier mounted in the Cirque 
d’Hiver a new version of Sophocle’s 
drama of Oedipus, by St. Georges de 
Bouhelier, which bears the title of 
“Nedipe, Roi de Thebes.” ; 

This novel production in a circus 
(formerly devoted to pictures), excited 
curiosity and is a success. Gemier 
holds the title role, which Andree Me- 
gard (Mme. Gemier) as Jocaste, the 
unfortunate woman who unknowingly 
married her own son. 

The first performance was given Dec. 
19 and was cordially received. 


SCENERY AND GOWNS FEATURES. 
London, Dec. 30. 

“Fifinella,” produced at the Scala, 

Dec. 20, is chiefly remarkable for scen- 





ery and dresses by a new artist. 


The story is unsatisfactory and above 
the heads of juvenile audiences, and 
the music is mediocre. 


VALENTINE DEAD. 
London, Dec. W. 

Sidney Valentine died early Dec. 23. 
presiding at the Globe meeting of the 
Actors’ Asociation where the contract 
he had drawn for them with the man- 
agers was subjected to the most violent 
criticism. 


EDITH MASON IN FRANCE. 
Paris, Dec. 30. 
Edith Mason will appear under the 
direction of Gheusi and Deval, at the 
new Theatre Lyrique in  Boito’s 
“Mephistopheles” with Vami Marcoux 
as partner. 
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BASOCHE REVIVED. 


Paris, Dec. 30. 

“La Basoche” was revived at the 
Opera Comique Dec. 21, and went well. 
This work-of André Messager and Al- 
bert Carré is now interpreted by Mlle 
Reville, with Mlle Edmée Favart as 
Colette and Mr. Baugé as Clement 
Marot, and Lucien Fugere as Duke of 
Longueville, which he played years 
ago. 

This work was given in English 
many years ago by the late Sir Augus- 
tus Harris at the.English Opera House, 
London (now the Palace Theatre, man- 
aged by Sir Alfred Butt), just prior 
to the late Mr. Morton taking charge 
of the theater as a music hail. 


DECOURVILLE’S LATEST. 
London, Dec. 30. 

Albert deCourville’s production of 
“The Whirligig,” at the Palace, Dec. 
23, is a big success. Maisie Gay was 
the outstanding hit of the evening. 
Don Barclay, Charles Withers, Wanda 
Lyons and Trentini also made indi- 
vidual hits. 

Lavishly staged and dressed, the 
show is here to stay. 


APOLLO BALL CONTINUES. 


Paris, Dec. 30. 

When M. Pavie takes the Apollo 
Theatre from L. Volterra he will 
mount an operetta, but in view of the 
present craze for dancing it will re- 
main open for that purpose every after- 
noon from 4 to 7, and after the even- 
ing show when the regulations per- 
mit. The house is still provided with 
the arrangement by which the seating 
can be reversed within 10 minutes, the 
entire flooring turning on an axle. 


CARPENTIER MILDLY RECEIVED. 


Paris, Dec. 30. 
Georges Carpentier opened at the Al- 
kambra Dec. 19, and was rather mildly 
received considering he is the prin- 
cipal attraction. 
Jean Mars, in Thomas Rhyde’s 
sketch also openéd Dec. 19 successfully, 
as did Sherlock Sisters and Clinton. 


UKRAINIAN CHOIR. 
Paris, Dec. 30, 

A group of singers, billed as the 
Choeurs Nationaux Ukrainiens, is giv- 
ing a series of concerts, every three 
days during a fortnight, at the Thea- 
tre Lyrique with some success. An- 
other find by Gheusi and Derval. 


LES PETITES VERTUS. 
Paris, Dec. 30. 

An operetta by this title is at the 
Nouveau Lyrique (formerly the Casino 
de Montmartre). The book is by José 
de Berys and H. Magog. music by R. 
Guttinger. Nothing particular to re- 
cord, but it is a nice little show, suit- 
able for the small stage. 


“ALADDIN” BY DRAGOONS. 
London, Dec. 36. 

Robert Courtneidge is staging the 
pantomime “Aladdin” at Cologne New 
Year’s Eve, with the parts played by 
members of the Inniskillen Dragoons, 
and Marjorie Moore, Decima Moore’s 
niece, as principal boy. 











EST ARTISTS ANB ATTRACTIONS 


Z2ORM 
MOnAE 


BACK HOME WITH A SMILE 
AND PLAYING VAUDEVILLE 
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CROCK BREAKS PALACE RECORD 
BY HEADLINING SECOND WEEK 





Keith Office Guarantees Him—Set Salary After Seeing Him 
Irene Franklin Switched to Alhambra to Make Room 


for Him at Top of Bill—Billed for Palace 
and Colonial Next Week. 





A painted banner in the Palace, New 
York, lobby, announcing Grock’s ap- 
pearance there this week, says in part: 
“We guarantee him because we set his 
salary after seeing him.” . 

Grock is headlining at the Palace 
and Riverside this week, and is sim- 
ilarly billed for the Palace and the 
Colonial next week. 

Irene Franklin was booked for the 
Palace next week and her contract 
called for headline position. Grock 
was Offered the “bottom” of the bill. 
It was explained to his manager, Percy 
Riess no act had ever been held over 
a second week at the Palace without 
being relegated to the lower section of 
the advertising. Riess remained ob- 
durate, preferring to “lay off” rather 
than accede and finally got his way, 
mecessitating the switching of Miss 
Franklin to the Alhambra and her 
Palace date to follow. 


BERNHARDT ANXIOUS TO ACT. 


Paris, Dec. 30. 
Mme. Sarah Bern- 
hardt will create a part in “Ros- 
sini” the play by René Fauchois, 
which will be produced shortly at the 
Theatre des Celestins, Lyons. The 
famous actress is very anxious to hold 
the part, which pleases her. 


It is possible 


DEITNER SUES. 

Paris, Dec. 30. 
The actor Leitner, who after quit- 
ting the Comedie Francaise and ap- 
pearing in “Le Moyen Dangereux,” has 
started an action against the co-opera- 
tive association of playwrights at the 
Theatre des Arts, alleging his service 

have not been adequately employed. 


ANOTHER BY CUREL. 

Paris, Dec. 30. 
“L’Ame en Folie” aie Foolish 
Soul”), by Francois de Curel, was suc- 
cessfully presented at the Theatre des 
Arts Dec. 23. It is a most interesting 
piece in three acts. The principals are 

Mr. Gretillat and Mme. Mady Derry. 


THEATRE FREEHOLDS UP. 
London, Dec. 30. 
The freeholds of the Drury Lane, 
Aldwych and Strand come up for auc- 
tion Jan. 21. 


DeFRECE AND PARLIAMENT. 
London, Dec. 30. 
Sir Walter DeFrece is to contest for 
Ashton, Under Lyne for the Unionists. 
His wife (Vesta Tilley) will be his 
Principal electioneering agent. 


HARVEY’S PRE-WAR PRICES. 
London, Dec. 30. 
Martin Harvey has taken a stand 
against the rising price of theatre seats. 
Covent Garden will return to pre-war 
Prices. 


BEECHAM SEASON OVER. . 
London, Dec. 30. 
The season of Beecham opera at Co- 
vent Garden finished Dec. 20, with a 


big social function, royalty being 
present, 


had been a big success and that the 
company would return in February for 
two months. 


WHITEHALL AT ALBERT HALL. 
London, Dec. 30. 
Clarence Whitehill arrived on the 


Imperator and appeared at Albert Hall 
Dec. 27. 


WORLD'S FAIR OPENS. 
London, Dec. 30. 
The fortieth World’s Fair opened 
Dec. 23 at Agricultural Hall, for the 
first time since the war. 


FRED DUPREZ WITH MOSS. 
London, Dec. 30. 
Fred Duprez has been secured by 
the Moss Empires for vaudeville and 
opens at Newcastle Jan. 6. 


DEATH AT DRURY LANE. 
London, Dec. WO. 
George Claremont, actor, aged 76, 
was killed at the Drury Lane by falling 
off a bridge into a cellar. 


“INTRUDER” DUE. 
London, Dec. 30. 
“The Intruder,” rechristened “In the 
Night,” will be produced at the Kings- 
way New Year’s Eve. 





ZOMAH COMING TO AMERICA. 
London, Dec. 20. 
Zomah is booked to open in America 
or the Keith Circuit, Jan. 5. 





SMASHING ARREST. 
: London, Dec. 30, 
Charles Halie, actor, recently in a 
motor smash was afterwards arrested 
on the charge of stealing a car. 


Gaby Slowly Improving. 
Paris, Dec. 30. 
Gaby Deslys is improving in health, 
but will probably be unable to appear 
for several months. 








LUNG LACA BAM MIMSELF 
Now in America with a brand new act, 
Cireuit. 


Sir Thomas Beecham said the season touring the Orpheum 


ARRESTED BY BOASBERG. 


Buffalo, Dec. 30. 
am Herman, of Kane and Herman, 
playing Shea’s last week, was arrested 
on a warrant sworn out by Julius Boas- 
berg, a jewelry dealer. 

Boasberg charged that Herman 
bought a diamond ring from him in 
1913, on which he still owes $400. Her- 
man offered to settle for 50 cents on 
the dollar but Boasberg refused. The 
actor, unable to furnish bail, was re- 
manded to the custody of the sheriff, 
who accompanied him to the theatre 
twice a day, sat in the wings during 
Herman’s act, and then guarded him in 
his room at the hotel where he was 
stopping. 

Herman, who gave his address as 
the Vaudeville Comedy Club, 107 West 
44th street, New York, finally procured 
bail Saturday night and was allowed 
to proceed to Toronto. 

Boasberg has figured in a number of 
similar episodes in the past, with pro- 
fessionals. 


SURATT HAS NEW SKETCH. 


With a new sketch, formerly the sec- 
ond act of her play, “Scarlet and 
White,” Valeska Suratt will return to 
vaudeville during this month, present- 
ed by Jack Lait, who authored the 
play, and booked by Harry Weber. | 

While awaiting 4 big city opening 
“Scarlet and White” took to the mid- 
western stands and was caught in the 
coal muddle, clesing in Iowa. 

Scarlet and White” was originally 
called “One of Us.” 








ORPHEUM MANAGER MARIES. 
New Orleans, Dec. 30. 
Sam Myers, manager of the Or- 
pheum, Los Angeles, was married last 
week to Mrs. Bloch, of this city, non- 
professional. It is Myers’ first try 
doubling. He formerly managed the 
Palace here. 4 


DEATHS ABROAD- 
Paris, Jan. 2. 
The death is reported from Brussels 
of Maurice Kufferath, director of the 
Theatre de Monnaie, at the age of 
67 years... He was formerly a poe 
nalist and served on the staff of the 


_ Independance Belge. 


From Antwerp comes the news of 
the death of Jan Collignon, a well- 
known singer and member of the 
Flemish Opera. 


HOUSE FOR XMAS GIFT. 


Langdon McCormick was present- 
ed with a most unusual and sur- 
prising Christmas gift from his wife. 
It was a new home at Mountain Lakes, 
N. J. Mrs. McCormick had the house 
build and completely furnished, then 
invited her husband there for 
mas eve for dinner, going in advance 
and saying it was at the home of one 
of her friends. McCormick strudged 
through the snow to the house, found 
dinner ready and then was told it all 
was his Christmas gift. 

Mr. McCormick whose successful 
dramatization of. his “Forest Fire” 
playlet into “The Storm” continues at 
the 48th Street theatre, is preparing 
two big acts for vaudeville. 

First to go on is “Thunder Moun- 
tain” which will carry a rain-storm 
effect. The second production is some- 
what of a departure rom McCormick’s 
past work. It will be a spectacle and 
interpretative dancing turn, set in the 
Grand Canyon and will offer something 
new in the way of lighting effects. 
There will too be special music. 


—_hrist- 


DIVORCING GEO. YEOMAN. 


George Yoeman, named in the papers 
as George Youngman, has been served 
with summons and complaint in an 
action for legal separation by his wife, 
Catherine H. Youngman. The couple 
were married in 1903 and have three 
children, aged 15, 16 and 17 respective- 
ly. Mrs. Youngman has applied for 
counsel fee of $500 and $100 a week 
alimony pending the trial of the action, 
which will be heard in the Supreme 
Court, 

Mrs. Youngman alieges in her com- 
plaint, Yoeman makes a net income of 
$250 weekly. Yoeman’s answer states 
that he is employed by the Acme Pro- 
ducing Corporation, and affirms he re- 
ceives a net salary of $75 weekly for 
doing his monolog turn, known as 
“The Editor of the Assassinated Press.” 

William Z. Gold is attorney for 
Mrs. Youngman and Harry Sachs 
Hecheimer, counsel for the defendant. 


NAN HALPERIN ILL. 


Boston, Dec. 30. 
Il!iness will prevent Nan Halperin, 
according to report, from continuing 
with “The Frivolities,” after its local 
engagement ends. 
The show is due to work into New 
York from this city. 
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NOW FEATL ED ON ORPHEUM CIKCUIT 
JACK LAIT says: “A pair of striking personalities, in startling contrast, yet harmonious 
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Direction, HARRY SINGER. 
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LOEW CIRCUIT SENDING FIVE ACTS 
IN SOLID SHOW, SOUTH AND WEST 





Bills to Play Intact For About 18 Weeks Under New Book- 
ing Arrangement, With 35 Weeks in All as Full Loew 
Route—Western Time Includes Ackerman-Harris 
Houses—Chicago Office Reorganized. 





Through a new booking arrangement 
erdered by J. H. Lubin, general man- 
ager of the Loew Circuit’s booking de- 
partment, the Loew bills to play south 
and west will travel intact, for about 
18 weeks. Each show is to consist of 
five acts. Turns booking for the Loew 
time will receive around 35 weeks, with 
the other. weeks to be played in the 
east as heretofore, made up separately 
by Mr. Lubin. All bills playing the 
Loew Circuit will hold play or pay 
contracts for the full engagement. 

In conjunction with the change in 
booking arrangement, the Loew Cir- 
cuit will increase its Chicago office. 
When Mr. Lubin was recently in Chi- 
cago he appointed Tommy Burchell 
in charge of the western time, which 
mostly includes the Ackerman & Har- 
ris houses. J. C. Matthews remains in 
charge of the Loew Chicago office with 
the middle-western Loew bookings. 
Larger quarters have been secured for 
his attention devoted to Chicago and 
the Chicago branch in the North Amer- 
ican Building, where Matthews is now 
located. The Chicago office will move 
into its new suite Jan. 19. 

The solid shows wil likely take form 
first at Baltimore, then traveling in- 
tact throughout the remainder of the 
southern Loew time, playing Chicago 
on the way out to the Coast or on the 
way back, and securing a round trip 
ticket for the Coast trip at the Chicago 
Loew office. In addition to the west- 
ern A. & H. time of about nine full 
weeks will be added two full weeks of 
the Finklestein & Ruben houses. 

The Ackerman & Harris and Finkle- 
stein & Ruben theatres have been 
booked in the offices of the Western 
Vaudeville Managers’ Association, Chi- 
cago, where they were looked after by 
Mr. Burchell. The merger of these 
theatres with the Marcus Loew Cir- 
cuit transferred the bookings to the 
Loew agency. Mr. Matthews has been 
the Loew representative in Chicago for 
some time. 

While most of the solid shows will 
be framed in New York, the Chicago 
office will attend to detai f the 
bookings and fill in any op. spots 
or substitutions, throuch its convenient 
central location. 


ASHER LEVY’S POSITION. 
Chicago, Dec. 30. 

A new position has been created for 
Asher Levy in the Western Vaude- 
ville Managers’ Association. 

According to the story, Mr. Levy will 
be in charge of all the small time 
booked by and through the associa- 
tion in the Middle West. Mr. Levy 
will give the smaller houses his per- 
sonal attention in matters of show- 
manship and detail. 





OTTO BROTHERS PLAYING. 


The Otto Brothers, Frank and Ernie, 
are reappearing in vaudeville this week, 
ater a long absence, dating back, it is 
said, to the strike of the White Rats. 

The brothers are on the Keith’s Co- 
lonial, New York, current program. 


FOX’S FLATBUSH LOCATION. 

William Fox has purchased a plot of 
ground at Avenue Cand Flatbush ave- 
nue, Brooklyn, and will erect a 3,500- 
seat theatre on the site. The house 








PROCTOR SELLS PORTCHESTER. 


The interest held by F. F. Proctor 
in Proctor’s, Portchester, N. Y., was 
disposed of this week to Harry Bru- 
nelle and James E. Plunkett, giving 
the two latter the solo ownership of 
the vaudeville house. Mr. Brunelle 
held an interest previously. His son, 
Frank P., is manager and will remain 
in that position under the new man- 
agement. 

It is likely Plunkett, who is the 
vaudeville agent, will take over thé 
bookings of the Porchester stand, 
booking it in conjunction with Plun- 


EVA TANGUAY RETURNS TO STAGE. 


Eva Tanguay will open at the Palace 
Jan. 26, for a week, following which 
she will play two weeks in each of the 
New York Keith houses. 

Harry Weber arranged for Miss Tan- 
guay’s return to vaudeville. She had 
gone to Los Angeles, announcing her 
retirement from the stage. 


BILLY DE BECK CONSIDERING. 

Billy De Beck, the cartoonist of the 
New York “American,” appeared at the 
American Christmas Benefit at the 
Hippodrome Sunday night (Dec. 21). 








kett’s other vaudeville theatre on Sta- He has received several vaudeville of- 
will play Fox vaudeville and pictures ‘¢" Island. The house has been book- fers and is considering preparing an 
at pop prices. The new Fox location ed as a part of the Proctor Circuit, act. 
is five blocks from Moss’ Flatbush through the Keith agency. aor re ‘ 7 
eatre, playing the same licy. —— Charlie Freeman in New Yor al 
: creche CAROLINE KOHL MARRIED. Charlie Freeman reached New York ti 
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Opera House will play big time, the . and an-Suck Manufacturing Com: After a few weeks in New York 
Coliseum “pop” vaudevill ’ pany. Maj. Handlan recently returned yh at ae 
PoP evilte. from the front with a splendid record looking over eastern acts among other : 
_—_ made in the service of the 342d Field things, Ernie Young, of Chicago, re- b 
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Percy G. Williams Ill Again. 

Percy G. Williams has had another 
attack of intertinai trouble at his home 
at Islip, L. I. Mr. Williams was both- 
cred with the same ailment a few 
weeks ago. He was reported early in 
the week to be comfortable, although 
in some pain. 


Mrs. Ella H. Weston, of San Fran- 
cisco, reached New York Monday, her 
first visit to the metropolis in years. 

On the coast Mrs. Weston is the 
booking representative of the Acler- 
man & Harris Circuit. She came east 
to confer with the booking depart- 
ment of the Loew Circuit, with which 
A. & H. recently merged. 


vious (Jan. 12). It is a split week. 


Capt. O’Hay and Frank Conroy in Act. 

“The Magic Bowl” is the title of a 
blackface comedy skit that will hold 
as its principals Frank Conroy. and 
Irving O’Hay. 

Mr. O’Hay retired from the active 
list of the army with the rank of cap- 
tain. 








REMICK’S BEEFSTEAK 


Pad ASiy 


Be ny Mey: 


i noe ted im pe a ak ae es ae. OO 


The employees of Jerome H. Remick & Co., the music publishing house, had a beefsteak at Reisenweber’s, New York, December 23, last. 
The heads of departments and branch offices were onal and are pictured above. The names, corresponding with numbers on the group, 
are: 1—J. B. Lampe, 2—Jerome Keit, 3—Mel Morris, 4—Mose Gumble, 5—Geo. Meyer, 6—-Dan Dody, 7—Al_ Bryan, 8—Abe Holzman, Del 
Lampe, 10—Matty Levine, 11—Billy Stone, 12—Billy Cripps, 13—Geo. Botsford, 14—Tom Penfold, 15--Jack Maloy, 16—Sam Mitnick, 17—Geo. 
Ramoy, 18—Leo Zahier, 19—Vince Youmans, 20—Chas. Rasoff, 2i—Herman Paley, 22—Alex Cantor, 23—Mr. McCabe, 24—Harold Normanton, 
25—Sam Collins, 26—Ross Fowler, 27—Fred Lampe, 28—Maurice Rosen, 29—Billy Griffith, 30—Victor Kewell, 31—Ed Fitzpatrick, 32—M. Men- 
del, 33—Arthur Burns, 34--Ed Mack, 35—Ed Flanagan, 36—E. Lutz, 37—Jack McGowan, 38—Max Friedman, 39—Ed Shiverick, 40—F. Traub, F 
41—Jack Yellen, 42—Chas. Ray, 43—Al Gumble, 44—Otto Hiil, 45—Ed McCauley. The out-of-town managers were Max Friedman (Buffalo), 
Maurice Rosen (Pittsburgh), Ed McCauley (Philadelphia), Charles Ray (Boston), Thos. J. Flanigan (Albany), Eddie Mack (Providence). ] 
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HIGH CANADIAN MONEY EXCHANGE 
ALARMS LEGITIMATE PRODUCERS 





~~ none 


Discount on Dominion Currency Up to Ten Per Cent in U.S. 
—Musical Show Listed for Toronto Cancels Upon 
Refusal of Canadian Manager to Guaran- 
tee Loss Caused by Abnormal 
Exchange Rate. 


Fate snare «no | 


The difference in exchange between 
Canada and the United States which 
already has aroused some dissatisfac- 
tion in vaudeville circles, is becoming 
serious in the matter of the booking 
of legitimate attractions in Canada. 
Canadian money is subject to discounts 
up to 10 per cent on this side of the 
border and in Canada American money 
brings trom seven to eight per cent 
over its face value, the banks there as 
a rule readily allowing 5 per cent more. 

A musical show listed for Toronto 
this week was cancelled after a demand 
by the show management that it be 
guaranteed $5,500 in American money, 
the sum to cover the show in the pay- 
ing of salaries and other expenses. 
The house refused the guarantee and 
the,show cancelled. The star of the 


‘piece receiving $1000 weekly, objected 


immediately when the booking was set, 
knowing he would be forced to lose 
around $100 if paid in Canadian money. 
This led to the request for a guarantee. 

It is reported Canadian money is 
readily disposed of in Detroit and 
Cleveland, but that it is not accepted 
in Buffalo without discount. Players 
coming from Canada report U. S. cus- 
toms inspectors calling at theatres 
while playing the other side of the line 
and inspecting ail purchases. In some 
cases where the sales slips were not 
produced the inspectors have doubted 
the purchase price and have adjudged 
the article as subject to tax. 


NEW YEAR’S DOUBLE WEDDING. 


A double wedding occurred last night 
(New Year’s) at the home of the 
brides’ parents, 790 Riverside drive. 
The brides were the Misses Fay and 
Rose Cohen, with the bridegrooms Lew 
Cooper and Harry Askt. 

Mr. Cooper married Miss Fay. He 
has retired from the stage and will 
embark in the manufacturing of ladies’ 
underwear. When a professional Mr. 
Cooper was known as a_ blackface 
comedian, his last appearances were in 
musical comedy productions. 

Mr. Askt who married the sister is 
in the New York offices of Berlin, Inc., 
music publishers. Askt formerly ap- 
peared with Grace LaRue as her piano 
accompanist; also Nora Bayes and 
other “single acts.” He will continue 
with the firm. 

Both wives are non-professionals. 


KITTY GORDON’S NEW SHOW. 


Kitty Gordon, now in vaudeville, is 
putting into immediate rehearsal a new 
musical show entitled “The Lady from 
London,” in which she will be starred 
and with Jack Wilson featured. It 
opens in Atlantic City at the Apollo, 
Feb. 9, 

In the cast will be Alexander Clark, 
John Price Jones, Ferne Rodgers, John 
Merkyl, Fay Marbe, George E. Mack. 

The show will be under the personal 
direction of Melville Alexander. 


CHARGED WITH BIGAMY. 


Frank Bradley, known professionally 
as Frank De Savor, was held in 
$1,500 bail for General Sessions, by 
Magistrate McGeehan in the West 
Farms Court, on the charge of bigamy 
preferred against him by Frances Ful- 
ler Gordon, his second wife, who al- 


leges a previous marriage seven years 
ago to Ida Dickey Bradley. Mrs. Brad- 
ley, the first wife, was also present in 
court at the time. She is a pro- 
fessional, stating she was married to 
the defendant in Kansas City in 1912. 
Miss Golden, the plaintiff, recited the 
facts that led to her marriage to Brad- 
ley on July 18, last. A year ago Feb- 
ruary, Bradley was playing on the same 
bill with Miss Golden, in a sketch 
entitled “Love At First Sight.” His 
leading lady having been taken sick, 
he prevailed on Miss Golden to sub- 
stitute for her. lt was really a case 
of “love at first sight,” the marriage 
following shortly thereafter. 


JENIE JACOBS WITH WEBER? 


Following the departure Sunday. for 
the Pacific Coast of Jenie Jacobs, after 
announcing her resignation from the 
Pat Casey Agency, it was reported 
Miss Jacobs had reached an agree- 
ment with the Harry Weber agency. 
This could not be confirmed. 

Another story said Harry J. Fitzger- 
ald had tendered Miss Jacobs an offer, 
immediately after the Anniversary 
Number of Variety, last week contain- 
ing her announcement, appeared on 
the streets. Mr. Fitzgerald’s offer is 
reported to have guaranteed Miss 
Jacobs $200 weekly. 

Miss Jacobs has gone to the Coast 
in connection with’ some picture mat- 
ters. No definite plans by her will 
likely be announced before» returning 
to New York in about two weeks or 
so. . 


STRONG AND PERCIVAL IN 2-ACT. 


Eugene Strong, known in pictures, 
and Walter Percival have formed a 
two-act for vaudeville and will appear 
early in the month under the manage- 
ment of Ernie Young, the Chicago 
agent. Both men were with the 
Valeska Suratt show “Scarlet and 
White” which has been withdrawn. 


MAYOR DECLINES VAUDEVILLE. 
Seattle, Dec. W. 
Former Maydr Ole Hanson, who has 
been touring the chatauquas lecturing 
on Americanism, is here for his vaca- 
tion after turning down some fat offers 
to appear in vaudeville. 


LOEW’S TORONTO HOUSE. 
Toronto, Dec. 30. 

Plans for the new Loew house at 
Longe and Bioom are approved. It 
will be the first uptown vaudeville 
house and will give ew a string of 
three here. Fire escapes must now be 
on house, not city property. Local 
brokers meanwhile are advertising 
stock in Loew’s Buffale house. 


BRAYS ARE BACK. 
New Orleans, Dec. 30. 
Charles E. Bray arrived at Vancouver 
last week from his trip to the Orient. 

















Plimmer Booking Geneva. 

Walter J. Plimmer is now booking 
Smith’s Opera House, Geneva, N. Y., 
and the Opera House at Shenandoah, 
Pa. Five acts and pictures at the for- 
mer and four acts with pictures at the 
i are the policies. Both are split 
weeks. 


WHITEY JOHNSON LOOSE. 


A sensational jail escape from the 
Toledo Prison of four men is of inter- 
est to theatrical people for one of the 
escaped convicts is the notorious 
“Whitey” Johnson who was sentenced 
by Judge McIntyre to 19 years in Sing 
Sing aitter sticking up a crap game in 
the St. Francis Hotel on May 16, 1917. 
George Le Maire, Arnold Rothstein 
and several others well known to show 
people were among the victims the haul 
totaling $10,000 in money and jewelry. 

Johnson, who is also known as Al- 
bert Howard, was sent to Sing Sing 
where after serving two years he es- 
caped while being transferred to an- 
other prison. He was being held in 
the Toledo institution in connection 
with the murder of a woman in a 
Nebraska Ave. dive recently and his 
Eastern record was apparently un- 
known to the Ohio police as the New 
York authorities were still hunting for 
him. He and three others are now at 
large. 


BIG ACT TO DISBAND. 
Chicago, Dec. 30, 
It is stated that “Putting It Over,” 
the soldier act, will disband after play- 
ing out some six or eight weeks now 
booked, because of internal disagree- 
ments. 





Artists Lose in Canada. 
Toronto, Dec. 3. 
Artists paid here lose 10 cents on 
the dollar because of the rate of ex- 
change when they return to America. 


NEW YEAR IN SEATTLE. 
Seattle, Dec. 30. 

Big vaudeville programs, with danc- 
ing and high jinks to follow, have 
been arranged for the midnight 
matinees New Year’s Eve at the fol- 
lowing theatres: Moore (Orpheum 
vaudeville), Pantages, Palace Hip, Or- 
pheum (Levy Musical Comedy Co.), 
Oak (Monte Carter Co.), Hippodrome, 
Liberty and Coliseum. 


MRS. FERERA SWEPT OFF BOAT. 


Seattle, Dec. @ 

Mrs. Helen Louise Ferera, vaudeville 
artist and phonograph record maker 
under the name of Helen Louise, was 
swept from the deck of the steamer 
“President” by high waves as the boat 
was en route from California to Seattie, 
Dec. 18 Her husband accompanied her 
on the trip. 

Deceased was 32 years old and be- 
sides her husband, leaves a mother, 
father and three brothers, all residing 
in this city. . 





AILS FINED $25. 

Roscoe Ails arrested last week 
charged with violation of the child la- 
bor law for permitting two pickaninnies 
under 16 to participate in his vaude- 
ville turn was found guilty in Special 
Sessions Monday and fined $25. He 
was ordered to immediately dismiss 
the children from the act. 

Ails held a license authorizing the 


“appearance of thé children upon the 


stage, but it did not authorize them 
to sing and dance. 




















HENRI SCOTT 
LATE WITH METROPOLITAN OPERA COMPANY 
Headlining the Keith and Orpheum Circuit 
Booked Solid 


Week Jan. 5—Palace, New York. 


Sole management, EUGENE D’AVIGNEAU, 150 West 47th St., New York City. 


Week Jan. 12—Keith’s, Philadelphia. 
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Reno, Nev., Dec. 13. 
Editor Varretr: 

I have a complaint to register against 
Nick Huffard. Harry Weber, my agent, 
informs me that he witnessed the per- 
formance at the 8lst recently, and Mr, 
Huffard was in the bill using two num- 
bers or bits (belonging to me) which 
I am now using in my present sct— 
Neison and Chain. The cornet recita- 
tion, “Sits and Sits and Sits,” also 
medley of popular songs with comedy 
words. 
two numbers in their act before I went 
into the navy, after which Mr. Huffard 
continued as a single, using my mate- 
rial, from which I was to receive 
money each week, but he failed to 
make good his promise. 

After I was discharged I hurried to 
Chicago to join Huffard, but he wanted 
to continue as a single and we worked 
only two weeks together. 

Through Mr. Weber I teamed up 
with Eddie Nelson, our act known as 
Nelson and Chain. We played all the 
big eastern time, including the Keith 
New York houses, and are recognized 
in the booking offices with this mate- 
rial. I met Huffard in San Francisco 
when I opened on the Orpheum circuit. 
He was playing the Ackerman & Har- 
ris circuit at the time. He told me he 
was going east with a brand new act, 
which he advertises in Vanrigry, but 
whick he is not doing. 

J. Dell Chain, 
Nelson and Chain. 


Dublin, Ireland, Nov. 30, 
Editor Vartiety: 

News from the Roving Irishman, 
Mike- Scott. 

I got to Liverpool Sept. 11. Have 

been to London, Manchester, Birming- 
ham, Northampton, to get to Dublin 
after a lot of trouble that should not 
have been. I got there Nov. 2, to find 
my mother dead ten years, also all 
belonging to me. It cost me $446 to 
get bad news. All is gone—no home, 
no true friends left of the past. 
_ You may not be sorry, but when it 
is too late the sun is shining in Amer- 
ica. It may shine on the one that 
went through a barrel of trouble. 

Will keep all I have to tell you until 
we meet. Will be glad to hear from 
you, It is a hard fight, but an honest 
one. I don’t owe $5 in America. 

This is not private to yourself. I am 
downhearted. Will do all I can to get 
away from here after New Year's. Will 
> towards Liverpool. Will write some 
etters to true Ariends. I will sail for 
home—that home is now America. 

Mike Scott. 


New York, Dec. 29. 
Editor Vanrtetr: 

In your last issue you printed an 
article about an argument over the 
booking of the Gormley Sisters, be- 
tween Mr. King and Mr. Green. Will 
you kindly correct the statement of 
Mr. King being representative of us, as 
he isn’t and never was. Harry Fitz- 
gerald is our representative and the 
argument over booking ‘1s at the Stein- 
way was ridiculous. We were asked 
by Mr. King to open there and we 
said we didn’t care to do so. Later in 
the week we met Mr. Green, who told 
us it would be a good house for us to 
open in, so we said alright. As for 
telling Mr. King he would not receive 
the large two dollar commission from 
us, no such thing happened. We never 
discussed money at all. 

Gormley Sisters. 


Louisville, Ky., Dec. 19, 
Editor Vanrietr: 
Read with much interest in Vanrerr 
of the comparative sales of theatrical 
weeklies. We are the leading news- 


Huffard and Chain used these, 


dealers here, located next door te 
Child’s, and our current sales are as 


follows: 
WONG i ccccceckabace sennsuene 
RC ere ocoae 
CEE cicwchcoccede veddeaeinee 
SOU: vckvcncenddeetsee eae a 
ME scnnacs cu Cadbebn seh bowtbe 2 


A few words in regard to VARIgTY, 
We could sell more copies if the 
Louisville News Company could fur- 
nish us with Variety every Satur- 
day instead of Monday. 

When Varrety is asked for you can 
not sell any other publication “just as 
good,” as there is nothing else like it. 

Eiler and Goodman. 
(227 Fourth Ave., Louisville.) 


A general complaint has existed for 
many months against all publications 
going through the mails, by reason of 
delayed deliveries. Vanisty has suf- 
fered more than the average on ac- 
count of it, as Varizrr’s circulation 
day in the middle west is Saturday; 
east, Friday, and further west, Mon- 
day or Tuesday. The service is slow- 
ly growing better and barring snow 
or storms causing recent delays, 
Variety's deliveries should shortly be 
on the before-the-war basis. 


New York, Dec. 19. 


= Editor Varrerr: 


In the present issue of Variety un- 
der New Acts is a report on Grock, 
signed Jolo. 

I cannot -possibly let this go by be- 
cause same contains statements which 
are erroneous, and furthermore, it is 
not a report on the value, success, etc., 
of the act, but it is going into details 
which certainly do not belong in that 
column and should not be accepted 
unless such statements are verified as 
being correct. 

For your guidance, the H. B. Mari- 
nelli offices have represented, managed 
and directed Antoinette and Grock 
ever since their appearance in vaude- 
ville—in fact, we brought him~ from 
the circus to vaudeville, which some of 
the theatrical so-called “experts” did 
not believe was possible, as according 
to them, they could not make good on 
the stage. 

We have been handling this act and 
er.gaged them in every part of Eu- 
rope, first as Antoinette and Grock 
and then as Grock and Partner. 

In 1915-16, we negotiated with the 
United Booking -Offices in order to 
bring Mr. Grock over here and not- 
withstanding all our efforts, we were 
unable to obtain a better price than 
$350 weekly instead of $500, at which 
figure we could have brought him over. 

Mr. Riess, who had never been in 
the theatrical business before entering 
our firm in London (where he remain- 
ed one year) took over the continua- 
tion, re-engagements and representa- 


tion of this act. 
H. B. Marinelli, 





Pitt Dec. 
Editor Varrerr: sensei a. 


I have been informed that Mary 


.Garden, the opera star, has brought a 


dress to this country calling it a “Mir- 
ror Dress” and claiming to be the orig- 


inator of this style of garment. Now 
I have been recognized for years as 
the originator of the mirror dress or 
gown, having put up one of the most 
remembered fights in show business 
to prove that I originated that idea. 

I have since the season of 1910 used 
the billing of “The Originator of the 
Mirror Gown.” Previous to that I bill- 
ed myself as “The Girl with the Mir- 
ror Dress.” 

: Gladys Vance, 
“Originator of the Mirror Dress.” 
(Now Lew Fuller and Gladys Vance.) 


INSIDE STUFF 


ON VAUDEVILLE 





An order was issued last week in 
the Keith office upon the authority of 
E. F. Albee notifying the agents book- 
ing through that office that henceforth 
they must cease reportinge adverse 
opinions against acts or members of 
acts and making it appear as though 
the opinion was that of the booking 
office, a booking manager or resideat 
manager. That’s a very good rule 
against agents and particularly the 
Keith office clan of agents. The noti- 
fication states that any agent violating 
the rule will be denied the Keith book- 
ing privileges. The big time agents 
get away with a good deal, a whole 
lot, in fact, and would like to make 
everyone in the world “horsethieves” 
excepting themselves, to gain their 
purpose. Big time agents always have 
blamed something upon somebody be- 
sides themselves. 





How many stage crews are observ- 
ing the regulation of the International 
body not to accept tips? Maybe many, 
maybe few. But at least one crew is 
doing it, that at Keith’s, Boston. They 
will not accept tips from artists piay- 
ing the house nor have the men of the 
crew sought any way to evade it and 
still receive the tips in a foreign man- 
ner. The idea of the L. A. T. S. E. 
was to preserve the dignity of the 
stage crew as skilled workmen who 
would not lower the dignity nor their 
calling by tips. If there are any others 
besides the Boston crew, it should be 
made known, and perhaps it should 
also be made known what crews are 
taking tips. The latter, however, would 
seem to be a matter for the interna- 
tional headquarters or locals to in- 
quire into. 


Last week at the Palace, New York, 
Jack Wilson, during the course of his 
act, remarked: “I will now sing a 
song entitled, ‘Who Ate Napoleons 
with Josephine While Bonaparte Was 
Away,” but Mr. Wilson did not sing 
the number, mentioning the title only 
for a*laugh, which he received. Mr. 
Wilson mentioned nothing else in con- 
nection with it, but curiously enough, 
& happened to be the title of the Sam 
Bernard hit song in “As You’ Were,” 
a@ musical comedy produced but a few 
days before at Atlantic City. 





It may not be understood outside of 
the artists themselves that “cuts” made 
in any Keith theatre or big time house 
booked through the Keith office are re- 
ported to all other theatres on the cir- 
cuit. “Cuts” are so called when ma- 
terial is deleted or ordered out of an 
act during its engagement. Ofttimes 
the cuts are extensive and as often 
the cut takes out of the turn its big- 
gest laugh. The cuts are made in 
dialogue or action mostly, but a situa- 
tion is censored now and then. Usu- 
ally upon an act entering a Keith big- 
time house for an engagement the resi- 
dent manager looks over his list of 
“cuts” entered against the turn in other 


houses and may quickly recognize any 
ordered out matter that has been rein- 
stated. 


ANNIE CARROLL DESTITUTE. 


Chicago, Jan. 2. 

Annie Carroll, who 30 years ago was 
a bareback rider with Barnum & 
Bailey’s Circus, and later appeared 
with Forepaugh’s, is living at 1911 
West Madison street, this city. 

Her daughter, Edna Snow, is with 
her, a hopeless cripple as the result of 
an accidest five years ago. 


NEW ACTS. 


Shelton and Terry, sister act. 
Young and Scardon (two men). 
Lorraye and George, two men. 
Grace Seymour, songs. 

Japanese Revue (6 people), girl act. 

Jimmy Doherty, black face. . 

Jimmy Lyons and Jimmy Lee. 

Robbins and Brown, song and talk. 

Sol Singer and Harry Baum. 

Mabel Berra and Co. (2) songs. 

Lou Payton and Jimmie Lum. 

Joe Gallagher and Bob Murphy. 

“His Taking Way,” eight people, girl 
act. 

Cynthia Kellogg and Frank Bernard, 
comedy sketch, 

Sid Corey and George Rosen, talk 
and songs. 

Denna Caryl 
songs. 

Violinsky, im act by Billy K. Wells. 
Ben Scheffar will assist. 

William Hamilton and Beat Rawson 
in “Kilts” by Clifton Crawford. 

Jean Chase and Co., sketch (4 peo- 
ple). 

Everett Parks, single. He will ap- 
pear under the name of Ev. Parks. 

Brannigan and Conroy, talking and 
singing. 

Murray Howard and Fred Bernard, 
songs. (Mark Levy). 

“The Dancing Master,” dancing with 
six people. 

“Fishing for Women,” musical skit 
with two men and four girls. 

Blanche Franklyn and Nat Vincent, 
songwriters. 

Lewis, Ethrene and Bennett, three 
girls. 

Walmsley and Keating, 
woman, two-act. 

Al Piantodosi and Bert Walton, two- 
act. 

Beatie Hamilton and Billy Rawson 
in comedy act. (Arthur Klein.) 

Hal Hickman with four girls, pro- 
duced by Frank Hale. 

“Flights of Fancy,” four people 
musical skit featuring Marshall Hall 
and Ann Linn. 

William Seabury (formerly Seabu 
and Shaw), in “Frivolics of 1920” wit 
1S people (Ed. S. Keller). 

Jack Boyle has formed a vaudeville 
partnership with Dave Kramer. 
(Harry Weber.) 

“Miss Raffles,” two people; “Pikers,” 
15 people, musical. “Scenery by Dodd 
Ackerman. (A. & A. Productions). 


and Martin Harvey, 


man and 
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lt behooves me to speak— 


Next Week’s Attraction: 


“It Was Her Fault But He 
Didn’t Blame Her.” 


CHARLES 
WITHERS. 
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(OF CHICAGO) 


IS LEAVING NEW YORK FOR CHICAGO, SATURDAY 
AFTERNOON, JANUARY THIRD 


Chicago address: 1212 Masonic Temple—Phone: Randolph 364 
New York headquarters: “Variety” office, 1536 Broadway—Phone: Bryant 1533 
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Booking exclusively with Western Vaudeville Managers’ Association, Keith’s (Western), Orpheum 
and affiliated circuits. 


If You Are Contemplating Playing the Most Desirable Time in the West, 
Write, Wire or Phone Me Where I Can See Your Act 


‘WATCH FOR HANNAH LEACH! 
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MT. MORRIS OPENS. 


The American Burlesque Association 
opened the Mount Morris theatre, at 
116th street and Fifth avenue, Mon- 
day with I. H. Herk’s “Cabaret Girls.” 

The new theatre has a seating Cca- 
pacity of 1,400 and is thoroughly mod- 
ern. About $5,000 is the possibile gross. 
It was formerly a picture house and 
is situated in the heart of one of 
New York’s most populous residen- 
tial sections. It is the only burlesque 
theatre in Harlem and will share 
patronage with Hurtig & Seamon's 
theatre on 125th street, where the 
Columbia Wheel shows play. 

No new franchise was issued as a 
result of the opening as the American 
had been carrying an open week, and 
the Mount Morris fills it. Joseph Edel- 
sten, owner of the People’s and Second 
Avenue theatres was the former occu- 
pant. 

The house will play vaudeville Sun- 
days, booked by Billy Delaney of the 
Keith office. 


COLUMBIA’S RECORD GOING. 


It is regarded as a certainty around 
the Columbia Theatre this week that 
the box office record of its career will 
be surpassed by the current attrac- 
tion at that theatre. 

The record is held by the Reeves 
show, made last New Year’s week, 
when a third performance was given 
New . Year’s Eve, Reeves playing to 
over $11,000 on the week. The in- 
creased scale of prices started at the 
Columbia Monday and the “Roseland” 
show played to the biggest Monday 
matinee of the season at the advanced 
prices. The scaie, with an added show 
Wednesday night, were expected to 
push the gross above the previous 
high figure. 





BURLESQUE CHANGES. 


Teddy Simonds, as manager of “Vic- 
tory Belles,” with Stanley Dawson, his 
successor. 

Harry S. Levan, with the Al Reeves 
show, going into vaudeville skit. 

Billy Watson is going to do unusu- 
ally heavy billing on the Western trip 
over the Columbia Circuit so he has 
engaged Frank King as second man to 
Walter Meyers for “The Parisian 
Whirl.” 

Gus Kahn has been engaged to man- 
age Dave Krauss’ “Edmund Hayes” 
show on the American Circuit, in place 
of Art. Mohler. 

Chris. Naumann, manager of the 
Gayety, Buffalo, slipped on the slip- 
pery sidewalk in front of the theatre 
on Dec. 24, and broke his right arm. 
After having it set he resumed his 
managerical duties. 





SUES STEWART AND MORRISON. 

Eddie Gerard attached the Boston 
receipts of Stewart & Morrison’s “Bet- 
ty Behave” production in order to re- 
cover $300 as two weeks’ salary on the 
charge of breach of contract. 

Gerard was playing an engagement 
with a burlesque attraction, Dave Ma- 
rion’s Show, when the producers of the 
musical comedy asked Gerard to come 
to New York on the promise of a berth 
with “Betty Behave.” 

Arriving in New York, the Stewart- 
Morrison people changed their minds 
and paid his fare back to the last place 
ke came from. O’Brien, Malevinsky & 
Driscoll appeared for Gerard. 


DES MOINES RAISES. 


Des Moines, Dec. W. 

Elbert & Getchell have raised Sun- 
day night prices for Columbia bur- 
lesque at the Berchel, effective Dec. 
21. The first eight rows now go for 
$1.36, or $1.50 with war tax. Balance 
cf lower floor is $1 and 75 cents. Bal- 
cony stays at 75 and 50. 

Other prices during week are the 
same, 75 cents top Sunday matinee, $1 
top week day nights, and 75 top week 
day matinees. 


BUYS “BLUE BIRDS.” 


For the second time this season “The 
Blue Birds,” on the American Bur- 
lesque Circuit has changed ownership. 
Morris Wainstock took over the show 
from Sim Williams who has been op- 
erating the franchise for the past two 
months. 

The show was originally produced 
by James E. Cooper, but found lacking 
by the censors. Cooper did not pro- 
gress very rapidly in the direction of 
fixing up the show so it was given to 
Williams. The latter started to fix it 
up, but it was found lacking by the 
censors and Williams decided to abdi- 
cate in favor of Wainstock. The show 
is now being reshaped and changes 
made in the cast. 

Last week Arthur Lanning, Frank 
Parello and Jack Kelly were installed 
in principal roles. 


ARLINGTON’S “SUNDAY” MONEY. 


While Billy Arlington’s Columbia 
burlesque show, “The Golden Crook,” 
is lingering around the metropolitan 
district, Mr. Arlington is picking up 
some added money through playing 
Sunday engagements. ‘ 

With three members from the show 
Mr.. Arlington has arranged a “Sun- 
day act” and usually receives for the 
two performances that day, $100. 


MARRIAGES. 


Henry Scussel, treasurer of the IIli- 
nois, Chicago, to Florence Emerson. 

Rollo Timponi, manager of the Co- 
lonial, Chicago, to Helen Liesy of 
Cleveland, non-professional, last week 
in Chicago. 

Edwin H. Flagg to Patricia Manners 
at Glenwood Mission Inn, Riverside, 
California, Dec. 21. The couple left 
immediately for the East. 

Harry Melville, circus and carnival 
manager, was married at Chicago to 
Mrs. Nat Reese, widow of the late 
owner of the Nat Reese Carnival Com- 
pany. 

Coy De Tricky married to Ed. J. 
Relihan, in Cincinnati, Ohio, Dec. 17. 
Miss De Tricky was formerly in vaude- 
ville. Mr. Relihan is a non-profes- 
sional. 

Lieut. Noble Sissle (Sissle and 
Blake) colored, to Mrs. Harriet Toye, 
widow of Patrick E. Toye, colored 
musician who died in the service, at 
Montclair, Dec. 25. 


IN AND OUT. 


Illness prevented Dorothy Herman 
opening this week at the Bushwick, 
Brooklyn. Frank Hurst substituted. 

Julius Tannen’s sore throat forced 
him out of the Majestic, Milwaukee, 
program last Saturday. 

Dorothy Shoemaker and Co. replaced 
Harry Watson at the Orpheum, Brook- 
lyn, this week, Mr. Watson canceling 
through joining a production. 


PRODUCTION ENGAGEMENTS. 


Albert Donnely, shadowgrapher; Joe 
Jackson, tramp cyclist, and the Le 
Grohs, for the new Capitol Theatre 
production. 


BURLESQUE ENGAGEMENTS. 

Bob Tenney and Austin Walsh for 
White’s “Gaiety Girls.” 

Billy Harris for “Lid Lifters.” 

Biff Bing Bang Three, replacing 
Guth, Dennis and Guth in “Boston- 
ians.” 

Jack Kammerer for “Gaiety Girls.” 





Mack Away on Trip. 
Snatching five weeks from his regu- 
lar routine, J. Herbert Mack left New 
York last Sunday to while away that 
length of time traveling South and 
West. Peter Carey, the printer, is 
with Mr. Mack on the vacation. 


Sam Bennett Is Married. 

Sam Bennett to Ruth Gilbert, in Jer- 
sey City, Dec. 19. Mr. Bennett is in 
“Hello America.” Mrs. Bennett was 
also a member of the same cast. 


LEFT GIRLS STRANDED. 


Buffalo, Dec. 30. 

Buffalo newspapers for several 
weeks have carried stories of 
young girls, lured to Buffalo from sur- 
rounding towns by “burlesque” man- 
agers and then left stranded hece. The 
situation reached a climax last week 
when four young womea were taken 
into custody charged with vagrancy. It 
appears the woman manager of a “‘tur- 
key” burlesque troupe picked the 
girls up in one night stands through 
Pennsylvania and brought them to 
Buffalo with her show. Being unable 
to pay their salaries Saturday night, the 
manager told them to remain in town 
until she wired money for them to fol- 
low the show, which was supposed to 
play Baltimore the following week. 

Several days passed and the girls ap- 
plied to the theatre box-office for in- 
formation and aid. The house man- 
agement notified the police. The mat- 
ter has been placed in the hands of the 
District Attorney, who announces he 
will prosecute the manager. 


COOPER’S SUMMER SHOW? 


Artists reporting having been asked 
on behalf of Jas. E. Bluch Cooper to 
accept a summer’s engagement at the 
Columbia, New York, have led to the 
report Cooper has been given the an- 
nual summer date at the big burlesque 
house for a new production. 

While confirmation is unobtainable, 
it is generally believed the report is 
correct. 





HOLIDAY SHRINKAGE EXPECTED 

Local burlesque officials report busi- 
ness on the road as light the first half 
cf the holiday week, with a decided 
lift the last part. . 

A decided let down in takings was 
anticipated following the recent fuel 
shortage and house closing, but it 
failed to materialize, most of the 
shows resuming their bookings and 
opening to capacity. 

The holiday shrinkage was expected. 


THE GROWN UP BABIES. 


“The Grown Up Babies” are at the 
Olympic and though they are grown up 
they are probably rushed through life 
without finding time to bother about 
the art of dancing. ~The choristers are 
referred to, for the principals without 
exception are all nimble exponents of 
the agile hoof, 

It isn’t a bad show as shows go on 
the American and the two comedians 
work like Trojans all through the two 
acts and eight scenes. Both comics are 
probably graduates of the Rice and Pre- 
vost’ school for they take neck falls and 
dives on the slightest provocation, They 
wrestle with dialogue, but their comedy 
&ymnastics get them most. Both affect 
the unwashed tramp character and with 
one or two exceptions all the business 
is free from suggestiveness. Bobby Wil- 
son and Jack Callahan are the artists 
and both are clever dancers tying u 
the show in one scene with some ad li 
dance clowning that is started by Geo. 
Broadhurst. Broadhurst is prominent 
throughout and handles his three char- 
acters in masterly fashion. He does 
George Washington, a dope fiend, and 
another eharacter being especially no- 
ticeable for the clarity of his enunci- 
ation. 

Vera Hennici is the soubrette and the 
class of the women. She is a talented, 
slender little girl who will be heard 
from. She moves with an easy grace 
and dominates at all appearances. It 
took one scene away from the principal 
males by syncopating wiggle while sit- 
ting on a chair as a spectator in a the- 
atrical office, and did it unconsciously. 

Helen Gibson, a tall blond prima 
donna, looks well and sings acceptably. 
For a big women Helen is the essence 
of grace and establishes herself as a 
kicker of unusual dexterity. 

Harry Mandell and Hen uertin com- 
plete the male principals and Emma 
Wilson dances in both acts and also in 
a specialty. 

The production is a to the wheel 
standards and the principals are all 
tastefully attired. Miss Hennici’s ward- 
robe deserves particular mention, she 
looks like a doll and her costumes have 
been chosen with excellent taste. 

Several of the chorus changes, of which 
there are about eight, look well and 
two or three are in the artistic class. 
One lingerie ensemble looked particu- 
larly classy. 

The Vail Amusement Co. are the spon- 
sors for the Babies with the book by 
Billy Vail and lyrics by Cowen and 
Strause. It’s a good show. Con. 


WEINGARDEN’S FINAL SEASON. 


It is said that the present season will 
be the final one for IL. M. Weingarden 
on the Columbia Wheel. 

Mr. Weingarden this season is 
showing the “Star and Garter Show.” 


VICTORY BELLES. 


James E. (Bluch) Cooper’s “Victory 
Belles” playing the Columbia last week 
shaped up as a top notch burlesque show 
of the modern type. It is just what it 
pretends to be and nothing else, just 
fast and pleasing burlesque entertain- 
ment. 

The show's chief characteristic is 
speed. This is noticeable from the open- 
ing, which gets away from the regula- 
tion ensemble beginning by the 10 show 
girl choristers and principals appearing 
in “one” instead of the customary full 
stage set. The first scene shows a 
street, indicated by a remarkably well 
painted drop, with a theatre entrance, 
on the right and store, with window 
transparency on the left. 

A lyrical arrangement set to a lively 
pop theme, sung by the principals, in- 
forms the audience of what may be ex- 
pezted in the way of entertainment. The 
singing ensemble takes “Pp about ten 
minutes, broken up at ntervals by 
snappy dialog. A full stage set, show- 
ing a huge cocktail shaker, is next, with 
the booge shaker utilized for the entrance 
of the 8 ponies. This set has stage 
boxes on either side, and somewhat re- 
sembles that used years ago by “A Night 
in an English Husic Hall.” Micky Mark- 
wood and Eddie Dale are the principal 
comics. Markwood is a tramp and Dale 
a sort of “Sam Bernard’ Dutchman. 
Fred Reese has the straight role and 
Morris Lloyd is the juvenile. Both 
Markwood and Dale are as clean as the 
proverbial whistle throughout, each 
keeping the laughs coming at a rapid 
gait, without resorting to the slightest 
expedient that might even be classed as 
vulgar. 

The show is fortunate in having a 
corking array of women principals. 
Vivian Lawrence, a petite brunet, who 
dances everything from an essence to 
a complicated buck and wing, with each 
tap technically correct, is the soubret, 
Franz Marie-Texas the prima, and Jean- 
nette Brown the ingenue. Miss Texas 
is a dramatic soprano with a voice and 
splendid delivery. Jeanette Brown sings 
fairly and dances much better, also fig- 
uring™~ extensively in the bits. Then 
there’s Nellie Clark, a tall blonde of 
attractive appearance, owning a fine, 
deep contralto, which would shine to 
much better advantage if she knew how 
to use it properly. The ensemble sing- 
ing is ambitious for a show of its type, 
even the chorus harmonizing perfectly. 
and producing plenty of volume without 
at any time becoming noisy. 

The first part holds four scenes in all. 
In addition to the two mentioned there 
is another street drop in one and for 
the finale of the initial section a full 
stage set showing a Hoboken dock, with 
the big buildings in New York, across 
the river, very effectively illuminated. 
There is a “suicide” bit in this, that is 
made howlingly funny by Reese and 
Dale, with the rest of the principals do- 
ing great team work, in feeding. This 
team work is another feature of the 
“Victory Belles” that stands out through- 
out the show. There’s an Amazon drill, 
with the chorus garbed as Yankee 
doughboys, along toward the finish, and 
a number called “I Brought Them Over,” 
lead by Reese, with the principals doing 
character comedy bits that sends it over 
for a bull’s eye. 

The second part is divided into five 
scenes, with the big punch of the show 
comin in the third set. This is’ a 
doctor’s office with the 18 choristers on 
as nurses. Dale is the “Doc” and has 
three or four good comedy bits, in which 
Bert Lester, general utility character 
man, aids nicely. The dialog smoothly 
leads up to a “chorus girl’s contest” and 
it’s a bear. All of the 18 seemed to be 
able to sing or dance or do a stunt or 
some sort, but the big noise was a gir 
with a ukelele accompanying herself in 
pop songs. This young lady stopped the 
show Tuesday mat and had to beg off 
after doing 6 numbers. 

The ensembles brought out an array 
of elaborate costuming that would re- 
flect credit on a Fifth Avenue designer. 
Among the costumes worn by .the prin- 
cipals seven shown by Vivian Lawrence, 
displayed an average of all round ex- 
cellence that is worthy of special men- 
tion. Miss Texas also changed frequent- 
ly, evidencing the best of taste in all of 
her gowns. There wasn’t a jarring note 
in the chorus costumes either, all of the 
color schemes, apparently having been 
carefully thought out. 

“Land of Jazz,” lead by Vivian Law- 
rence in the first part, and “Tell Me,” 
with Miss Texas doing the solo work in 
the second session, were the big num- 
bers, and each landed for full returns. 
The show has a few faults, nothing, how- 
ever, that can be rated as serious. One 
or two of the comedy bits lack a good 
finish, for example, and the final scene 
which has “living statuary” as a fea- 
ture could hold more comedy. 

All things considered, “The Victory 
Belles,” however, will pass anywhere 
with a rush. It’s a credit to burlesque. 
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~ Vienna is dying. The gayety, the 
grandeur, the glory for years asso- 
ciated with the capital of Austria 
have fled there before the thin 
hands of famine, and in this country, 
either through ignorance or a perverse 
misconception of the nature of patriot- 
ism, no commanding voice has spoken 
in aid of those crumbling pleasure gar- 
dens where all the world that knew 
the way and had the price has played. 





Something more than a population, 
something finer than a political concep- 
tion, something more wonderful than 
an empire is facing death on the Dan- 
ube. This something is a conception 
of life charming, fastidious, entranc- 
ing. All the world is in debt to it. The 
American theatrical world in particu- 
lar owes it a great deal. Plays, music, 
a great actor and several very lovely 
women have come to Broadway from 
Vienna, but more than this has come 
for Viennese standards have shaped on 
our white lighted street a sense of the 
values that make life interesting. 





Broadway goes on. America goes 
dry, but the ability to cast off depres- 
sion, to play at happiness, to forget for 
a pleasant while is at its most perfect 
and light-hearted in Vienna. There 
the standard has been set, not in Lon- 
don nor Paris. Ask the English. They 
know. Ask the Parisians. They admit 
it. Ask the Germans. Always they 
have hated Vienna for this reason. 


And now Vienna is dying. Only the- 
atrical people can save it. The news- 
papers are afraid any attempt to do so 
will be misconstrued. They realize the 
Hungarian Count Tisza started the 
world war, a war in which the charm- 
ing and indolent Austrians fought bad- 
ly and with regret, but the newspapers 
are helpless as their purpose is pri- 
marily political and commercial, and 
with the eternal pow-wow and din of 
the salesman Vienna has nothing to 
do. Nor has Broadway. 


Broadway in the name of the uni- 
versal art of the theatre can best speak 
a word for the city on the Danube that 
sent us Lehar’s “Merry Widow,” 
Schnitzler’s “Anatol,” Leo Dietrichstein 
and the ideas for a thousand charming 
plays, ask that Vienna be kept an in- 
violate pleasure oasis between the Ger- 
man and the Balkans. It can never 
count politically again. It never did. 
Hungary was the bone of the Empire, 
but the Emperor lived in Vienna be- 
cause there the brew was fine, the 
wine had a rare bouquet, the music 
spoke always of love, but in less lovely 
terms than did the Viennese women 
whose smiles reminded of all the dear 
sweet women who since time began 
had lived and loved and kissed. 





Coming down to cases about Vienna 
and leaving poetry to the poetic, we 
meet the law of supply and demand. 
These Viennese theatrical folk are a 
valuable asset. They are needed com- 
mercially. If we don’t get them, the 
German will. He knows their value 
and if we can’t save Vienna, we can 
bring the best that is there here and 
protect it in future from the political 
maneuvering that has brought anathe- 
ma. The theatre is universal and what 
is worth while theatrically should be 
lifted bodily from outside considera- 





tions and set apart for the general 
good. 


Johnny Simon, Chicago agent, is in 
New York to look over material for 
the western time. 


John C. Peebles was elected Call Boy 
of the Green Room Club last Sunday, 
succeeding Ralph Stuart, resigned. 





Charles Howard, Sylvia Clark and 
Joe Cook recently left Raymond Hitch- 
cock’s show, on the road. 

Sailing on the New Amsterdam Jan. 
10 will be Daphne Pollard, Eck Bunch 
and William Burlock. 

The new B. F. Keith theatre in Syra- 
cuse, N. Y., will open some time in 
January. Interior decorations have 
been delaying the premiere. 





Marie V. Fitzgerald, who was re- 
cently operated upon in London, has 
recovered and will leave England, Jan. 
17. 

It was rumored this week that 
Jennie Jacobs, who resigned from the 
Pat Casey office last week, would 
affiliate herself with Harry Weber. 

Harry Green (Fenton and Green) has 
joined the cast of “Watch Your Step.” 
He had been doing a single in vaude- 
ville previous to the engagement. 





“Mickey” Curran, formerly of Nevins 
and Curran, is now associated with 
Sam Fallow in the producing and book- 
ing of acts. 





The Casino, Chester, Pa., is now being 
booked by Frank Wolf, Sr., of Phil- 
adelphia. The house has been playing 
burlesque. The first vaudeville show 
was offered New Year’s Day. 


Harry Weber left New York Dec. 27 
for Havana. He was accompanied by 
Taylor Granville. They are looking 
up a favorable site on which to erect 
a one-story concert hall. 

Harmanus Bleecker Hall, Albany, 
reopened last week under the direc- 
tion of F. F. Procter, who recently pur- 
chased it from the Young Men’s As- 
sociation of that city. 

“Palmy Days” is again going into 
rehearsal, after which it is expected 
that the piece will open in Chicago for 
a run with Wilton Lackaye and the 
company intact. 


Lee Kraus is now a member of the 
Mystic Shrine, Mecca Lodge (New 
York). He took his thirty-second de- 
gree in Masonry last Saturday and 
entered the Shrine Monday. 

Negotiations are under way to bring 
the Yiddish production of “Night 
Lodging,” by Gorky, current at the 
Irving Place to the Shubert for spe- 
cial matinee performances. 


_ Teving Berlin, scheduled to re- 
open in vaudeville January 5, at the 
Alhambra, has set his opening back 
indefinitely, in order to prepare a new 
act. ‘ 


Joseph A. Eckl has signed a con- 
tract with the Shuberts to furnish the 
Sunday concerts at the Crescent Thea- 
tre, Brooklyn, this season. Nine acts 
are used. 


The lease on the B. S. Moss execu- 
tive offices, 110 West 42nd street, will 
expire Feb. 1, and the Moss establish- 
ment will move to the Broadway Thea- 
tre building. 


Under the management of William 
Josh Daly, Robert Downing, evan- 
gelist, is touring the South in a new 
version of “Ten Nights in a Barroom, 
or the “Redemption of Joe Morgan.” 





According to a recent notice on the 
bulletin board of the Actors’ Fidelity 
League Club House, the Henry Miller 
Theatre is available for Fidelity’s use 
on Sunday nights gratis, through the 
courtesy of the former. 





Lawrence Goldie, who books many 
of the Metropolitan houses for the 
Keith Vaudeville Exchange, is con- 


‘fined to his home through illness. Mark 


Murphy is handling the books during 
his absence. 


Grace Andrews, mother of Grace 
Doyle, 1136 Bary avenue, Chicago, seeks 
information as to the whereabouts of 
her daughter, who disappeared from 
home, Dec. 5, and is supposed to have 
joined a theatrical road show. 





“The Hickory Nuts,” a vaudeville and 
minstrel entertainment produced by 
members of the 13th Division, which 
has been traveling through the South, 
was forced to disband at Clarksville, 
Tenn., last week on account of poor 
business. 

Lucille La Verne, who is in “Aphro- 
dite,” was granted a divorce Dec. 10 
in the Supreme Court, Kings County, 
from William Waine Scott, an author. 
The decree was granted upon statu- 
tory grounds. Roth & Altman repre- 
sented the wife. 


Grant Allen, an English writer of 


farces and one of the first playwrights 
identified with the English style of 


revues, has been commissioned to 
write William Rock’s forthcoming 
show, the “Varieties of 1920.” The 


show is due next summer for Broad- 
way. 

Colonel George Lynch, husband of 
Gertrude Barnes, wishes to deny the 
story recently appearing in a trade 
paper to the effect that he and Miss 
Barnes had separated. The story was 
inspired by Miss Barnes’ decision to 
return to the stage, which she left 
shortly after her marriage. 

The Catholic Actors’ Guild has open- 
ed a service bureau at the headquar- 
ters, 229 West 42nd street, with Mrs. 
R. Legrand Clark in charge. The ser- 
vice bureau extends an open handed 
welcome to all members of the profes- 
sion who seek information or assis- 
tance. 


Action to recover rent to the amount 
of $3,400 claimed to be due on the apart- 
ment at No. 94 Riverside Drive was 
filed in the County Clerk’s office, Dec. 
24 against Emmy Destinn, now “Emmy 
Destinova” and Ottokar Bartik, ballet 
master of the Metropolitan. The plain- 
tiffs in the action are Charles H. Pel- 
gram and Caroline M. Fleming as trus- 
tees of the estate of Mrs. Eliza M. Pel- 
gram, owner of the property. 

The Friars, Jan. 22, at the Monastery 
will hold another club night, under the 
direction of Edgar Seiden. In the en- 
tertainment will be the people from 
“The Greenwich Village Follies” and 
for further atmosphere many of the 
leading lights from Greenwich Village 
will be there. The Friars repeated its 
benefit performance at the Lexington 
last Sunday night, first giving it the 
Sunday evening before, to a turnaway. 

Once again the reopening of the 
remodeled Little Theatre has been set 
back. It was to have started New 
Year’s eve, but the date is now set 
for Jan. 12, at which time it is figured 
the building will finally be turned over 
by the workmen. “Mamma’s Affairs” 
the new Morosco show, which won the 
Harvard drama prize, will be the at- 
traction. It has its premiere next 
week in Providence. 

The promised competition in Rus- 
sian drama appears to be off. After- 
noons of Gorky were-promised by Ar- 
thur Hopkins at the Plymouth and 


Robert Whittier at the Longacre. Mr. 
Hopkins started last week with the 
morbid play “Night Lodging.” The 
same piece had been selected by Whit- 
tier but the latter dropped his plans 
immediately following the announce- 
ment of the Plymouth afternoons. 


Coney Island is to have its longed- 
for Board Walk. The Board of Es- 
timate approved the project the other 
day. The walk will be of a concrete 
foundation, with a board top. It will 
extend from the Boulevard to Sea 
Gate, skirting the ocean. 





The old Majestic in Indianapolis is 
now the Broadway and will operate as 
a vaudeville house under Fred B. 
Leonard’s management. It has been 
unsuccessful as a burlesque and pic- 
ture house. 


Mr. and Mrs. Charles M. Blanchard 
are now associated together to supply 
vaudevillians with material. Mr. Blan- 
chard is the producer and director of 
the firm. Mrs. Blanchard writes ma- 
terial. While Mr. Blanchard was 
away, through loss of memory for 
some time, Mrs. Blanchard established 
the business. 


A benefit for the Paulist Fathers’ 
Fund, with Marshall McCarthy in 
charge, booked by the Keith office, 
was staged Sunday (Dec. 23) at the 
Cohan & Harris theatre. Mike Selwyn 
and Leo Morrison handled the stage. 
The bill held Hobart, Kenny and 
Corinne, Geo. Yeoman, George Mac- 
Farland, Elida Morris, Joe Browning, 
McKay and Ardine, Ben Welch, Bar- 
ney Barnard, Donald Brian, Misg 
Juliet, Mary Eton and Lou Lockett, 
Betrim Newbold, Swor Bros., Bren. 
nan and Rule, Nonette. Frisco wag ~ 
the announcer and master of cere 
monies. 





The first difference between mem 
bers of the Actors’ Equity Associatios 
and the Shuberts, which came up aftet 
the strike settlement, was settled thir 
week when Opal Essent, a former 
member of the “Gaieties of 1919” re. 
ceived two checks, one from the Pro: 
ducing Managers’ Association for $6 
and one from the Winter Garden for 
$33. Miss Essent was discharged fron 
the “Gaieties” without notice and witl 
several other members of the company 
took up her complaint with the Equity 
The other cases were settled, but Mis: 
Essent’s hung fire until this week. Th 
settlement was made by J. J. Shuberg 
for one week’s salary only. The Man- 
agers’ Association, believing the player 
was entitled to the two weeks’ aotles 
paid the difference. 


Detectives from the West 47th street 
Police Station swooped down on 47th 
street and Broadway at 3 P. M. Mon- 
day (Dec. 22), herding all loiterers into 
the lobby of the Palace Cafe. The men 
were conveyed to the West 47th street 
Station where they were locked up, 
charged with disorderly conduct. The- 
atrical people among the victims were 
Frank Joyce, owner of the Hotel 
Joyce, and formerly of Joyce and 
Lewis ; Guy Voyer, vaudeville; Joe Bar- 
ton, tramp cyclist, and Alfred Dudliv, 
a clerk in the United Cigar Stores on 
that corner. A second load of prison- 
ers collected from another building in 
the same vicinity failed to include any 
member of the profession. According 
to one of the squad the raid was con- 
ducted to obtain evidence again hand 
book men and players. Several sus- 
peets were included among those ar- 
raigned. Sam Harris, Frank Schaffer, 
and several other newspaper men were 
released from the hallway after Fred 
McCloy, of the Columbia Theatre, had 
identified them at the instigation of 
another member of the newspaper 
fraternity: 





Investigation will be found this week 
on pages 51 and 52. 















































































| 


~| : " = < ve seaseepetng bike ip cine te _ 
1 | 50 SPS Mt 2) Pe RRR A PM SRNR FR 1m Fie He 


mJ 


14 LS PRMEREMINY HM PES at 


spew cise 


Shee. oe * ° 





5 aa 


12 


OA Te 


LEGITIMATE 











FAMOUS PLAYERS COULD OPEN 
LEGITIMATE CIRCUIT AT ONCE 





Their Plans for Stage Preductions Arouse Speculation—: 
Frohman Will Probably Sponsor These— 


Daniel 


William Harris and John D. Williams Understood 
to Have Done So Already—Other Legitimate 
Affiliations with Picture Concerns. 





With the Famous Players-Lasky pic- 
ture interests practically committed 
to a legitimate producing policy, there 
looms up several men of wide expe- 
rience in the field to take charge of 
that branch of the corporation’s ac- 
tivities. One is Daniel Frohman, who 
is interested ‘inancially in Famous 
Players-Lasky. 

Mr. Frohman stated this week that 
with six months of meetings attendant 
to the Actors’ Memorial Day campaign 
now over, he was considering re-en- 
tering the producing field and further 
stated such productions would most 
likely be in conjunction with Famous 
Players-Lasky. He added the first 
play would not be offered until spring 
or next fall. 

Whether production of spoken 
drama by the premiere picture group 
is to be prolific is a matter of con- 
jecture, but the recognition of pro- 
ducing both spoken and picture plays 
under one administrative source is a 
logical evolution of the amusement 
field. 

The legitimate affiliations of Famous 
Players-Lasky include Charles Froh- 
man, Inc., in which it is generally un- 
derstood Marc Klaw is interested other 
than the Klaw & Erlanger syndicate 
affiliation; William Harris, Jr. (Famous 
Players-Lasky are said to have 
financed “Abraham Lincoln”), John D. 
Williams and one or two others. 

Goldwyn, on the other hand, is also 
strongly entrenched with its legiti- 
mate affiliations, having the Shuberts 
and A. H. Woods buy in with them 
with the understanding Goldwyn has 
first call on all the productions of 
these big producers, while Sam H. 
Harris also has a call on Goldwyn 
under a similar agreement. 

_ Lewis J. Selznick has announced he 
is in the legitimate producing field, 
and one of his shows has already 
opened out of town. 

_ The Schencks have for years been 
interested in the Roland West produc- 
tions and several other importing pic- 
ture. people have from time to time 
taken flyers as backers of dramatic 
and musical attractions. 

Last Saturday Adolph Zukor sent 
out an official statement regarding the 
enlargement of the activities of Fa- 
mous Players-Lasky in the manage- 
ment of large houses throughout the 
country, for the avowed purpose of 
exhibiting the concern’s picture out- 
put. With a formidable list of mod- 
ern theatres strategically situated in 
all parts of the country they could 
readily start a legitimate circuit prac- 
tically over night. 


“WAYFARER” ROW. 

Livingston Platt has a_ grievance 
against the management of “The Way- 
farer now at Madison Square Garden. 
This comes atop of the attacks on the 
production made by the Rev. Dr. John 
Roach Straton, pastor of the Calvary 
Saptist Church. Platt says the man- 
agement has deprived him of credit for 
his share in the production. He worked 
for three months at Columbus, O., pre- 
paring the scenery, costume and light- 
ing end of the pageant and accepted 
a special reduced salary because of the 
character of the production. In the 
descriptive booklet issued at Columbus 
he received full credit for -his work, 
— > 





but when the production was made in 
New York all mention of him was 
dropped. 

Dr. James E. Crowther, author of 
the book, was opposed, according to 
Mr. Platt, mentioning anyone on the 
program, and especially anyone con- 
nected with the professional stage, but 
when the non-professionals threatened 
to withdraw unless they were men- 
tioned he conceded a point and men- 
tioned them and perforce had to in- 
clude the acknowledgement of Platt’s 
share in the work. 

The interesting end of the contro- 
versy is that those responsible for 
“The Wayfarer” took means to stop 
a possible opposition pageant which 
was to have been produced in Boston 
next June at Symphony Hall by the 
Women’s Board of Foreign Missions. 
“The Wayfarer” is to be presented in 
Boston later and it was feared the 
opposition attraction would detract 
from its drawing powers. 


“NAME” REVUE READYING. 


“What’s In A Name” the new revue 
to be produced by John Murray An- 
derson and Maurice Green, starts re- 
hearsals next week. It is due to open 
at the Grenwich Village theatre, Feb. 
13 where it is to remain for six weeks 
or so before trying for a Broadway 
house. 

In the cast (not to be programed 
for the premiere) are Olin Howland, 
Williams and Wolfus, Beatrice Her- 
ford, Sinclair and Caspar, Gloria Foy, 
Roscoe Aijils, Ula Robinson, Allen 
Kearns, Rex Danzler, Vera Meyers, 
June Carl, Honey Kay, Phil White Ed 
Ford and Sam White. 

Anderson and Anna Wyne O’Ryan 
(a sister of General O’Ryan) wrote the 
book and lyrics, and Milton Egger the 
score. 


SHUBERT CHANGES. ; 


Arthur Sager, formerly treasurer of 
the Comedy, is now manager of the 
Central, succeeding Walter Rowland, 
who was with the Shuberts for fifteen 
years. 

Arthur Sheidon, one of the Shubert 
“inspectors,” is now manager of the 
44th Street, succeeding Leonard Galla- 
gher who withdrew to become general 
manager for Maxine Elliott. W. H. 
Feinberg, also an “inspector,” was 
tabbed for the managerial job at the 
Central, but instead was sent to Bos- 
ton in his usual capacity. He is 
credited with having stirred up recent 
trouble at the Elliott. 


-HAILING MADGE BELLAMY. 


Hailed as a coming star. is Madge 
Bellamy who for the past several sea- 
sons has been under the tutorship of 
one of the best known managers. 

The girl, who is 19, is now playing 
the daughter in “Dear Brutus,” which 
was played by the clever Helen Hayes, 
also an embryo star who is now in 
“Clarence.” In addition to the prom- 
ise shown as a player, Miss Bellamy is 
accomplished as a sculptress and as 
an artist. 

Penrhyn Stanlaws was so taken with 
her face that he painted a corking pic- 
ture of her to be used on the cover of 
one of next month’s magazines. 


SUMMON BILLBOARD OWNER. 

District Attorney Swann summoned 
W. H. Donaldson, publisher of the 
“Billboard” to appear before him last 
week, at the instigatien of a commit- 
tee of six women representing the Ac- 
tors’ Fidelity League—among whom 
were Mrs. Fiske, Ruth Chatterton and 
Florence Nash—in order to explain a 
recent editorial in his publication 
wherein it was explained that the term 
“fidoes”’—an appelation recognized to 
be synonymous with the Fidelity 
League—meant “dogs” (male and tfte- 
male). 

After referring the matter to As- 
sistant District Attorney Kilroe, Judge 
Swann summoned Mr. Donaldson, who 
immediately promised a retraction. To 
date, it has not appeared. 


“LIGHT OF WORLD” COMING IN. 


“The Rose of China,” which despite 
the heavy business of its pre-Broadway 
road tour, failed to catch on here, 1s 
leaving the Lyric Saturday and opens 
Monday for four weeks at the Chestnut 
Street opera house, Philadelphia. 

It will be succeeded at the Lyric by 
“The Light of the World,” originally 
planned by Comstock & Gest of that 
house. The Central was mentioned for 
the latter show but will instead receive 
next Monday as the sucessor of “The 
Little Blue Devil,” the new Arthur 
Hammerstein show “Joan of Ar- 
kansaw.” 

“Rose of China” is filling time al- 
lotted in Philadelphia to “Oh, My 
Dear” which goes to the La Salle, Chi- 
cago, replacing “Miss Simplicity” 
which failed to catch on there. 


“BLUE DEVIL” OFF. 

“The Little Blue Devil” will stop this 
Saturday at the Central. A road tour 
had been laid out for the show, with 
Boston the first date, but the route 
was cancelled by Joe Weber when Ber- 
nard Granville handed in his notice last 
week. With the other featured player, 
Lillian Lorraine, whose real name was 
disclosed in a press yarn as Mary Anne 
Brennan, also out of the show, Weber 
decided to make everything even and 
not try the road. 

“The Blue Devil” won a panning 
from the critics when it debutted on 
Broadway. Purely a “jazz” show, it 
caught on in the first weeks, however, 
and was figured strong enough to_gon- 
tinue after the holidays. Prior book- 
ings for the Central forced it to with- 
draw or close. 

Granville is slated for the Century 
Roof, while Miss Lorraine goes in the 
“Midnight Frolic” show. 


REWRITING “ZIP.” 


Temporarily withdrawing “Zip Goes 
Another Million” from the road to be 
touched up and rewritten, Comstock & 
Gest, its producers, have ordered the 
work done. 

The show, with Harry Fox, closed 
last week in Washington, playing to 
$11,000 (without Sunday performance). 

It is understood Mr. Fox will again 
go out with the piece when it has 
been revised. 


OSHEI RESIGNS. 

, Buffalo, Dec. 30. 

After a disagreement with the Schu- 
berts regarding their new box office 
system, John Oshei, manager of the 
Teck here, resigned this week. He has 
been very popular locally and among 
the profession but belongs to the old 
school, 


SHOW FOR HAVANA. 


Charlie Morrison, (with Ray Hogs 
don) and Frank Hale have arranged to 
take a show to Havana. The couple 
will leave Jan. 15 and may be accom- 
panied by Andree Sherri, the costumer. 

Mr. Hale will remain in Havana, in- 
definitely, while Morrison will return in 
February. 


A. E. A. LABEL ABANDONED. 


The Actors’ Equity emblem sticker 
carried on trunks and baggage of mem- 
bers of the organizatino since shortly 
after the strike, were ordered removed, 
through a general order sent out by 
the A. E. A. Thursday. The general 
order also includes 2 notification for- 


sticker by Equity members hereafter. 

The A. E. A.’s decision to abandon 
the use of the trunk sticker was 
brought about as the result of a con- 
ference with the Producing Managers’ 
Association, and the agreement of the 
managers’ organization to instruct its 
members to give all Equity members 
a P. M. A.-A. E. A. Standard contract 
on or before the first day of rehearsal 
of a new play. 

The date of issuance of contracts 
by the managers was one of the sub- 
jects left rather obscure in the Equity: 
P. M. A. peace pact signed at the con 
clusion of the strike, and it has caused 
frequent misunderstandings and con 
siderable friction between the two or 
ganizations ever since. Contracts in 
isolated cases have been held back by 
managers, until the last day of the re- 
hearsal period, with many resultant 
kicks to the A. E. A. from its members. 
The new arrangement will eliminate 
this practice. 

The P. M. A. has also tacitly agreed 
to co-operate with the Equity in a 
movement to be started Feb. 1, which 
has for its object the cleaning of 
theatre dressing rooms, and the bet- 
terment of sanitary facilities in 
theatres throughout the country. It 
is probable that the United Managers’ 
Protective Association will join in this 
movement to secure better and cleaner 
dressing rooms. 

Another concession agreed upon by 
the P. M. A. will. be the fortnightly 
meeiing of the General Arbitration 
Board. Since the strike the Board has 
met irregularly, with the fault, accord- 
ing to the Equity lying with the man- 


agers.. Another and very important 
reason which caused the Equity to 
order the stickers removed, was the 


fact that many trunks, not holding the 
label were “mysteriously” smashed in 
transit. This worked out to the detri- 
ment of the Equity, as members at 
times had forgotten to label their bag- 
gage. In several instances also trunks 
were smashed belonging to Fidelity 
members, who immediately put in a 
claim to the P. M. A., who were forced 
to foot the bills for the destroyed 
baggage. 


WANTED FOR BOWERY. 


Max Gabel, a producing acting man- 
ager, playing at a theatre on the 
Bowery bearing his name, and which 
was formerly the London, is negoti- 
ating with David Belasco for the Yid- 
dish rights of “The Easiest Way,” and 
“The Case of Becky.” The Yiddish 
rights for “Scandal,” dre being nego- 
tiated for by the operators of the 
Second Avenue Theatre. 


CONCERT KING PRODUCING. 


Charles A. Wagner, who has devoted 
himself exclusively to the management 
of operatic and instrumental stars, 
will make his debut as a producer this 
spring. His first piece is understood 
to be a dramatization of a Saturday 
Evening Post story. Wagner is now 
manager of John McCormack, Amelita 
Galli-Curci, Rudolf Ganz, and the Met- 
ropolitan Opera Quartette. 


NOT HAST’S “SCANDAL.” 


The name of Walter Hast as spon- 
sor of “Scandal” formally disappeared 
from view Monday night, when the 
glims were suddenly changed from 


“Walter Hast,” to read “Morris Rose” 
presents, etc. 

Hast, according to a rumor that went 
the pace of Broadway, has all of his 
stock in “Scandal.” 
in-law of Hast’s. 


Rose is a brother- 
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SPOT THIS NEW YEAR’S EVE 





Charging $5 Top At Biggest and Smallest Shows—Walk- 
aways the Result—Dump Into Cut-Rates Predicted— 
Tyler Makes Exception of “Clarence”—Business 
Done by Attractions and Their Chances. 





Broadway ran to profligate prices for 
the holidays and especially for New 
Year’s eve, when out of 52 attractions 
current almost all charged $5 per seat. 
That went for the smallest shows in 
Times square as well as the biggest 
and is the greatest scale boost ever 
attempted. 

Throughout last week the sale for 
New Year’s eve wasn’t strong. It did 
pick up Monday and Tuesday, but there 
were even money bets among the box 
offices plenty of seats would be tossed 
into cut rates for Wednesday night, 
heretofore unprecedented. This was 
based on the wholesale “walk-aways” 
from the box offices when the scale 
was quoted, entire lower floors at $5 
and the balconies scaled at $4 and $3. 

Only three exceptions were noted to 
the $5 scale. George Tyler was the first 
to balk at the price for “Clarence” and 
that was the only hit attraction which 
carried a $3.50 top for-the evening. 
“Happy Days” at the Hippodrome was 
topped at $4, while the American Sing- 
ers at the Park did not vary the scale, 
largely because the house is supported 
by subscriptions. 

The roof shows for New Year’s Eve, 
showed a corresponding skyward trend. 
Per plate both at the Century and New 
Amsterdam the price was $10. But 
in the ticket agencies $20 was asked, 
or $80 for a table of four. The specs, 
however, went that one better by ask- 
ing $35 for the Metropolitan, where no 
scale increase was made. The lofty 
asting price was based on the appear- 
ance of Caruso and that it was New 
Year's eve. 

Out in Chicago where there is a 
smaller limit to the number of at- 
tractions the New Year’s eve scale was 
100 per cent. hicher and $10 per seat 
was as'-ed for at least two attractions. 
Just how the managers figured on the 
boost isn’t clear but it is assumed they 
counted on the cafes heing weak be- 
cause of prohibition and if in former 
years patrons paid $5 for a cabaret seat 
on the eve of the New Year, that 
price shonld fit for the theatres. 

However, indications Christmas were 
that there would he a goodly per- 
centave of amusement seeters who 
wonld stav at home where “nrivate 
stoc'-s” of liquor still held out. Enouch 
“hooze” is in nrivate hands for pur- 


poses of flasks which are openly. 


faren to cafes and consumed with 
the usual corkage charge. 

Last week was not a big one in the 
theatres on Broadway. Christmas 
came too late in the week and only on 
the last two davs were the takings any- 
thine like what they should have been. 

This week was counted on as a 
harvest, with a maiority of attractions 
playing extra matinees. For, the most 
part three afternoons were’ played; 
half a dozen shows offered four ma- 
tinees while one (“Clarence”) played 
fve matinees. The extra shows should 
provide new box office figures for the 
week, should business attain anything 
like expected. At the Hip the week 
should go to $90,000 because of the 
new scale. 

Six new attractions will bow in next 
week, Added to an equal number which 
arrived during the past two weeks and 
two for the current week, New York 
wil] have had 14 new offerings for the 
New Year, “For the Defence” at thé 
Playhouse and “The Sign on the Door,” 
which started on the same night (Dec. 





19), both made favorable impressions. 
Both are dramas. “The Famous Mrs. 
Fair” with Henry Miller and Blanche 
Bates, which bowed in last week at 
the Miller, was hailed as a solid suc- 
cess. Mimi Aguglia in “The Whirl- 
wind,” which changed the policy of the 
Standard last week, did not start any- 
thing. Neither did “The Carnival,” 
offered. with English management at 
the 44th Street last week and it stops 
this Saturday. TheCentury reopened 
with its third “Midnight Whirl” last 
Saturday, but was unprepared and it 
will undergo many changes. The new 
offerings up to this week therefore 
were 50 per cent. successful. 

“Angle Face,” George Lederer’s mus- 
ical show, opened at the Knickerbocker 
Monday and has good promise of suc- 
cess. Jane Cowl started at the Broad- 
hurst Tuesday with “Smilin’ Through.” 

The group of new plays for next 
week are “The Acquittal,” which suc- 
ceeds “The Royal Vagabond” at the 
Cohan and Harris; “Toinette” (re- 
named from “Joah of Arkansaw’”), Ar- 
thur Hamerstein’s new musical show, 
which succeeds “The Little Blue Devil,” 
at the Central; “Ready To Occupy,” 
which replaces “The Unknown Wom- 
an” at the Maxine Elliott; “The Purplé 
Mask,” which follows “Too Many Hus- 
banks” at the Booth; “Frivolities of 
1919.” which succeds “The Carnival” 
at the 44th Street and “The Light of 
The World,” which comes to the Lyric 
and sends “Rose of China” on tour. 

Arthur Hopkins’ matinee offering of 
Gorky’s “Night Lodging” is doing well 
at the Plymouth, the afternoons draw- 
ing from $700 to $900 mostly in $1 seat 
sales. It is intended to move the show 
into a house which will accommodate 
evening patrons, since the Russian 
piece largely appeals to a foreign ele- 
ment. The Garden Theatre for several 
evenings per week is suggested. “The 
Wayfarer.” the spectacle at Madison 
Square Garden, is now in its third 
week and is drawing successfuly large- 
ly from the church element. 

Despite the dropping off of several 
of the older buys the influx of new 
productions during the last fortnight 
has kent the number of buys for cur- 
rent shows at 33. There have been 
five new buys added to the list which 
held up the record figures. Thev are 
300 a night for “Smilin’ Through.” the 
new Jane Cowl show at the Broad- 
hurst, for which there is a 25 per cent. 
return; 250 a night for the Henry Mil- 
ler-Blanche Bates co-starring engage- 
ment at the Miller in “The Famous 
Mrs. Fair”; “Angel Face” at the Knick- 
erbocker has a buy of 400 a night for 
four weeks; while “For the Defense” 
and “The Sign on the Door” each have 
sold 250 a night to the brokers. 

The complete list includes “Son- 
Daughter” (Belasco); “Smilin’ 
Through” (Broadhurst); “Little Blue 
Devil” (Central); “Aphrodite” (Cen- 
tury); “Roval Vagabond” (Cohan & 
Harris); “Elsie Janis and Her Gang” 
(Cohan); “My Lady Friends” (Com- 
edy); “Abraham Lincoln” (Cort); 
“One Night in Rome” (Criterion); 
“Declassee” (Empire); “Carnival” (44th 
Street); “Lightnin’” (Gaiety); “Apple 
Blossoms” (Globe); “Wedding Bells” 
(Harris); “Famous Mrs. Fair” (Miller) ; 
“Clarence” (Hudson); “Angel Face” 
(Knickerbocker); “Caesar’s Wife” 
(Liberty) ; Adam and Eva” (Longacre); 

(Continued on page 25) 








“RED ROBE” IN DISPUTE. 


The production of Eugene Brieux’s 
“The Red Robe” by John D. Williams 
under the title of “The Letter of the 
Law” is to be prevented by Henry 
Neagle by injunction proceedings, if 
such are possible. Neagle has in- 
structed. Joseph Bickerton, his at- 
torney, to proceed for him as soon as 
the Williams company starts. re- 
hearsals. 

Neagle obtained the rights to the 
production for this country last spring 
and in June entered into a contract 
with Williams whereby they were to 
be co-producers of the piece on a 
50-50 basis, as Williams controlled the 
services of Lionel Barrymore. The 
agreement called for a production of 
the play “on or about Jan. 1, 1920.” 

Up to late last week Williams had 
not placed the play in rehearsal and 
Neagle advised him that the contract 
was void, for he would be unable to 
give a production by Jan. 1. After a 
meeting of Williams and Neagle Mon- 
day at which they could not come to 
an agreement, the Williams’ office sent 
out an announcement the piece had 
been placed in rehearsal on that day 
with’ Lionel Barrymore at the head of 
the cast and the supporting company 
including Doris Rankin, Russ Whytal 
and Clarence Derwent. 

According to Neagle it will be im- 
possible for Williams to make a pro- 
duction of the play by Jan. 15 because 
of beginning rehearsals as late as Dec. 
29 and therefore the contract that ex- 
isted between them is null and void. 
With four weeks of rehearsal the best 
Williams could do would be to make 
presentation of the piece on Jan. 19 
and this would break the contract: 


JULES MURRY’S XMAS. 


Without anv fanfare and seeking to 
avoid all publicity, Jules Sarey, book- 
ing representative for the Shuberts, 
gladdened the Christmas of a number 
of his former creditors who had wiped 
out the old accounts he had with them. 

Some ten years aco Murrv went into 
bankruptcy and as his failure as a pro- 
ducing manager was one of those 
thines that occur in the theatrical 
business throuch no fanlt ef the spec- 
ulator. the matter was forgotten by his 
creditors. 

A counle of davs hefore Christmas, 
Murrv made out checks in full to his 
former creditors and mailed them with 
a note of thanks. 


GILLETTE AT ILLINOIS. 


Chicago. Dec. 30. 

Desnite its record-hreaking pace, 
George White’s “Scandals of 1919,” 
from the situation as it annears at 
present, mav have to leave the Tllinois 
Jan. 19 to let William Gillette come in 
with “Dear Brutus.” 

“Scandals” is plavinge canacitv and 
there mav he a move made. it is hinted, 
to transfer the show into another 
house during the four weets of “Dear 
Brutus.” brineing it hac’ to the IIli- 
nois when Gillette goes out. 


WRITING FOR BAYES. 
Detroit. Dec. 30. 

Al Wee's, dramatic editor of the 
Detroit News, has signed a contract 
to deliver a play to Nora Baves bv next 
June. Seymour Simons, a graduate of 
the University of Michigan, resident 
of Detroit and son of Councilman David 

W. Simons, will write the music. 
It will be in two acts amd ten scenes. 


TYLER, MOELLER AND STEVENS. 

“Sophie.” the title of a new piece by 
Philim Moeller is scheduled for pro- 
duction by George C. Tvler in Feb- 
ruary. Emily Stevens will star in it. 


Musicalizing “Caught in the Rain.” 

William B. Friedlander has been com- 
missioned to musicalize “Caught in the 
— the former Willie Collier com- 
edy. 


—~ —_—~—-- - —- 


NEW SHARING TERMS. 


What producing managers say is 





tantamount to reduction of five per 
cent. in attraction terms not only for 
New York but out of town in Shubert 
theatres and a corresponding percent- 
age increased in the house share, is 
the net results of the provisions of 
new contracts being issued by the 
Shubert booking department. 

The contracts are along the lines of 
the old Stair & Havlin system. There 
is provision by the house but for 12 
stage hands, one carpenter, one elec- 


trician, one property man and six 
property clearers, but for a musical 
show, the carpentry department alone 
generally employs 18 men. 

Regarding orchestras only eight men 
are provided by the house which agrees 
to share on seven additional players. 
The smallest limit for a musical show 


calls for from 18 to 20 musicians. An- 
other provision limits advertising, the 
house paying its customary $200 weekly 
and agreeing to share only on $350 


additional. 


$10 A SEAT ON ROOF. 


The new Ziegfeld “Nine O’Clock 
Revue,” to be entitled “Miss 1920,” will 
not be produced on the Amsterdam 
Roof until the week of Jan. 12. ‘The 
original intention was to have the per- 
formance open New Year’s Eve, later 
it was set for Jan. 5. 

John Price Jones, a Chicago find, 
has been placed under contract by 
Ziegfeld for the piece. During last 
week there was a set of costumes re- 
ceived from abroad for the new show. 

The New Year’s Eve prices at the 
Amsterdam Roof for the midnight 
show were $11 a seat or $44 a table in- 
cluding war tax. The Century Roof 
show also advanced its scale for that 
evening. Each house held over $5,000 
in admissions at the scales. 


LONG RECONSIDERS. 

Ralph W. Long, who tendered his 
resignation as general manager for . 
the Shuberts two weeks ago has re- 
considered and retains his chief execu- 
tive post. When a delegation of em- 
ployees called on Long and asked him 
to withdraw his resignation, he politely 
refused, but last week, upon the re- 
quest of Lee Shubert and the offer of a 
materially increased salary, the mat- 
ter was adjusted. 

Long had accepted an offer from 
Charles Dillingham and it was not un- 
til the latter consented to release him 
was Long abie to decide he wouid 
remain. 


IVAN MILLER DIVORCED. 
Seattle, Dec. 30, 
Ivan Miller, now heafling the Shu- 
bert stock in Minneapolis, was di- 
vorced by his wife, Mabel, in San Fran- 
cisco last week on the grounds of 
cruelty. They separated here last 
summer when Miller was with Wiles. 


“ROXY” COMING IN. 
“Linger Longer Letty,” with Char- 
lotte Greenwood, will go on tour after 
two weeks more at the Fulton and 
will be succeeded on Jan. 19 by “Roxy,” 
the new Clare Kummer comedy pro- 
duced by George Tyler. 


JOHN DREW REHEARSING. 
“The Cat Bird,” in which John Drew 
will mate his first appearance as a 
star under Arthur Hop’ ins’ manage- 
ment, went into rehearsal last week. 





“As You Were” Going in Shubert. 
“As You Were,” with Sam Bernard, 


which is an American version of the 
English show of that name, is due for 
the Shubert late in the month or early 
February. Ray Goetz put on the show, 


though A. H. Woods and Lee Shubert 
are also interested. 

Something like $10,000 in advance 
rcyalties were paid for the American 


rights. 
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ON LEGIT 
“Irene” at the Vanderbilt has at- achieved a considerable fame in Broad- 
tracted attention through its staged way productions has been approached 


numbers. as much as anything else, 
including Edith Day. There are sev- 
eral musical numbers, employing a 
small chorus or done by a duo or trio. 
Each of the numbers is in the “sure 
fire” class. Edward L. Royce staged 
them. Mr. Royce is an Englishman. 
He has done considerable staging 
around New York and has done it well 
but nothing better than that in “Irene.” 
It’s really a triumph of stage work of 
that sort, to have number after number 
multiply applause until the numbers 
vie with all the rest of the performance 


for first honors. 





If it’s necessary to have overture 
and entre-act music in the legit houses 
of New York, why not good or at least 
decent music? Take the Bijou as an 
example, where Barney Bernard is do- 
ing such splendid work as “His Honor, 
Abe Potash.” Anyone going to the 
Bijou expects to see a comedy. It’s 
listed to start at 830. About 8.32 an 
orchestra, partially hidden beneath the 
stage, starts up what sounds like a 
dirge and plays it for eight minutes. 
After that the performance begins but 
between the three acts, that orchestra 
gets in its deadly playing once more. 
Tust who is being featured through 
these dismal tunes might call for a 
music critic to determine, but as there’s 
a reason for everything and even a 
musician in a $2 theatre knows a few 
things, it’s difficult to believe that 
Bijou musical program isn’t premedi- 
tated. A light entertainment might 
have its accompanying music as light. 
There are plenty of melodies that call 
only for rehearsals. Everyone doesn’t 
go out between the acts and those who 
remain in should have their music me- 
lodious or be permitted to converse 
without being disturbed by any music 
at all. 


The further Marjorie Rambeau got 
into rehearsals of “The Unknown Wo- 
man,” the more unhappy she became. 
Only A. H. Woods’ illness finally per- 
suaded her to open. Then the critics 
pointed out the play was trash. Then 
the play went well and helped pay 
Felix Krembs his yearly salary. 


To be produced or not to be pro- 
duced is the question hanging over 
“Sacred and Profane Love” by Arnold 
Bennett which was to have been the 
annual production made jointly by 
David Belasco. and Charles Frohman, 
Inc. The play was to have been the 
vehicle for the return to the stage from 
the films of Elsie Ferguson and the 
role she was to play is said to be even 
more startling than was that which 
she played in “Outcast.” The reason 
for the question is the picture rights. 
The Belasco office cannot ascertain 
who obtained the rights for the screen 
in this country, but they do know 
the picture cannot be produced until 
after the stage presentation has been 
made. The production may be held 
up indefinitely until an arrangement 
is reached among the Belasco office, 
Frohman Inc. and whoever is holding 
the picture rights. B. Iden Payne is 
proceeding with the selection of a cast 
for the piece. 


The Morosco office thinks it appro- 
priate Jay Barnes spent the Christmas 
holidays with his wife in Battle Creek, 
Mich. 


It seems the “nameless” idea back 
of the “What’s in a Name” show John 
Murray Anderson, Inc. was to produce 
with clever small timers as the prin- 
cipals has gone by the board. The 
management is out hunting for a few 
names now. A comedian who lately 


to join the show. 


A report recently printed in an out- 
of-town paper. says Ann Pennington is 
going to marry William Stewart Rob- 
ertson, son of a wealthy partner of 
Lord Strathcona. He cast aside his 
hope of $2,000,000 to marry an actress 
whom he starred in vaudeville, accord- 
ing to this report. Beyond that he 


saw her first in “The Red Moon.” 
Robertson refused to disclose her 
identity. She is now dead. Nor has 


anything yet been heard from Miss 
Pennington. 


Gene Buck has been given a gold 
mounted fountain pen for his efforts 
to entertain the ex-service men at New 
York University. 


FOKINES BIG DRAW. 

The evening dance program of 
Michel Fokine and his wife Vera 
Fokina at the Metropolitan, Tuesday, 
created a new box office record for a 
performance by two people. Some- 
thing over $14,000 in advance sales was 
registered up to Saturday and with 
the standing room sold Tuesday, -the 
gross went to $17,000.. 

The top was $7 but with the house 
being under a rental the boxes were 
available and at $100 per box around 
$4,000 was derived from them. The 
Metropolitan management was amazed 
when Morris Gest rented the house 
and ordered the scale. They were still 
more surprised at the big demand for 
tickets. 

An orchestra of 75 pieces played for 
Fokine and Fokina. It was the Phil- 
harmonic Symphony Orchestra intact 
although unannounced by agreement. 


BUYS GERMAN PLAY RIGHTS. 


The music publishing firm of Jos. 
W. Stern & Co., through a representa- 
tive sent from New York to Berlin, 
has secured the stage rights to four 
of the biggest German musical comedy 
or operetta’ successes produced over 
there since the war started and ended. 

The Stern representative is still on 
the ground. 


RENEW MURAT LEASE. 
Indianapolis, Dec. 30. 

The Shuberts have renewed their 
lease on the Murat for ten years at 
$18,000 annually. The Shuberts first 
wanted a new lease based on percent- 
age takings, but finally, rather than 
remodel another house, they exercised 
the option to renew. 


DE KOVEN’S “RIP” POSTPONED. 
Chicago, Dec. 30. 
The world-premiere of Reginald De 
Koven’s “Rip Van Winkle,” scheduled 
for performance last Friday night, has 
been set for this Friday evening. 
Mary Garden revived Maeterlinck’s 
“Pelleas and Mellisande,” while Mar- 
garet D’Alvarez, John O’Sullivan and 
Dora de Phillipe arrived today for re- 
hearsals of the American premiere of 
“Herodiade,” Saturday afternoon. 


ONE BARRYMORE IN “JEST.” 

Although the date for the produc- 
tion of Arthur Hopkins’ “Richard the 
Third,” starring John Barrymore, is 
not definitely set, it will be done this 
winter. 

Last week Lionel Barrymore with- 
drew from “The Jest” to start re- 
hearsals in Brieux’s “The Red Robe,” 
Alphonz Ethier replacing him and giv- 
ing an excellent performance. John 
is now starred alone in “The Jest,” 
in its 24th week at the Plymouth. 


CENTURY THEATRE DEFICIENCY. 


The Equitable Trust Company of 
New York was awarded judgment for 
$1,090,503.08 against the New Theatre, 
William K. Vanderbilt, Peter Clark, 
John Doe and Phoebe Snow, the latter 
names being fictitious due to the iden- 
tity of the lessees or tenants then being 
unknown. In time, Morris Gest was 
identified as the lessee, occupying the 
premises for a 20 week’s period at $2,- 
000 weekly rental. The litigation arises 
out of the non-payment of ten year, 


44% gold mortgage bonds issued by 
the defendant in 1909, falling due Feb- 
ruary Ist last. The aggregate issue 
amounted to $1,750,000 which, coupled 
with the interest of $39,375 brought the 
total to $1,789,375. 

After appointing Philip J. Sinnott re- 
ceiver to effect a sale of the property, 
E. A. Potter bought the property at 
public auction for $800,000, the final 
payment of which he made December 
19, 1919. The deduction of various 
sums for costs and disbursements of 
the necessary legal expenses, brought 
the figure down to $775,708.80 which, 
applied to the defendant’s account, left 
a deficiency amount—$1,090,503.08— 
which was awarded the plaintiff. 

Murray, Prentice & Howland acted 
for the plaintiffs throughout the litiga- 
tion. 

E. P. Bramwell, a real estate apprais- 
er, who was called in on the matter, 
estimated the value of the land to be 
$900,000 and the building and its con- 
tents including furnishings and proper- 
ties another $500,000, bringing the total 
to $1,400,000, opining the real estate 
might elevate in worth were it utilized 
as an auto sales room or such, being 
in the center of the so-called “Automo- 
bile Row,” but, as a theatre site it was 
not as valuable being too far distant 
from the theatrical district on Times 
square. 


A. E. A”’S 9 INSTEAD OF 12. 


The Actors’ Equity Association’s 
“Dollar Top” contract also known as 
the “Chicago contract,” in accordance 
with a revision of clause 10, made by 
the A. E. A. council last week, will call 
for nine performances weekly after 
Jan. 1, instead of 12 as heretofore. 

Gus Hill and the Blaneys have al- 
ready agreed to abide by the new nine 
performance regulation. The revised 
contract will be submitted to the 
new One Night Stand Managers’ Asso- 
ciation by Hill for ratification at a 
meeting scheduled for the latter part 
of the week. 

The Equity has a “gentlemen’s 
agreement” with most of the Chicago 
pop price legitimate producers, which 
runs until April 1, and extends the 12 
performance rule until that date. 


THE ROYSTERS REJOIN. 
Chicago, Dec. 30. 

Nat Royster, manager of the La 
Salle, has become reconciled with his 
wife, after a separation lasting six 
months. The pair agreed to brave 
the lake front breeze together Christ- 
mas morning, along with the three or 
feur little Roysters. 


Miss Donnelly Writing. 

Dorothy Donnelly, authoress of 
“Forbidden,” Martha Hedman’s star- 
ring vehicle, is doing a musical comedy 
in colloboration with Jack Egan, of the 
Broadway Music Co. Miss Donnelly 
is writing the book and lyrics and 
Egan the music. It will be ready in 
about a month. 


Dodged Southern One-Nighters. 
Philadelphia, Dec. 30. 
Harry Delf, one of the principals in 
“The Rainbow Girl,” quit the show 
shortly after it was announced that 
the piece was to make a one-night 
southern tour. 





MISS RING NOT RESIGNED. 


A report current in show circles this 
week had it that Blanche Ring had 
tendered her resignation as president 
of the Chorus Equity Association. The 
secretary of C. E. A., however, stated 
Tuesday that Miss Ring had not re- 
signed and, had not signified her in- 
tention of doing so. Miss Ring also 
stated to a Variety reporter Monday 
she had not, nor would she resign, her 
office in the C. E. A. now or in the 
future. 

The resignation report seems to have 
started according to Miss Ring as the 
result of a remark to a personal friend 
that she had considerable work to do 
at the Chorus Equity, and unless her 
duties were lessened she would have 
to either quit her theatrical job with 
the Winter Garden show or leave the 
Equity Chorus presidency. This ob- 
servation Miss Ring stated was not 
intended seriously. 


SHOWS CLOSING. 


Lew Fields with “A Lonely Romeo” 
closed last Saturday in Philadelphia. 

“The Five Million” stopped at the 
Majestic, Brooklyn, Saturday. 

“Dark Rosalene” closed at the 
Bronx, Saturday. 

The Southern company of “Civilian 
Clothes” was called in two weeks ago. 
It was playing New York state ter- 
ritory. 

“Sunrise,” which opened in Septem- 
ber under the management of Ed. 
Rush, as “The Logic of Larry,” closed 
for the second time this season at 
Washington, Dec. 23. The Centro 
Producing Corporation, which took 
the show over from Rush, will have 
the play revised and make another try 
after the holidays. 


SHUBERTS BUY IN. 

Twenty-five per cent. of the “Betty 
Be Good” show has been purchased by 
the Shuberts. The piece was produced 
by Lee Morrison and Charles Stewart. 
It is a musical attraction that has been 
on tour for about two months and the 
out of town reports have been particu- 
larly good. The piece is scheduled to 
succeed “The Little Whopper” at the 
Casino. 


PRODUCING IN DULUTH. 


Duluth, Dec. 30. 
Manager James Morrisey of the 
Lyceum Amusement Co. has organized 
two companies here to tour the North- 
west in “The Miracle.” Rehearsals 
have begun here and Lee Parvin will 
head one company. 








TIMBERG’S FIRST. 

The book, lyrics and music of “Round 
the Town,” to be produced by the 
Herman Timberg Producing Co., are 
by Timberg and the rehearsals now 
on are also under his _ personal 
direction. 

This is his initial attempt in the 
producing circles. 

The cast includes Hattie Darling. 





PLAY FROM A FILM. 


Ouida Bergere, the scenario writer, 
has made a stage version of her “So- 
ciety Exile,” in which Elsie Ferguson 
was seen recently. 

The piece will be produced on Broad- 
way in the spring. 


VANCOUVER HOUSE. 
Vancouver, Dec. 30. 
_ A theatre to play road attractions 
is to be built here by the Georgia. 
Theatre Co., incorporated for $500,000. 


Hammerstein’s Show Renamed. 

The new Arthur Hammerstein musi- 
cal show, “Joan of Arkansaw,” has been 
renamed “Toinette.” The piece is play- 
ing Washington this week. It comes 
into the Central next week, replacing 
—_ Weber's “Little Blue Devil,” which 
stops. 
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SHOWS IN NEW YORK AND COMMENT 





“Abraham Lincoln,” Cort (3d week). 
Hardly affected by the pre-holiday 
slump, drawing big business right 
through last week. Show looks like 
a smashing success. House has had a 
series of flops, but finally landed some- 
thing which should shape up with the 
other long run plays berthed — here. 
Over $15,000 last week. 

Adam and Eve,” Longacre (ltth week). 
No extra matinees last week nor this. 
Like the majority of shows, it was af- 
fected by the ebb current prior to 
Christmas, Around $10,00 last week. 
“Angel Face,” Knickerbocker (lst week). 
Opened Monday and shapes up as a 
success. Should last rest of the season. 
“Aphrodite,” Century (5th week). Up to 
Christmas business was off last week 
for the first time since opening. Very 
big at the end of the week, however, 
and about $30,000 drawn. Of that 
something like $10,000 was played to 

on the two Saturday performances. 

Apple Blossoms,” Globe (13th week). 

Operetta success of the season and con- 

tinuing to excellent takings. Playing 

three matinees this week with ‘the 
general $5 top for New Year’s eve. 

“Buddies,” Selwyn (10th week). Big 
money maker; through short cast and 
heavy business which shows no iet up. 
Plays three matinees this week. 

“Ceaser’s Wife,” .Liberty (6th week). 
counted as a current success and 
has an excellent advance sale. Three 
matinees this week. 

“Carnival,” 44th Street (2d week). Drawn 
little business. Will leave at the end 
of the week. “Frivolities of 1919” next 
week. 

“Clarence,” eHudson (15th week). Will 
have five matinees this week which 
will give the house over $19,000. That 
figure should be easily attained. 

“Civilian Clothes,” Morosco (16th week). 
Doing fairly with about $7,90C last 
week. Extra matinees should again at- 
tain former money-making pace. 

“Curiosity,” Greenwich Village (3d 
week).Is attracting some attention, 
though not expected to cash in as a hit 
in present location. 

“Declassee,” Empire (13th week). Lead- 
ing the new dramas. with the demand 
as heavy as ever and the advance sale 
going as fast as tickets are available. 

“East Is West,” Astor (60th week). Felt 
the slump of last week up to Christ- 
mas, then came back with a rush for 
the latter end. Played te nearly $13,- 
000 and will jump to over $16,000 this 
week. Should stay until May. 

Elsie Janis, Cohan (5th week). Steady 
draw with a big box office trade and 
should last until spring. Played to 
better than $13,600 last week. Three 
matinees this week. 

“Famous Mrs. Fair,” Miller (2d week). 
Hailed as one of the best comedies of 
the year and stars Henry Miller and 
Blanche Bates. Looks strong enough 
to draw big business for rest of season. 

“For the Defence,” Playhouse (2d week). 
Has caught on nicely. Show not for- 
tunate in bookings and arrangcments 
may force it to another theatre be- 
cause of plan to bring Grace George 
into Playhouse in a new show, ‘ e 
Ruined Lady.” 

“Forbidden,” Manhattan O. H. (3d week). 
Show never- intended for such a big 
house and with the location somewhat 
out of the way, has little chance. 
Won't stay there longer than several 
weeks more. 

French Players, Parisien (7th weck). A 
new show this week, “Les Bleus de 
L’Amour.” No extra matinees. 

“Girl in the Limousine,” Eltinge (13th 
week). Held up rather well lust week 
and is a popular draw with the holiday 
crowds. One of Broadway’s best laugh- 
ing shows. 

“Gold Diggers,” Lyceum (14th week). 
Broadway’s brightest comedy, a de- 
mand leader, never failing to draw ca- 
pacity and a fringe of standees. 

“Greenwich Village Follies,” Bayes (25th 
week). Jumped again with around 
$13,000 played to on the week. Should 
stick until March. 

“Happy Days,” Hippodrome (19th week). 
Went to big figures over Christmas, 
but this week is expected to create 
new gross records. Beat $73,000 last 
baie = Predicted to touch $90,000 this 
week. 

“His Honor Abe Potash,” Bijou (12th 
week). Showed its hit class again last 
week by beating $9,500, not much 
under actual capacity. No extra mati- 
ne@ this week. 

“Irene,” Vanderbilt (7th week). The class 
of the new musical comedies; playing 
to better than $15,000 weekly and a 
sell out indefinitely. Three matiness 
this week (Thursday, Friday and Sat- 
urday). 

“Little Whopper,” Casino (12th week). 
Just managed to make the stop limit 
for the last two weeks through man- 
agement buying. May leave soon with 
“Betty Be Good” mentioned to come in. 

“Lightnin’,” Gaiety (68th week). One of 
the few shows which played three mat- 
iness last week. Through that the 
show won a gross of around $15,000. 


. 


Will hit a better figure this week with 
four matinees and a tilted New Year’s 
eve scale, 

“Linger Longer Letty,” Fulton (7th 
week). Has several more weeks, then 
goes to the road, where it should score 
easily. Will be succeeded Jan. 19 with. 
Tyler’s “Roxy.” 

“Little Blue Devil,” Central (9th week). 
Stops this week instead of going on 
tour. Withdrawals of principals the 
main reason. Hammerstein’s “Toinette” 
(renamed from “Joan of Arkansaw”) 
next week. 


“Magic Melody,” Shubert (8th week). 
Holding on well enough with last 
week's takings $12,500. Will continue 
on for some weeks, probabiy taking 
to the road next month to make room 
for “As You Were.” 

“Miss Millions,” Punch and Judy (4th 
week). Doing fair business, but can 
never reach a gross big enough to be 
successful in this small theatre, 

“Midnight Frolic,” New Amsterdam Roof 
(14th week). Show has been off within 
the last month. New names and addi- 
tions being made. 

“Midnight Whirl,” Century Roof (2d 
week). Third of the Morris Gest roof 
revues. Opened last Saturday night. 
Is the usual flash, but needs fixing. 

“Monsieur Beaucaire,” New Amsterdam 
(4th week). Started off as one 
smashes among the new offerings. Got 
$22,098 last week and with the holi- 
day business this week ought to leap 
to the $25,000 mark. 

“My Lady Friends,’ Comedy (5th week). 
Has a steady sale among the agencies 
where most of the orchesetra fioor is 
handled. Regarded as a hit. 

“Night Lodging,” Plymouth (2d week). 
Playing off matinees afternoons. Fri- 
day matinee drew over $700. Arthur 
Hopkins is seeking a regular theatre, 
perhaps away from Times Square dis- 
trict. Demand is for cheaper seats and 
from an element not habitues of 
Broadway. 

“Nightie Night,’ Princess (17th week). 
Successful little farce that wiil stay 
until the middle of February or iongcr, 

“One Night in Rome,’ Criterion (ith 
week). Playing four matinees this 
week. Work of the star counted among 
the best performances of the season. 
Show playing to good business. 

Opera Comique, Park (12th week). One 
of the very few attractions not naving 
raised prices for New Year’s eve. Play- 
ing “The Geisha” this week. 

“Passing Show of 1919,” Winter Garden 
(llth week). Running to heavy tak- 
ings, getting great play from visitors. 

“Rise of Silas Lapham,” Garrick (6th 
week). Final week, this being the 
limit length of engagement for offer- 
ings by the Theatre Guild this season. 
A Russian play succeeds: “The Fower 
of Darkness,” one of Count Tolstoy’s. 

“Rose of China,” Lyric (6th week). Fail- 
ed to catch on and goes to the road at 
the end of the week and there it should 
make good. Show played to fair busi- 
ness, but big takings were expected. 
“The Light of the World” succeeds it 
next week. 

“Royal Vagabond,” Cohan and Harris 
(4th week). Leaves for the road at the 
end of the week, completing a run of 
almost ten months. Robinson New- 
bold, comedian, featured with show 
which is run leader of the musical 
oeprings. “The Aequittal” arrives next 
wek. 

“Scandal,” 39th Street (16th week). Play- 
ing four matinees this week and is a 
strong holiday card. 

“Sign On The Door,” Republic (3d week). 
Considered one of the best dramas of 
fhe season and should accomplish a 
run of proportion. Went over $19,000 
last week. 

“Son-Daughter,” Belasco (7th week). An- 
other dramatic hit, pulling stcadily 
and playing to virtual capacity 
throughout the week. 

“The Storm,” 48th Street (14th week). 
Stood up well enough last week, beat- 
ing the $8,000 mark. With three mati- 
nees this week it will again touch five 
figures. Should last until spring. 

“Smilin? Through,” Broadhurst (1st 
week). Opened Tuesday night. Jane 
Cowl starred. Reports from road good. 

“The Jest,” Plymouth (25th week). Was 
off early last week like practically 
every attraction, but still drew over 
$15,000. That is lowest gross since 
show opened. Lionel Barrymore now 
out and John starring alone. ‘This 
week show sure to reach former big 
figures. Length of run not certain, 
however, since John Barrymore is to 
appear in “Richard The Third.” 

“The Unknown Woman,” Maxine Elliott 
(8th week). Business has slipped down 
as expected after the draw of the star 
waned. Will stop after this week and 
may be succeeded next week by “Ready 
to Occupy,” another Woods’ show. 

“Too Many Husbands,” Booth (12th 
week). Final week, takings off mar- 
kedly of late, but current week should 
be a winner. “The Purple Mask” suc- 
ceeds next week. 


SHOWS IN PHILLY. 


Philadelphia, Dec. 30. The opening 
of the final week of the old year finds 
every theatre-manager looking forward 
to a tremendous week of business. The 
dents put in the company bankrolls 
through two or three lean days last 
week, while the public was doing its 
Christmas shopping, should be ironed 
out by the influx this week, for all 
heavy advance sales for special per- 
houses report big business with extra- 
heavy advance sales for special per- 
formances and midnight shows which 
all houses have scheduled. 


Christmas week finished strong, the 
business taking an upward jump Wed- 
nesday and holding up throughout the 
remainder of the week. Business suf- 
fered everywhere during Monday and 
Tuesday, legitimate, vaudeville, bur- 
lesque and pictures feeling the bump, 
but the houses which seemed to have 
only a gambling chance of bfeaking 
even on the week, probably turned a 
profit through the heavy play on Friday 
and Saturday. 


Speaking generally the Christmas 
Day business was light, but it was a 
sell-out all round in the evening which 
helped the average. The pop vaudeville 
and picture houses felt it most. B. F. 
Keith’s theatre scheduled three shows, 
an extra matinee being given at 4.30. 
About a two-thirds house was played 
to at both matinees with complete ca- 
pacity at night and a turnaway the re- 
mainder of the week. Some of the 
shows in the first-class houses played 
to half-filled houses the first three 
days, but the S. R. O. sign was working 
diligently at night. 

There was no change in offerings at 
the legitimate theatres for this (New 
Year’s Week) and each house has 
scheduled an extra matinee on Thurs- 
day, except the Adelphi, that being the 
regular ,matinee day at this house. 
“The Rainbow Girl” in its second and 
last week at the Forrest will be re- 
placed by “The Night Boat,” Charles 
Dillingham’s new piece which has its 
first showing next Monday. 

Frances Starr, who has been doing 
fine business for three weeks with 
“Tiger, Tiger” at the Garrick will be 
succeeded by “Three Wise Fols,” for 
which a heavy advance is reported. 
William Gillette has been doing fairly 
good business at the Broad. Next 
week, Ruth Chatterton in a new com- 
edy, “Moonlight and Honeysuckle.” 

“As You Were” with Sam Bernard 
and Irene Bordoni has been warmly 
received at the Lyric and the second 
week opened strong. “Breakfast In 
Bed” has caught on nicely at the Adel- 
phi, principally through the local popu- 
larity of Florence Moore. Lew Fields 
closes his stay at the Shubert in “A 
Lonely Romeo,” Saturday and will be 
followed by “Nothing But Love,” a 
Maddock and Hart production with 
Andrew Tombes featured. “Oh, My 
Dear” which has been enjoying fair 
patronage at the Chestnut Street Opera 
House, closes its stay here this week. 
“The Rose of China” follows. 


“The Passing Show” which was 
brought into the Metropolitan Opera 
House for the two holiday weeks, 
played to good busines last week and 
will do better this. The overhcad 
charges, however, makes it extremely 
doubtful if the experiment proved much 
of a success. 


May Irwin in “On The Hiring Line” 
is the first show to be presented in 
the Philadelphia, formerly the Little 
theatre, which opened last night under 
the management of Walter Wanger. 
The theatre seats a little over 300 per- 
sons. 





“Wedding Bells,” Harris (8th week). 
Playing to good business. Three mati- 
nees this week, 

“Whirlwind,” Standard (2d week). A 
melodrama not kindly greeted by the 
critics. However show played to 
around $8,000 for the off week last 
week. May stay for a time in the up- 
town theatre, but isn’t the strongest 
attraction for that house with its new 
policy. « 


MEMORIAL DAY REPORTS. 


Final reports on the Actors’ Mem- 
orial Day performances from outside 
of New York are still to arrive at the 
headquarters of the Actors’ Fund. That 
includes reports on payment to or vol- 
unteered by musicians and stage hands. 
A complete report from New York 
shows that out of the 38 matinee per- 
formances given in New York and 
Brooklyn, in 22 houses the orchestra 
and in some cases the ushers and por- 
ters were paid and in 16 houses there 
was no charge by the musicians. In 
none of the 38 houses did the stage 
crews ask or receive pay. In the 16 
houses where the questionaire letter 
showed the orchestra was not paid, it 
was not clear whether the orchestra 
was used, or ‘dispensed with for the 
matinee. All such houses reporting no 
payment asked in New York were not 
playing musical attractions. In _ all 
cases where a musical show was given, 
payment to the musicians was uniform- 
ly demanded. 

What reports have been received 
from out of town, show about the 
same conditions regarding the volun- 
teering by. the stage crews and the 
demand for pay by the. musicians, al- 
though there are exceptions. In St. 
Louis the stage hands working on the 
afternoon of Dec. 2 cailed for pay, but 
immediately $285 the total amount laid 
out to them was remitted to the Actors’ 
Fund as a contribution from local No. 
6 of the I. A. T. S. E. (St. Louis). In 
the town of Hutchinson, local No. 368 
I. A. T. S E, a letter with a contribue 
tion of $25 was sent the fund The 
letter stated that the men were sorry 
that the campaign as handled by busi- 
ness men was a bloomer and therefore 
felt they wished to donate the enclosed 
sum. 

In Cincinnati the musicians not only 
asked for pay but required an extra 
dollar, since that is the local rule for 
all extra performances. However, 
Charles Melber, leader of the orchestra 
at the Grand opera house in that city 
sent a personal donation. of $50 to the 
fund. Musicians did not charge in 
Philadelphia at the celebration there. 

Last week W. Ward Smith informed 
Daniel ~Frohman that W. Fellowes 


Morgan was arranging the final ac-. 


counts and books. These accounts are 
to be passed upon by three certified 
public accountants and when fully 
vouched for will be turned over to 
Edwards & Bouton, the auditors for 
the Actors’ Fund. 


DEATHS. 
M. J. Cullen. 

M. J. Cullen, former advance agent 
and head biller for the Jersey City Pos- 
ter Advertising Co., died at his home, 
299 Plane street, Newark, N. J., Dec. 
20. He is survived by a widow and 
three children, among whom is M. J. 
Cullen, Jr., an advance agent. 

Charles Dodsworth. 

Charles Dodsworth died in New 
York, Dec. 26. The deceased, who was 
57 years of age, was born in England 
and came to this country 20 years ago. 
Mr. Dodsworth while in America ap- 
peared in “Sea Wolf,” “Cordelia Blos- 
soms,” and “The Clever Ones.” 


Harry Everall. 

Harry Everall died in New York, 
Dec. 25, after a short illness. The de- 
ceased was the husband of Emma 
Carus, and was well known in the the- 
atrical profession. 

Pauline Hall. 

Pauline Hall, comic opera star for 
two generations, died Dec. 29 at her 
home in Yonkers, N. Y., aged 60. Miss 
Hall was married twice, her first hus- 
band being Edward R. White and the 
second George B. MacLellan, now a 
producing manager in London. She 
was divorced from both. Two children 
survive hér. Miss Hall started her 
theatrical career as a ballet dancer and 
then drifted into the dramatic field, 
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THE FAMOUS MRS. FAIR. 


sig) Ba ree Margalo Gillmore 
Ajan Fair. ...ccccccccces Jack Devereaux 
Nora bs & Monsetacdes Betty Hall 


Robert Strange 
rginia Hammond 
.Blanche Bates 
air H Miller 
is Tyler 
ian Lord 
Maud Allen 
Alice Baxter 
nce Williams 


Atay 


Kathieen Comegys 

evel g Dec. 22) at the 

I I itre a new star was 
Ss the metropolitan premiere 

f Ja s F es’ play “The Famous Mrs. 
Fair. Seldom has there been anything 


so cumulatively and progressively cer- 
Margalo 
a company of 
to be quite 
the role of Sylvia 
Fair, trusted to Miss gives 
g woman npie scope tor the 
the fact 

tage of said 

pub- 
assuredly be 
class legitimate 


hit registered by 
ingenue of 
artisStS 80 well Selected as 
iawiess 1 pe sure 


Gillmore, 


§ p* and petore these iines are 
lished Miss Gillmore will 


high 


irs of the piece whose names 
t lights are Henry 

Milier and Bianche Bates. Neither has 
about individual 
its. they had roles admirably fitted 
personalities No author writ- 
ially for pair of stars could 
manulactured parts to order with 
a4 en Miller has the role 

a middle-aged man of 


any com] All to ixec 


; means, well 
ré ré A ait “Classy, with all the 
‘ breeding. Miss Bates is 
his wile, the mother of a boy of about 
21 and a daughter of 18, which she 
plays with a combination of light com- 
edy and heavy drama, investing the 
characterization with a convincing dig- 
nity and underlying strength that is in- 
Stinctively felt without being actually 
ugemonstrated. 

Then there is Jack Devereaux, a sea- 
soned juvenile, whose contribution is as 


important as the others and, in its way, 
as well enacted. ‘Kathleen Comegys is 
@ stenographer who marries the juve- 


nile, and plays the part humanly and 
true to  life—not the short-skirted 
“chicken” type, but a sensible wirl who 
works in a lawyer's office and gets a 
Salary $40 a week because she earns 
it h estiy. Robert Strange is very nat- 
ural as a modern “heavy” and Virginia 
Hammond scores as an alluring young 
widow who lures the husband into an 
affair during his wife’s four years’ ab- 
sence abroad Haif a dozen minor char- 
acter bits were aiso well handled by 
inielligent piayers. 

The play was an almost quantified 
hit on the opening night. There were 
no tiresome periods in it between occa- 


sional spurts of interest. It started off 
breezily as the lightest sort of a draw- 
ing room comedy. Mrs. Fair (Miss 
Bates) is about to arrive home after 
four years of war work abroad. Her 
son is secretly engaged to a stenog- 
rapheg and her daughter of 18 is just 
buddihg into womanhood. The next- 
door neighbor at their Long Island home 
is a fascinating widow who has made 
friends of the daughter and, by sheer 
virtue of propinquity, lured the husband 
into an affair in which his heart played 
no part. 

Directly Mrs. Fair arrives home she 
is waited upon by a manager who offers 
her a lecture tour, which she accepts, 
again leaving her loving family to their 
own devices. She is the type of woman 
who, after four years of active life, can- 
not return to ordinary humdrum exist- 
ence. Mrs. Fair is inclined to be self- 
willed, and when her husband says, “As 
your husband I forbid you to go on a 
iecture tour she deliberately signs the 

$ gives rise to a reflection 
husband as follows: 


contract TI 


on the part of the 


“I wonder, i this modern scheme of 
things, where the husband fits in?” 
This and other domestic compiications 
are interesting to a greater or lesser 
degree, but it is the tragic note struck 


when it is discovered that her daughter 


has eloped with her manager—a situa- 
tion which the distracted mother real- 
izes is due entirely to her neglect of 
her husband and children. The idea of 
divorcing her husband for his infidelity 
is forgotten, as is everything else. The 


Riri 18 Saved 


time at the railway Bta- 


tion and brought home In a burst of 
denunciation and hysterics, she cries: 
“I'n in everybody's way— nobody wants 
ept Gills (the heavy). The cur- 

n nes down with a reconciliation 


lan id the determina- 
ther t ta t home and 


truction of her own 
further into 


recons 
meddling 
ual ti 
ii written, such a fin 
psychology of this re- 
period, so well played and 
makine for one of the 


Jolo. 


fine 


FOR THE DEFENCE. 


Miss Brinton..... Per rer Virginia Jones 
Miss Smith, a nurse..Louise Ciusser Haile 
Margaret Cameron..... Frederica Going 
yy SS errr ea Louise Sydmeth 


Jennie Dunn, Dr. Kasimir’s maid 


Mary Jeffery 


Madame Petard..... Georgette Passedoit 
Dr. Kasimir............-Jde0hn Sainpolis 
Collins, a reporter...... Charies Coghlan 
Anne Woodstock...... Winifred Lenihan 
Selma Thorne........4 Adrienne Morrison 
Dr. William Lloyd..... N. St. Clair Hales 


Christopher Armstrong.Richard Bennett 
Jane, Anne Woodstock’s maid 
Angela Ogden 


Officer McClellan......... Waiter Brown 
inspector Austin....William A. Crimans 
SUGGS GET < 0cncsvatancea George Riddell 


Using the same cut-back device as in 
“On Trial,” Elmer L, Rice has written 
in “For the Defence,’ presented Dec. 
19 at the Piayhouse by John D. Williams 
with Richard Bennett starred, an ordi- 
nary murder mystery cleverly developed 
and put together. The play was rushed 
in and the opening set for the same 


night as the A. H. Woods’ production 
at the Republic, likewise a murder 
mystery. it was financed by Famous 


Players, should beckon good business in 
till the Spring crop of plays break the 


draw, and give a new and charming 
young ingenue, Winifred Lenihan, a 


chance to collect favorable attention. 
Mr. Bennett gave his usual perform- 
ance and as the Yogi John Sainpolis 
leant more distinction to his part than 
the surroundings. He has at times a 
touch of Ditrichstein’s diction. The 
cast, however, was not uniformly good. 
While Mary Jeffery scored distinctly, 
Angela Ogden tried the same stage tricks 
with less success, and N. St, Clair Hales 
and William A. Crimans were in the one 
case atrociousy posey, in the other over- 
emphatic: too much buli-dog to the 


“bull.” Adrienne Morrison did a girl 
charmingly and Frederica Going was 
enough like Barbara Milton to have 


been that girl. 

The trouble with authors like Mr. Rice 
is that no distinction of utterance in- 
here in what they say. They have tech- 
nique down to a point where all an actor 
has to do is to jump aboard the tobog- 
gan, but their wit is picked up on the 
corner and stuck in for a moment's 
iaugh. However, this author is only 
aiming at a commercial target and he 
hits it. “On Trial” is dead, but this is 
worth $25,000 to him. 

The first act moved along rapidly in 
the outer office of an Oriental healer 
who has been writing nasty articles 
about unnamed women whose identity 
is clear from the references. There is 
a pause when two girl friends meet, 
one an old victim, the other about to 
fall a prey to the hynotist. Purity is 
in danger—the American public catches 
its breath and Richard Bennett enters. 
He and a friend explain themselves and 
the thing drags till Bennett, finding 
the doctor is about to slander his sweet- 
heart, leaps for the viHain’s throat. 
Violent applause and remarks from the 
women follow about how wonderful the 
hero is in his part. 

What happens next is told in the last 
act after the trial. The pure and inno- 
cent girl comes to the doctor’s apart- 
ment to sing for his friends. They 
aren't there and the doctor hypnotizes 
.he girl and carries her into the bedroom. 
Another girl who has cailed comes to 
her rescue and when the doctor tries to 
throw her out she shoots him. This, 
baldly stated, is the story. Told back- 
ward, and with several red herrings 
dragged across the trail to heighten the 
mystery, it made for an evening as ex- 
citing as one spent with a detective 
story. 

The theatre’s advantage over a detec- 
tive story was also present as the s5et- 
tings and competent stage direction 
saved the trouble of imagining what is 
told in a novel. Leed,. 


THE SIGN ON THE DOOR. 


The Prolog. 


Oe Seer ere Terre: ere Elwood Bostwick 
Frank Devereaux...... Lowell Sherman 
Ann Hunniwell....cccccccses Mary Ryan 
Captain Burke. ...s.ccscss Jules Ferrar 

A Newspaper Photographer 
Cc. Bert Dunlop 

The Play. 

Mra. “Late” ROBGR..csdecsve Mary Ryan 
Aint. CRASERT «occ ccccticcsse Neil Martin 
EUO1OM FROMM. ccc scccceses Beatrice Allen 
Marjorie Blake........Mlidred MacLeod 
“EG” BRO. 66 coi ss 003.8% &s Lee Baker 
SRO, ce ceea soa 0seeaeees Kenneth Miner 
yo rer a Robert Vivian 
“Kick” Callahan....Herbert Broderick 
Inspector Treffy........- Paul Everton 
Officer McLoughlin....... Spencer Evans 
A. H. Woods is the producer and if 


he doesn’t know how to get the thrills 
out of a real melodrama there is no one 
in the producing field that does. Of 
course he had the material of Channing 


Pollock, who wrote the play to work 
on, and Pollock developed one situation 
in the play that is a bear. It is the 


wallop of the play on which everything 


hinges. Just imagine the room of the 
villain where he and the husband are 
facing each other, there is a struggle 
ind the villain is shot dead; no one 


hears the shot, the man who committed 
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the deed leaves locking the door from 
the outside. All the while his wife waa 
hiding in the bed room and she is locked 
in with the dead man. 

Canning Pollock in addition to that 
scene has evolved an interesting and 
plausible story leading up to the scene 
and then he unravels it in a manner 
that will please the majority of theatre- 
Kvers. 

Originally “The Sign on the Door” 
was entitled “A Room at the Ritz.” It 
is in a room at the Ritz apartments 
that the murder takes place, but the 
objection entered by the management 
of the Ritz hotel caused the manage- 
ment to defer to them and change the 
title to that of “The Sign on the Door.” 
This was utilized because of the fact 
that the murdered man in preparation 
for the assignation that he had, had 
printed a sign “Do Not Disturb Me” 
which the murderer pinned to the door 
as he left. 

The piece is in a prolog and three 
act. The former takes place five years 
previous to the action of the play. The 
heroine at the time is employed in the 
office of the villains father. She is a 
unsophisticated miss and the boss’s son 
takes her to the opera and a restaurant 
with private dining rooms after the 
play. He is trying to force his atten- 
tions on her when the cops break in and 
raid the place, thus virtue emerges tri- 
umphant with the aid of the police in 
the first place, but not before a news- 
paper photographer manages to get a 
flash of the girl and the man in the 
hands of the cops. 

When the play opens the heroine is 
married and settled down in New Ro- 
chelle. She has married a widower, 
whose former wife pricr to her death 
had eloped with another man and left 
him with a daughter to rear. The vil- 
lain is now after the young girl. It is 
to save her that the heroine goes to 
the room in the Ritz. After the crime 
is committed she confesses to it in order 
to save her husband, who in reality 
called to do the dead man a good turn, 
warning him that another outraged hus- 
band was on his trail and that he would 
be killed. Of course at the final curtain 
the story is cleared up, it being proved 
by the wife that her husband shot in 
self defense. 

There are a trio of featured players 
in the piece. ~They are Lowell Sher- 
man, who gives a wonderful perform- 
ance of the villain; Mary Ryan as the 
heroine and Lee Baker as the husband. 
In addition there is one member of the 
cast that gives tremendous promise. She 
is Beatrice Allen, who plays the daugh- 
ter. In the first act of the play she 
played a love scene tremendously and 
in the final act a sob scene that was 
most effective. 

There is one line in the play that will 
pull a laugh from every wise on® in the 
audience and it is when the police in- 
spector remarks that “It’s remarkable 
how many women go to a man’s bed- 
room to protect their virtue.” 

Outside of the three featured persons 
in the cast there does not seem to be 
any great amount of expense attached 
to “The Sign on the Door.’ There are 
eleven others in the cast but their salar- 
ies do not stand out as startling. There 
are really but two sets used, for the pro- 
log can hardly be called such. The latter 
two, however, are fairly heavy and 
whatever production expense there was 
will attach to those. 

The expense of the show being 80 
light, it will be possible for A. H. Woods 
to hold the piece at the Republic until 
it catches on, for it must catch on. It 
contains no lesson of any sort, but it is 
a thriller that will keep the audience 
on the Edge of its seat with suspense; 
withal it is a thrillér told in a plausible 
manner. 

Sam Forrest staged the piece and han- 
dled it very capably. The author thanks 
a former N. Y. Chief of the Detective 
Burean for the basic facts and technical 
terms of the play. 

It looks as though “The Sign on the 
Door” will remain pinned on the Repub- 
lic until well into the spring. 


Fred. 
ANGEL FACE. 
Pom TLMAPines..<6erseesce John E. Young 
Avthur Gerithm. .csccccsrces Tyler Brooke 
pO a. Ae CPe eee Richard Pyle 
Hugh Fairchild...... ...--John Reinhard 
Rockwell Gibbs........ Howard Johnson 
Professor Barlow....... George Schiller 
TPG MGDGR. os-ciccicecs Bernard Thornton 
ROUOEs 654.05 Ss peek 04-6 e HE Jack Donahue 
yg.) Per ee ere ee Wm. Cameron 
Mrs. Zenobia Wise..... Eda Von Buelow 
PP Prarer cree rriicer ere: a) 5 
WE fC sive hee waew naan bunt Minerva Grey 
MOR. bo ess td 00h eeenes en ee Mary Milburn 
Ds 56% aOR A OR ee Marguerite St. Clair 
a, ee pare ee ee ee Gertrude Waxelle 
oy Re eee Sarah MecVicker 
(oo ee Fe ree Emilie Lea 
Pe ae ret May Thompson 


Georgze W. Lederer has been a long 
time bringing “Angel Face” to Broadway, 
There was an idea of having it among 
last summer's offerings, but instead it 
was figured a better bet for Chicago and 
there it debuted, arousing favorable no- 
tice and drawing healthy business, un- 
til the actors’ strike stopped the run 
After the show came east there were a 





number of cast changes necessary and 
Lederer was in no hurry to come into 
New York. So Philadelphia and Boston 


saw “Angel Face’ before its premiere 
Monday night at the Knickerbocker. 

Names figuring in many musical suc- 
cesses of the past are associated in the 
new Lederer show and leading the list 
in prominence is Victor Herbert, who 
conducted the orchestra for the Knicker- 
bocker premiere Monday. The composer 
drew plenty of attention and he deserved 
it for he turned out a very pretty score, 
with a theme song, “I Might Be Your 
Once in Awhile,” classing with some of 
his noted song successes. But his or- 
chestration of the entire score is some- 
thing of a joy among the majority of 
present musical shows and that feature 
goes even above any single number. It 
is the orchestration added to exceptional 
dancing, some of it eccentric and coming 
from a gifted vaudevillian plus a tasty 
and bright production, which make 
“Angel Face” look safe for a stay in 
New York for the rest of the season. 

Of plot there is and there isn’t a fairly 
taut line. There is something about a 
professor who thinks he has invented 
an elixir to make the old young again. 
And then to make it more difficult a 
note over the cast in the program quotes 
from the cable message of several 
months ago to the effect that Dr, Serge 
Voronoff, a Parisian surgeon, had grafted 
monkey glands onto an old boy of 80 
with the resuit that the patient seemed 
to enjoy the physical and mental powers 
of a young man of 30. The elixir of 
“Ange! Face” doesn’t attempt any such 
stunts. It merely provides for compli- 
eations which temporarily postpone the 
engagements of five sisters to five 
youths. The plot therefore is farcical 
and suffices. ‘ 

When the strike drew the curtains on 
the Chicago run, the company came back 
without Ada Meade. Adele Rowland en- 
tered the cast but she recently withdrew 
and now Emilie Lea, a litre comedienne 
who sings pleasantly and has a mar- 
velous kick, is playing “Tessie” and she 
does splendidly. New to the cast is 
May Thompson, who is on very lately 
for a bit of song and a dance which was 
twice encored with Tyler Brooke. Brooke 
is one of four juveniles and easily and 
classily has it on the others, who were 
Richard Pyle (last year in burlesque), 
John Reinhardg and Howard Johnson. 

Mr. Herbert did something unusual 
when he provided for a mediey of the 
old Herbert melodies of other years and 
other successes. It was sung by Mary 
Milburn (who had the only voice in last 
season’s Knickerbocker success, “Listen 
Lester’). Miss Milburn has a charm of 
manner and is graceful in her dancing 
and movements, so her presence is of 
real value. The medley drew fine ap- 
plause. It ended with the new *“My Once 
In Awhile” of “Angle Face” and in com- 
pany of the other hits that number 
shaped up with the best. 7 

First to sing “Once In Awhile” was 
Miss Lea. Then came Marguerite Zen- 
der, a lass who put Lima, O., on the 
map and who is programed with ques- 
tion marks, just as was the case when 
the show first opened. Marguerite sings 
prettily and is young and welcome, but 
that without causing any rush of en- 
thusiasm and without undue rush in 
providing a new name for the girl, which 
is something Mr. Lederer persists in 
saying he is seeking for. 

As at the Chicago opening Jack Dona- 
hue (formerly of Donahue and Stewart, 
vaudeville), nailed down the show’s in- 
dividual hit. Jack “poisened ’em” with 
his nut dancing. In and out with varied 


costumes, but always with a dash of 
fun and a laughin result he never 
failed. In the second act when he had 


his lone specialty, he took no less than 
four encores which stopped when he 
told the audience that its “language was 
music to his ears.” The, first section of 
the dance found Donahue spotted by a 
lamp manipulated by an operator in the 
orchestra pit. This stunt brought en- 
larged shadows of the dancer and con- 
siderable fun. The rest of his stepping 
was done either with the regular spot 
or with all lights up. 

John E. Young played the comedy lead 
humorously and he held his own with 
several song numbers. ‘Say When, 
with Miss Lea, was pleasing, but the 


prettiest song was a lullaby. Had the 
number been allotted to one of the 
feminine roles it would have landed 


solidly for the orcheStration alone would 
have ensured that. Miss Lea “went to 
it’ with “I Don’t Want to Go Home” fol- 
lowed by an exhibition of her great 
kicking. At all times she looked splendid, 
using half a dozen changes. 

“Tip You Hat To Hatty,” a semi-Irish 
number, was aiso handied by Miss Lea. 
Pyle’s best chance came with “Someone 
Like You” with Miss Zender. The num- 
ber was over-encored. Young did well 
near the finish with ‘““‘Why Do They Make 
Them So Beautiful,” starting the song 
after the girls coaxed him into saying 
“my will is strong but my won't is 
weak.” Two good looking choristers, 
Marian Medle and Georgie Sewell, drew 
attention with dance bits. Ali the 
choristers looked well and all could 
lance, 

ihere are two corking sets provided. 
One, used for the first and second acts, 
showed the interior of a_ bachelor’s 
studio apartment; it is artistically de- 
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signed and cleverly carried out. The 
third act set, that of a hotel lounge, is 
brightly colored and lighted. The set- 
tings looked fresh and so did the cos- 
tumes which probably were all provided 
new for New York. 

Harry B. Smith did the book; Robert 
B, Smith provided the lyrics and Julian 
Alfred staged “Angel Face.’ There has 
been a lapse of years gince George 
Lederer offered anything in thb legiti- 
mate. During his spell in pictures he 
hasn’t lost anything in ability to produce 


as proven by “Angel Face.” Ibee. 
THE WHIRLWIND. 

Dona Fernandez............ Helen Tracy 
Pagre AMtOMIO. 66 ccs ces Frank Andrews 
eS ef eae John ©. King 
Don Felipe Ramirez...... John Davidson 
ey eee eee Mimi Aguglia 
Captain BPerest ..0..scsveccs Orrin Johnson 
Bessie Van Ashton....Vivienne Osborne 
, , SS. ae Rose Coghlan 
Colonel Van Ashton...... Oswald Yorke 
pe ee ee Paul Shay 
WO See ca ceccesiace Joseph -Sweeney 
SO. ME ak Cie centcss John Harrington 
Pi EPSP rr Tre rere rer re Jessie Villars 
PENNS 6S ins AR bees +8 Miriam Battista 


Mimi Aguglia, the Sicilian tragedienne, 
made her bow to Broadway as an Eng- 
lish-speaking actress at the Standard 
Dec. 23 in a play by Ritter Brown and 
George C. Hazletine. John Cort made 
the production. What may be said at 
once is in praise of the clear diction, 
the admirably spoken English of the 
star. Properly handled she has a fu- 
ture in the American commercial the- 
eatre, but less judgment has gone into 
this«presentation than the eminent ac- 
complishments of the star demanded. 
She should have been brought to us in 
@ hell-raising Zaza sort of part. In- 
stead she appears in a melodrama that 
creaks in every limb, is full of old situ- 
ations and never once gets close to the 
heart of an audience. 

Nowhere is an opportunity given the 
little Sicilian fo unloose her savage 
command of emotional invective. While 
any.rich flow of utterance might clog 
her delivery, there are many good plays 
waiting production. Why, then, waste 
good money on hack work for “The 
Whirlwind” is obviously that. 

It tells of a native Indian girl in 
Mexico who loves a rich mining engi- 
neer, an American, and is loved by the 
local Mexican man of means, a role 
picturesquely “impersonated by John 
Davidson. The villain in “Bertha the 
Sewing Machine Girl,” however, had 
nothing on the tricks this fellow had 
to play. In the last act he is shown up 
as the father of the child of a girl he 
deserted. The motherhood of this child 
he had sought falsely to fasten on the 
heroine, O14 stuff and tiresome. 

But give Mme. Aguglia, who has 
played John Barrymore’s role in “The 
Jest” with rich abandon,—give her some- 
thing commensurate with her needs and 
Mr. Cort will clean up on his investment. 

* Leed. 


MIDNIGHT WHIRL. 


The “Midnight Whirl’ atop the Cen- 
tury debuted into renewed after-theatre 
existance Saturday night. It was a de- 
layed start, the premiere having been 
set for Friday night. A rearramgement 
at the last minute caused an all night 
dress rehearsal. 

It is the third of the Morris Gest roof 
revues at the Century but it isn’t the 
best. In fact both of its predecessors 
shaped up as better enterainmens. Per- 
haps all roof shows are much alike. In 
his case there was a supposed try at 
something materially different. The net 
result found no such success. 

In the matter of the corphyees there 
was the usual alluring bunch. But with 
the ‘principals there was much to. be 
desired. None registered as they should 
and more than half of the short cast 
emulated the picturesque Steve Brodie. 
The main trouble lies in the fact that 
the show offered no laughs, or only 
those pushed across by James Watts, 
the “dame” comedian out of the “Green- 
wich Village Follies.” Watts is only 
funny to some people and he had noth- 
ing new to get the others. 

Bessie McCoy Davis, also from the 
“Village Follies,” did stand up in her 
class. She flasked that beautiful high 
kick of hers and actually out-danced 
Bernard Granville, who either didn’t try 
very hard or didn’t have the stuff to 
work with. Miss McCoy really should 
have been given more to do. 

On the other hand Helen Shipman, who 
was with “Merry Mary Brown,” a show 
which tried out in the burgs and then 
Stopped recently, was allotted too much. 
Miss Shipman and Granville opened the 
show with the number “I'll Show You 
a Wonderful World,” this giving way to 
a full stage picture and a fashion show 
with Granville singing “The League of 
Nations Depends on Beautiful Glothes.” 
There was considerable bare skin pro- 
vided for in the costume designs and 
the gals who graced those duds drew 
action from the little table hammers. 
Several girls were corially greeted on 
entrance, with May Leslie and Margaret 
Morris about tied in that score. 

The next number had Annette Bade 
out as a doughnut girl, a la Salvation 
Army and a flock of little doughnut sell- 
ers. The goodies were in antiseptic 


paper wraupings and there were little 
boxes in which the girls allowed front 
table occupants to deposit coins. Gran- 
ville then went into a dance specialty, 
munching a doughnut, which was all out 
of order. Watts followed with a comedy 
song. He was attired in a flannel 
nightie. For attendants were four dolls 
who looked the goods in silken combina- 
tions and bare legs. Watts song was 
“Won’t You Take Me Home With You” 
and the lyric said something about 
knowing chicks who would do most an 
kind of tricks, if there was no tric 
about the bills, 

“Poppyland,” a number lead by Gran- 
ville and Miss Shipman showed the first 
full stage picture that was typically the 
style of Joseph Urban. Miss McCoy then 
made her first appearance as a China- 
man, with trousers and que, in a number 
programed “Lime House Nights.” It 
was by far the prettiest melody of the 
show and could have been fashioned into 
a theme number. There was a dance 
accompanying. It was a sort of inter- 
pretation of the “lay-out with four giris 
frisking about waving opium pipes. 
Watts closed intermission as “Aphro- 
nightie” singing “You Have to Put a 
Nightie on Aphrodite” and finishing with 
a burlesque dance on the bacchanal from 
“Aphrodite.” 

The second section started with Miss 
3adie and girls in a manicuring number. 
This provided the usual front row table 
contact, the cuties bluffing at cutting 
the cuticle of the guests. George and 
Dick Rath, stars of the last Century 
Roof show. and now in “The Passing 
Show,” followed and without contest 
scored the hit of the night. The masters 
of leverage acrobatics just toyed their 
way to a bunch of encores, never chang- 
ing their routine even down to the music, 
Miss Shipman had her best number with 
the “Baby Dolls,” a revival of the me- 
chanical doll idea. There is a shop win- 
dow; and the dolls come to life, step- 
ping out and finally reaching the dance 
floor. All looked pretty, the contrast 
being supplied by May Hennesy as “Top- 
sie.” The doll bit seemed to please the 
house better than any of the others. 
Bennett and Richards then had six 
minutes with fair success and after a 
profiteer number, the final full stage 
Urban scene dubbed “Carnival” made 
way for the climax, which was none too 
strong. A switch in the cues lead to the 
carnival section becoming tangled. The 
music played an played. Finally the 
curtain was drawn and another bit sub- 
stituted. It wasn’t until the third try 
that Miss McEvoy appeared for her sec- 
ond and last dance. In the scene Gran- 
ville danced with a clever girl, Kathryn 
Hatfield; Miss Shipman had her best 
vocal try, bare-legged on a pedestal as 
a fairy and Watts did a snake dance. 

Counting a liberal intermission for 
dancing, when the floor was a collec- 
tion of bobbed-hair heads, the show ran 
two hours. Julian Mitchell staged it 
but Dave Bennett was called in for the 
chorus work and with the time allotted 
he did very good work. Bennett is now 
in full charge of the show from the 
stage and improvement is bound to come. 
The music was by George Gershwin and 
the lyrics by Bud De Sylva and John 
Henry Mears, who is still on the Century 
roof despite the report he had resigned 
as manager. Ibee. 


NIGHT LODGING. 


(From the Russian in English.) 
Michael Ivanov Kostiliov, keeper of 
the lodging.......William E. Hallman 
Vassilisa Karpovna, his wife, 
Gilda Varesi 


Natasha, her sister...... Eva MacDonald 
Megiadev, their uncle..Charles Kennedy 
Vaska Pepel........ boeesa Alan Dinehart 


Kletsch Andray Nitrich, a locksmith, 
Hans Robert 
Anna, his wife........... Rosalind Ivan 
Bubnov, a cap maker........ Cecil Yapp 
Kvashnia, a market woman, 
Lillian Kingsbury 


MOMIOS vvwedaseses seas .....Pauline Lord 
Serer ree er Edward G. Robinson 
BANE 62s 16944540008 8% ..Edwin Nicander 
UTE 644004654 644645000 2ES Cecil Clovelly 
Luka, a wanderer...... W. H. Thompson 
Aloyshka, a shoemaker..E. J. Ballantine 
Krivoi Zob, a porter........ Louis Alter 
Tartar, a porter..... Alexis M. Polianov 


Arthur Hopkins has again stepped to 
the front with something different, if not 
altogether unique. That manager elected 
to open his season with Maxim Gorki’s 
“Night Lodging,” or “The Night Asylum” 
(a more fitting title), as Continental Bu- 
rope knew the drama, or “Submerged,” 
as the title is literally translated from 
the Russian. This preference of Russian 
drama to standard works by writers of 
any other nationality must seem highly 
inspired | the well deserved and former 
success of a Russian piece also engi- 
neered on the American stage by the 
same producer. So that where John 
Barrymore sallied forth as Fedya Pro- 
tasovitch in the late Count Leo Tol- 
stoy’s “The Living Corpse” (for some 
reason called “Redemption’’), hurling 
anathema on the heads of Russian offi- 
cials for their interference with the 
“spiritual conflict” of three people, 
Gorki’s incoherent and only drama is 
now enacted. However, John Barrymore 
still continues te sally forth, on the same 
stage, but by night and the customary 
matinees in “The Jest.” In the mean- 
time preparations are being made for 





him to essay the role of “Richard III” 
the very near future. 

The program credits Mr. Hopkins, him- 
self, with staging the play. This is 
taken to mean he was the director. If 
so, he failed to achieve a faithful in- 
terpretation, primarily because the play- 
ers he has assembled are never steeped 
enough in their individual character 
roles to convey the intensity of the piece. 
But this is hardly their fault, since the 
Anglo-Saxon is less able of any artists 
the world over to faithfully delineate 
the Russian on the stage. Throughout 
the performance there seemed to be a 
vigorous attempt, ambitious, too, but un- 
fortunately it seemed helpless. In one 
instance, it was thought this verdict 
might be shattered with the enactment 
of a role by an artist bearing a Russian 
name. But neither did qualify. A mix- 
ture of accents, noticeably English, 
French, Italian and Yiddish, seemed to 
give the performance a jarring tone, 
from which it never recovered. 

The piece offers no consistent plot of 
the customary architect, but is rather 
an engrossing study of 16 characters 
who .find their destinies linked by prox- 
imity as they seek refuge for the night. 
It represents a study of the dreary, dull, 
monotone, misery of unfortunates sod- 
den and saturated with alcohol. It is 
the Russian dehumanized: the Russian 
fallen from grace, represented principal- 
ly in a baron whose fate is paresis; a 
woman dying of consumption before the 
audience; a thief who will find resur- 
rection (if he will) after the gallows 
have closed his eyes; an actor who re- 
calls a physician’s diagnosis and repeats 
the phrase: “organic alcoholism,’ as 
though those words were his sole legacy 
from a pre-state of respectability, also 
two sisters, one fighting for her lover 
and tempting him to kill her husband; 
while the latter, who is the thief, is 
enamored with the younger, and police 
officials and supernumararies. 

It is Gorki at his worst and his best. 
The same Gorki who invites you to go 
slumming with him and as a guide tells 
you that life is a disease. His dominat- 
ing character and perhaps influenced by 
Tolstoy, is Luka, the pilgrim. The lat- 
ter is ever imminent and walks and talks 
among the characters gently inculcating 
the light where that light is acceptable. 
The moral of his entire play and in his 
own words is “to aid man to understand 
himself; to rouse in him faith in him- 
self, to kindle the soul in his existence 
by infusing into it the holy spirit of 
beauty.” 

Mr, Hopkins has given the piece in 
four acts, a background with his cus- 
tomary lavishness, altho he has departed 
from the many English versions of the 
Russian text. Three of these scenes 
are enacted in the lodge, with the other 
(third) outside of the lodging. They 
have been well executed from designs 
by Fania Mindell. The principal role, 
that is the part which seemed to have 
the most “sides,” was entrusted to W. H. 
Thompson as the Wanderer. It is not 
unlike in its essence to the Stranger 
in Jerome's “eases of the Third Floor 
Back.” The role offered a wide oppor- 
tunity for acting honors, but in his 
hands failed to evoke any superior re- 
sponse, albeit its handling was gentle 
and in voice conveyed a calmness of 
enviable tonal quahty. William E. Hall- 
man as the keeper of the lodge might 
have wished for a stronger diaphragm. 
In one of his scenes presenting a fren- 
zied state of mind, he choked on 
his syllables until his words- became 
nothing but forced head tones. Gilda 
Varesi, while mere convincing than any 
other of the players, could have wished 
that her accent and enunciation were 
more in keeping with the others. Alan 
Dinehart as the thief found himself out 
of the picture infrequently by ee to 
grasp the details of a part that = 
have given him an opportunity to dis- 
tinguish himself. In justice to him, he 
was pleasing, but never did seem able 
to reach the possibilities. Edward G. 
Robinson, in Satan, might have refrained 
from looking so boyish by the applica- 
tion of a beard and all that goes with 
it. The role calls for a man of 40. 

The applause honors went to Edwin 
Nicander as the actor, although his 
make-up was too youthful to suggest 
a faithful picture of the actor, slowly 
fading into nothingness while the eter- 
nal sipping of vodka offers him no solace 
except by hanging. Step. 


NIGHT LODGING 


(From the Russian in Yiddish.) 


Michael Ivanov Koastiliov 
‘',.Max Wisenfreind 


Vassilisa Karpovna......... Liza Zilbert 
PEGs vos 64% 550-5560 555 Bertha Gerstin 
Medviadev...... ry Terre. Louis Manne 
Vaska Pepe)... cvscses Alex Tennenholtz 
Klestch Andray Nitrich....Max Scurnk 
DOE cs his eeseceeeeestesa Sarah Kutner 
MU NOC oc ccsesteceeti.0teduns Mr. Samalof 
a rrr er rrr iy: t Mme. Ferkouf 
PPT eT Tr Anna Hollander 
SPEC PTT CTE TS Gustave Schacht 
pT SPRCOCTEP Teer Abraham Teitelbaum 
IN A 5 6 6428643000555 RREE Mark Schwelid 
Dc hecasecsaceeiddabe Maurice Schwartz 
pe OO ee re ry ee Jack Dubinsky 
Pores Te. .ceeece snes eiun Mr. Fishkind 
IEE ss osc kcusnbdes ss seus ene Mr. Ferkauf 


Concurrent with “Night Lodging” as 
produced by Arthur Hopkins at the Ply- 


mouth, the same piece, but produced in 
Yiddish language at the Irving Place 
theatre with a resident Yiddish dramatic 
stock company Dec. 26. 

_ The production in Yiddish at this time 
is probably influenced by the American 
offering, although it is not new by any 


means to Yiddish audiences. It offers, 
undoubtedly, an opportunity for com- 
parisons, and as such the interpretation 


a greater degree of understanding in 
the house on the lower East Side. And 
perhaps this is not to be wondered at. 
Most of the participants in the cast are 
immigrants from Russia, and the inter- 
pretation of the Slav, irrespective of its 
authorship, is a matter of longer study 
and training which gives them more 
than a shade on the histronic donors. 
But observing the production in Yid- 
dish and having seen it also enacted in 
the German tongue at the same play- 
house several years ago, offers another 
point in comparison, and strange as it 
may seem, the verdict is unstintedly in 
favor of the offering in the German 
tongue. Step. 


63D STREET MUSIC HALL. 


This new theatre which passed into the 
control of the F,. P.-L, and is being 
operated by the same management di- 
recting the Rialto-Rivoli theatres, 
opened Christmas Day with a picture 
and entertainment policy of the two-a- 
day type. 

The policy differs, however, from the 
other theatrés in that the afternoon per- 
formances are designed primarily for 
children rather than elders. There is a 
change of feature picture in the after- 
noon and evening daily. 

It adjeins the Century Theatre and 
its architectural history is traced back 
to the time it was built for Pastor Rus- 
sell. Then it was converted from a 
“temple” into a church, and from the 
church into the 63d Street Music Hall. 

The program Monday evening had for 
its feature Charles Ray in “Crooked 
Straight,” a Paramount-Arbuckle com- 
edy, the Prizma release called “Memo- 
ries,” and a Yuletide entertainment in 
mimicry, staged especially for children. 
The various pictures have been formally 
reviewed in VARIETY. 

Its locale off Central Park West may 
bring it the desired patronage in the aft- 
ernoons, and it maw also have a follow- 
ing for the evening’s entertainment. 
Though the audience Monday evening 
was a sparse one, there is room for a 
theatre of that type in the neighborhood, 

It seats approximately 1,100. 

When notice of the realty deal con- 
cerning this house was first submitted 
for publication, it was inferred it was 
to be used for high-class musical attrac- 
tions to meet the overflow bookings of 
the two prevailing halls in New York. 
Evidentiy this has been altered. Pa 

ep. 


FORBIDDEN. 


Brigadier General Slocum 
William K. Harcourt 
Major Richard Filint..... George Connor 
Major Alexander Osgood..,Ben Taggart 
Captain Tottenham Knowles 
John Rutherford 
Captain William Bryant..John McKenna 
First Lieutenant John Booth Lawrence 
Richard Barbee 
First Lieutenant Edwin Brice 
sary George 
Second Lieutenant Luke O’Keefe 
Nolan Leary 
Second Lieutenant Vincent Moretti 
alter Abell 


Private Isaac Levy Harry Shutan 
Private Darwin Bone..... Harold Slater 
Humboldt Feather......... Jonepn Dunn 
Anton Roonje............David Proctor 
Count Robert Von Eckdorf 
William Balle 

Kurt Schwartz...... ery John Burkell 
ree eC eee ee re hee Arden Page 
SEE a bra'é.n aes gs d.e Ba Herman Gerold 
Countess Hildegarde Schoenweg von 

GOr WOES. osc seek aces Martha Hedman 


Countess Ermintrude..Claire Mersereau 
Countess Wanda..Georgia Lucille Mooser 
Carmen Flanagan........ Hermile Shone 
Oe ae eet FLEET Ee Annette Westbay 


George Mooser’s production of “For- 
bidden,” by Dorothy Donnelly, should in- 
terest Americans intensely. Brought .-to 
the Manhattan Opera House Dec. 19, with 
Martha Hedman in the leading role, it 
is as entertaining, as juicy with a new 
point of view as a timely article in the 
Saturday Evening Post, for the public 
is new to the situations and circum- 
stances surrounding the American occu- 
pation of German territory. “Fraterniz- 
ing” occurred. There were love affairs. 
Staging one of them Miss Donnelly 
works out a problem ful! of local color, 
army slang, American prejudice, heart 
interest and tragedy. The love of a 
young American officer for a well horn 
German countess naturally must have 
all these qualities. 

The officer is of the General’s staff 
quartered at the castle of the countess. 
A Luxemburg banker visits the es- 
tablishment, conspires in favor of the 
Crown Prince with the cousin of the 
Countess, a German officer in hiding 
there. The countess, touched by the 
kindness of the Americans, we on 

(Continued on page 26) 





As oi ee pee 
a | alsa i 




































































































eee 


ig Sa Sak es a a 


Bs 
“ Joa ee 
= 


is 


VARIETY 





CABARET 





“Twinkle Toes” is the new Jean 
Bedini revue opening in the Jazzroom 
of Reisenweber’s Christmas night. It’s 
in two parts and is Bedini’s first at- 
tempt at cabaret production. seven 
principals, 11 chorus girls and an act 
make up the personnel. These non- 
alcoholic revues, tried for in the tace 
of Prohibition, are a gamble and it 
may be presumed the name of the 
house has considerable to do with tre 
success one reaches. The Reisenweber 
show has special music and lyrics, 
written by L B. Kornibum (music) and 
Z. Myers (lyrics). Both boys are trom 
the Coast and under constract to Jos. 
W. Stern & Co., who publishes the 
music. The musical end is a feature, 
for the “Garden of Memory” song 1s 
most catchy. There is a likeable lit to 
aii OF the music and the iyrics tii W il 
upon a screen, where they could be 
clearly read, cortained more grace and 
originality of composition than would 
have been looked tor in a floor show. 
An innovation was started through a 
“Master of Ceremonies,” who presided 
at a table on the side line, where an- 
nouncement was made of each turn or 
number. The Master was Walter 
james, in evening clothes. It’s a de- 
parture that if permitted to remain 
should become quite humorous. In 
announcing the Ciaire Sisters, Mr. 
James said: “The next will be the 
Claire Sisters, excellent accordionists 
who have laid off in some of the best 
cities.” Three big hits resulted trom 
the dress performance Christmas Eve, 
an impromtu affair not suspected by 
the attendance that evening with the 
opening advertised for the following 
night. Dan Healy, who sings and 
dances in the lead of the revue, scored 
with his single dance in the first 
part. It was a dandy dance, of new 
steps and Healy's own. The next 
was gotten by Eary and Eary, man 
and woman, in a ring act, that was 
lightning fast, all new tricks or nearly 
so, and the couple worked to much 
better advantage on the restaurant 
floor than they could have done upon 
a theatre’s stage. Their double wor 
in a single and smaii ring looked as 
sensational as it did impossible before 
they did it. The third hit scored was 
by Marvel, who ended a number with 
his solo dancing to applause it seemed 
a pity he could not hear. Other 
principals were Ellida Eastman (for- 
merly Eastman Sisters), Frances 
Arms (who was troubled with her 
voice at the opening), and Patricia 
Baker. No decided number novelty 
was attempted other than throwing 
the choruses of the revue’s songs on 
the slide for the audience to sing. It 
was a “plug” and time saver but may 
become popular. Healy did his dance 
in “The Worid is Mine,” number, an- 
other very pretty melody. James end- 
ed each speech with “Al la attenshun” 
and got it in the “chicken” number. 
Dan Dody staged the revue, going in- 
to it after Elmer Floyd, who started 
the staging, decided he and Alice Mai- 
son would marry. Miss Maison, one 
of the Sennett Bathing girls, joined 
the show while in rehearsal on a Mon- 
day. Mr. and Mrs. Elmer were mar- 
ried the next day. The revue secures 
its title from the finale, “Twinkle 
Toes.” Nothing remarkable in the 
dressing and the show is better in its 
first half than the final part. It may 
make a diversion for the jazzroom 
where the bunch goes really to dance. 
In the chorus are “Billy” Evans, May- 
belle Ross, Jule Jordan (not the He- 
brew comedian), Esther Valle, Ruth 
Valle, Niobe Marwick, Glen Darling, 


Gertie DeFor, Clara Tanner, Cecil 
Boyden, Dorothy Saunders. They are 
a nice looking crowd of youthful 
choristers and the opening number is 
their own, as waitresses, circling 
around a table full of prop food. 


Reisenweber’s cover charge is $1. 
Bedini is reported to have produced 


the show on a weekly guarantee, con- 
tingent upon a percentage of the gross 
cover charges. 





Theodore Grunewald has gone the 
limit in providing a revue for his Cave 
restaurant beneath the Grunewald 
Hotel, New Orleans. There is regal 
iress parade. “Clothes” is the impres- 
ion from the entertainment. Joseph 
K. Gorham is again responsible for this 


revue, styled “The Cave Dwellers.” 
Rog Mack assisted. There are num- 
bers by Jack Weston and Robert 


Marks. The music was written by Al- 
bert Von Tilzer. Neville Fleeson pro- 
vided the lyrics. J. Edward Cort con- 
tributed also in the lyric making. The 
entertainment is in two sections. Rose 
and Arthur Boylan gathered the hon- 
ors of the first part with splendid dance 
divertissements. Another dancer to 
gain acclaim was Gladys Taylor, sweet 
and blonde. Roy Mack was very well 
received with a Frisco imitation. The 
end of the early section brought the 
song hit, called “Say It With Flowers,” 
with a lilting refrain. The big num- 
ber of the second part is a “vamp” 
affair with startling gowns and head- 
dresses. It is the big crash, dwarfing 
everything else by comparison. Some 
novelty is brought to view in the finale, 
a gorgeously staged waltz. This win- 
ter’s revue is a costume earthquake for 
New Orleans. 


Each returning boat from Cuba 
dumps a load of Americans on the 
dock with weird tales of congestion 
and the utter futility of trying to se- 
cure accommodations in the island 
metropolis. Enterprising and _ far- 
sighted business men are reaping a 
golden harvest as the result of their 
foresight in securing options on avail- 
able property and erecting portable 
houses. The hotels are crowded to 
the eaves and the deluge of tourists 
who are determined to evade the pro- 
hibition edict and also bask in south- 
ern suns continues without abatement. 
Thousands who could not secure boat 
accommodation are going down the 
Atlantic coast by rail in an effort to 
cross over in some manner from Flor- 
ida. The Curtis Aeroplane Company 
has announced that it will immediately 
install passenger service via aeroplane 
from Key West to Havana. If the 
prohibition amendment is enforced the 
Cubans and: Americans interested will 
in all probability, be prepared for the 
visitors by next season, but at present 
the island is overcrowded with no im- 
mediate relief promised. 

Some of the Broadway places have 
found a way to add to the check. A 
tax of 50 cents a glass is placed against 
a table when the liquor for the part 
has been brought in. That means if 
a party of four at a table, mixing high 
balls with their own liquor but buying 
the water from the house, should have 
several rounds of drinks, the restau- 
rant taxes them $2 per round. Each 
round is located by the house through 
supplying fresh glasses. Other res- 
taurants have a “corkage” charge of 
50 cents per person for the evening, 
but the 50 cents a giass thing is new. 
Restaurant men are complaining, how- 
ever, of the bring-it-with-you-parties 
that they drink only their own booze. 
One party at a Broadway restaurant 
the other night, there all evening, had 
a check of $3.85 and each of the party 
had a lovely souse besides. It broke 
the heart of the restaurant man. 


“The higher the fewer” was proven 
to a party of four who early this week 
wandered onto the top floor at a 
Broadway cabaret. There were six 
persons in the room when the quartet 
entered. The latter carried a flask 
and ordered a quart of Clysmic water, 
to which was added two single drinks 
of something stronger. The check was 


AMONG THE WOMEN 





A “yellow” clover club cocktail, the 
shooting of the villain, and a wom- 
an’s honor at stake, are some of the 
thrills in the play, “The Sign on_ the 
Door,” a typical melodrama. Elsie 
Ryan is splendid as the wife. Both of 
ker gowns are sweet. In the prolog a 
simple white chiffon was worn, short 
sleeves and a square neck. A silver 
gray cloak was also worn in this act, 
lined with powered blue. A summer 
frock of chiffon basque shade was 
Miss Ryan’s next, with an apron effect 
daintily . embroidered in different 
shades. The sleeves were three-quar- 
tr length with bands of tiny flowers 
round the cuffs. Her wrap of “brown 
plush frimmed with fur was not well 
chosen. Beatrice Allen and Mildred 
MacLeod were becomingly dressed. 
Miss Allen looked nice in rose pink 
velvet slightly puffed at the waist, 
while the bright green taffeta frock 
with a small black velvet hat, turned 
up brim, suited Miss MacLeod’s fair- 
ness. 

Pauline Frederick’s gowns in “Bonds 
of Friendship” aren’t up to her usual 
standard, but still they show good 
taste. One is white cloth, heavily em- 
broidered with tiny pearl buttons 
trimming one side of the dress. The 
sleeves were short. Miss Frederick 
was handsome in @ black velvet cloak 
with a deep band of fur on the bottom 
and collar to match. A large satin hat 





$9.80, including cover charges of a dol- 
lar a head. The quartet left the party 
of six flat and vamped to the cafeteria 
downstairs where “they ate their heads 


off” for $3.50. 


Prohibition’s final kick in the form of 
the decision may result in the cabarets 
finding a circuit forming for them in 
South America. Charles Sequin, of the 
S. A. Circuit of that name, is on his 
way to New York and the Southerner 
may decide that since the booze is 
through in the U. S., he can give high 
grade cabarets in his own country. 


“Whirl o’ Winter,” revue based on 
the story of the Little Match Girl, by 
Hans Christian Anderson, is the new 
revue produced by Virgil Bennett at 
the Winter Garden. In the company 
are Little Mary Jane, Harry Carter 
and Larry Ball, Three Shannon Sisters, 
Simpson and Dean. 


Personal engagements of orchestras 
may yet become common, if the lead of 
R. S. Gardenshere, an oil man of Okla- 
homa, is followed. Through J. B. 
Franklin, the cabaret agent, Mr. Gar- 
denshese has engaged for three months 
the Louisiana Five, who will be subject 
during that time to the oil man’s di- 
rection. 


Maxim’s is producing a larger revue 
for the winter season than it has ever 
had. The show goes on January 14 
produced by Percy Elkeles. It will 
have 14 chorus girls and six principals 
with the choristers receiving a larger 
weekly salary, it is claimed, than pre- 
viously has been paid to choristers in 
New York cabarets. 


Al Laughlin, formerly associated with 
Emil De Recat, Chicago, in the produc- 
tion of vaudeville and cabaret revues, 
has branched out for himself. One of 
his first ventures was a revue for the 
Hotel Baltimore, Baltimore, opening 
Dec. 20. Lloyd Garrett and Queenie 
Queenen are in it. 

Irene Shay, a western dancer, has 
arrived on Broadway and may land in 
one of the roof shows. She is well 
known in ’Frisco, having danced pro- 
fessionally at Tate’s and Techau Tav- 
ern and also in Salt Lake City at New 
House hotel. 


with paradise at the side added to the 
richness of the cloak. One dress was 
no doubt beautiful in reality, but its 
beauty was lost on the scene. It 
looked like black spotted net, but on 
close observation one saw that the 
spots were black beads with a narrow 
jet trimming round the neck continu- 
ing down one side of the dress, finish- 
ing as a hem. A gray satin sash with 
deep fringe was tied loosely round 
the waist. Betty Schade was becom- 
ingly dressed throughout the picture, 
especially in a white satin skirt, with 
a loose black velvet coat opening in 
front, showing a vest of lace.. The hat 
with this costume was pretty close 
fitting, cOming to a point at the side 
with a feather on the edge. 


Jean Chase, at the Fifth Avenue (last 
haif) wore a pretty pink net frock, full 
skirt with three bands of ribbon round 
the hips, a narrow gold lace panel 
bung from the waist. The bodice was 
of net with puffed sleeves. ~ Miss 
Chase has an amusing sketch.- Her 
performance reminds one of Madge 
Kennedy. 

Nora Kelly, a good-looking brunet. 
wore attractive gowns. One was of 
gold lace having a foundation of gold 
cloth drawn tightly round the ankles. 
A green chiffon train was caught on 
one shoulder. Miss Kelly looked 
stunning in her last change, a silver 
sequin, opening on one side, showing 
large frills of black net. The sash 
was of red velvet. 

A pink dress was worn by Madeline 
Dunbar (Chas. and Madeline Dunbar). 
It was of rose taffeta and draped on 
the skirt with flowers trailing down 
one side. The bodice was of different 
colored sequins, a jockey cap of sil- 
ver was pretty, as was also the cos- 
tume. 

Mazie King has surrounded herself 
with a pleasant act, somewhat dif- 
ferent from the usual toe dancer. 
Her old-fashioned frock was charm- 
ing, pink net with blue ruffles. It had 
a bustle effect of blue flowered silk. 
zonteste were of pink with liitie ruf- 
les. 


Mme. Frances, the modiste, left 
Tuesday on the Mauretania for her 


annual foreign trip, of about five 
weeks. When Frances returns, her 
dressmaking establishment will be 


domiciled in a seven-story building on 
West 56th street, near Fifth avenue. 
Frances will occupy the entire build- 
ing. Starting in a modest way in a 
Broadway store, near 46th street, 
Frances advanced so rapidly in fame 
and trade she moved into 46th street, 
where she has been for about eight 
years. Drawing, as Frances has been 
doing for a number of years past, the 
“Fifth avenue business,” it became 
necessary to move for enlarged space 
and nearer to the center of her clien- 
tele, as Mme. Frances is now classed 
among New York’s first modistes. 


Faye Smith, at the American (first 
half), wore a pretty frock of salmon 
pink. The skirt was net edged with 
lace, large roses trimmed the skirt and 
the bodice was tight fitting of velvet. 
Little blue bows were at the waist. 
_ The woman in the Kaufman and Lil- 
ian act favored mauve for both her 
dresses. The first of velvet, with hip 
pockets and grey belt, was neat. An 
old fashioned frock was dainty. 

_ The semi-revue “His Taking Way,” 
is quite a good idea, but spoiled through 
the girls being incapable of acting. A 
grey chiffon ruffled dress was pretty, 
worn by the vamp. ' 

Anita Stewart not only looks pretty, 
but does some splendid work in the 
film, “In Old Kentucky.” Miss Stewart 
makes Madge human and very lov- 
able. In a black velvet crinoline Miss 
Stewart looks a picture. 
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MAJESTIC, CHICAGO. 


Chicago, Dec. 30. 

Wilkie Bard, lightly received, got 
luke-warm laughs and on the scrub- 
woman bit worked up close interest and 
finished to an outburst with the Night 
watchman at the Majestic yesterday. 
He did only the two, and departed ab- 
ruptly with a very brief speech, stepping 
in on what would have been a powerful 
impression had he bowled across a short 
encore. As it was, he had nothing to 
complain of about his initial Chicago 
treatment. Bard must have entertained 
and though his talk is slow in. spots for 
American vaudeville, he never lost the 
audience. The Majestic Monday clique 
is of the best type for artists of his kind 
and it was patent his fame had built 
up anticipation beyond the ordinary 
curiosity over an unfamiliar turn. Sup- 
porting Bard was a woman who looked 
like Kitty Gordon and had fully as much 
distinction, especially in the “watchman” 
scene when she appeared as richly 
one and perfectly capable as any 
star, 

Ryan and Orlob disappointed because 
of Miss Ryan’s temporary illness and 
Phil Baker and his barbarous plant filled 
in, scoring the applause riot of the bill 
next to closing. Phil has the personality 
of a cherub and the wit of a wise guy, 
spilling his whimsies like the bright 
sayings of a child. He sings a comedy 
song with terrible voice and wonderful 
success. His shimmying.and shimmer- 
ing piano accordion is perhaps the only 
one not embossed with the owner's 
name in fake diamonds, and he wore no 
jewels on his business hand. He is neat, 
lovable, a genius at his playing and one 
of the corkingest singles extant. 

Patricola batted across a knockout 
also. Pat looked as slender as debuti- 
netet gowned with exquisite taste, lavish 
display. Patricola has no tricks., She 
comes out and goes to work without 
speeches or asides and she is artistic, 
yet agressively penetrating. She did 
five numbers and could have done seven 
easily, leaving to a hangover of applause 
on which some hungry performers 
would have based numerous returns for 
bows. But the result was that Patricola 
left ‘the Majestic*Monday matinee a fix- 
ture as a favorite with that~superi- 
oritical gang of pickers, 

Comfort and King got some laughs on 
broad lines but were not enthusiastically 
taken. The material is too coarse for 
the best patrons of vaudeville and the 
work is raw burlesque. 

John Giuran and La Petite Marguerite 
slapped over a surprise success in an 
early spot. The girl does toe and 
apache dancing with fleecy grace and 
unlike most trained dancers has the 
figure and limbs of a school girl, not 
gnarled or knotted. She charmed while 
her partner in difficult acrobatic steps, 
at times bending backward in the air 
till his toes touches his head, hit hard 
on sensational stuff. Here is a big time 
pair on the way to stardom. 

Dunham and O’Malley did No. 2. Bad 
50ngS weakiy done and gross taste in 
dress were mostly responsible. Her- 
man and Shirley, in. palatable contor- 
tions, heightened by a production a 
skeleton costume idea. Backed up by 
startling eccentric dancing, went for a 
solid hit as the opener and could easily 
have held up a later location. Rosa King 
Trio closed with wire dancing, holding 
in a goodly portion and showing a neat, 
if not compelling, routine. Lait. 


STATE-LAKE, CHICAGO. 


Chicago, Dec. 30. 

Hereschel Henlere has learned to play 
his accent as effectively as he plays his 
Piano, and he stopped the show. artyn 
and Florence opened with excellent jug- 
gling routine and kept the house in a 
turmoil. The man caught balls flung 
at him on a fork held in his mouth. 
Lazar and Dale, affecting nut comedy, 
One at a piano and the other with a 
violin, just about heid their own. Clas- 
son and Kirke followed with a flashy 
setting, for a routine of song and dance, 
aided by an accompanist. The man in 
the act has a loud, powerful voice. His 
delivery could be improved with less 
posing. The gir! has a sweet little voice 
and an equally sweet appearance. There 
was any amount of needless vulgarity 
in the closing number. 

Frank Mullane opened with a political 
ballad of Ireland and devoted the rest of 
his time to telling stories of the Irish- 
man and the Hebrew. He was followe 
by Harry Holman and Co. (three people) 
in the sketch of the gruff old father who 
outwits his daughter’s suitor and then 
gives the children his blessing. The act 
was well liked. The U. S. Glee CluB 
closed. Swing. 


McVICKERS, CHICAGO. 


Chicago, Dec. 30. 

Zahn and Dries wi loud gags and 
stentorian delivery ostensibly aimed at 
the gallery were the hit of the bill. 
That’s all they do. ¢ gags are there 
and the act is a riot ot this time. Bertha 
Gilbert, colorafura soprano, pleased 
with a simple roviine of dignified num- 
bers. Gettine her hands on vocal exer- 
cises Miss Gilbert.could improve her act 
greatly by the use of a grand piano and 
male accompanist in full evening dress 
for atmosphere. Earl and Jennings, two 
lads with rathskeller delivery, landed 
pretty with qa typical routine of that 











sort of song. The act needs ginger to 
make it a winner. 

. Mae and Mack had one of the most 
pretentious acts on the bill, using a 
special, and opening with a Chinese 
number in costume, the girl then 
went into a Scotch number, working tn 
a little blue dress instead of kilts and 
executing a clever dance. Then the boy 
soloed with some clever steps in eton 
suit. The finish was a jockey number 
that was novel and much liked. 

Steve Freda monologs in wop dialog, 
using a harmonica. His act would be 
satisfactory if he were to cut out the 
vulgar opening number. 

The Three Farmerettes, with songs and 
comedy, working in full stage, were well 
liked, particularly the comedy girl, 
whose eccentric costume after the 
change from the overalls, got a scream. 
One of the girls did a ukelele bit that 
got a big hand. Charles and May Butler 
opened the show with a clean cut wire 
act. Swing. 


HIPPODROME, CHICAGO. 


Chicago, Dec. 30. 

Harry Langdon and Co., formerly big 
time act, easily garnered the honors of 
the bill with the funny automobile tra- 
vesty. Pat Barrett very courageously 
attempting a monolog in “one,” in a rube 
make-up and twang, just got by. The 
material is not of the best and Barrett 
doesn’t attempt anything to relieve the 
monotony of his talking, not even a song. 

Cliff Bailey Duo, acrobats, were a 
laughing hit, one doing the table trick, 
sitting in a barrel instead of a chair to 
make it more difficult. 

The Kimuwa Trio, Japanese acrobats 
and barrel spinners with a beautiful Ori- 
ental setting, were way above the class 
of the house, and were given a big hand, 
particularly on the barrel work. a 

Brent Hayes did well in “one” on & 
chair playing a banjo. It’s the only thing 
he does, but he does it superlatively well. 
The Gypsy Trio, opening in full, plays 
with a rather meaningless pantomime 
behind a transparency, were fairly well 
received, with gypsy dances of a semi- 
acrobatic sort. Swing. 


FILLER-IN GOES OUT. 
Chicago, Dec. 30. 

“Cabaret De Luxe” rushed into the 
Majestic, Chicago, to fill a spot va- 
cated by Bronson and Baldwin’s in- 
ability to open because of Percy Bron- 
son’s illness, was taken after several 
performances, and a two-act replaced 
it. Last week, at the Majestic, Mil- 
waukee, Bronson and Baldwin’s next 
stand, Winnie Baldwin did a single 
turn. Bronson was operated on twice 
at the American Hospital, Chicago, and 

will be abed for several weeks. 





HUMPTY-DUMPTY THEATRE. 
Chicago, Dec. 30. 

The Humpty-Dumpty Theatre, or- 
ganized for the entertainment of chil- 
dren, is the newest venture here. The 
plays will be presented Saturday after- 
noons at the Central music hall, under 
direction of Mrs. Jose Clement and 
numerous local persons. 

The enterprise is an outgrowth of 
the Story Book playroom, conducted 
in the Fine Arts building. 





DEFRERE’S DIVORCE. 
Chicago, Dec. 24. 


Desire Defrere, Chicago grand opera 
baritone, was awarded a divorce this 
week by Circuit Judge Rush from Mrs. 
Millie Hothkin Landon Defrere. 

The baritone exhibited letters from 
his wife in which she indicated that 
she preferred to live in London. 





“Herald and Examiner” Benefit. 
Chicago, Dec. 4. 

The annual “Herald and Examiner” 
Christmas Packet Fund Benefit at 
Cohan’s Grand Opera House, was held 
Friday and netted over $5,000, exclu- 
sive of over $20,000 in program adver- 
tising. 

Harry J. Ridings was chairman of 
the benefit, in which every theatrical 
star in the city participated. 





Courtenay Lone Star. 


Chicago, Dec. 30. 

William Courtenay, who led the local 
actors’ forces in the Equity strike, is 
being starred on his return, the first 
time so distinguished individually. He 
co-starred in several plays with Tom 
Wise, but in “Civilian Clothes” is singly 
billed ahead of the title at the Olympic, 


ORPHEUM, SAN FRANCISCO. 


San Francisco, Dec, 30. 

There was standing room only at Mon- 
day’s matinee. Feminine beauty pre- 
dominated on a classy bill. The two 
Jordan girls gave the show an excellent 
start with their flashy appearance, good 
forms and nifty wire stunts following a 
creditable song and dance opening. 

Jack Esterman, although second, 
stopped show, his compelling juvenite 
personality and visible talents proelaim 
him eligible for big production. His ex- 
cellent showmanship and perfect ease 
denotes the born artist, though regis- 
tering big success with comedy songs 
and patter, he will progress in vaude- 
ville, only with better material. Ernst 
Vans and four girls, good lookers, pret- 
tily gowned and talented, presented a 
combination of song, music and dancing 
of a high order, and registered big. 

Skeet Gallagher and Irene Martin, re- 
peating within three months, scored big 
hit with timely material classily de- 
livered. The Ford Sisters and orchestra 
repeated last week’s success with ver- 
satile dancing, extremely beautiful ef- 
fective costume changes and an attract- 
ive setting, finishing with a buck dance 
wearing resplendent jeweled black and 
white costumes, bringing tremendous 
applause and compelleing aie speech. 
Marshall Montgomery’s elaborate ven- 
triloquil offering containing originality 
and distinctive features launched a suc- 
cess and decided hit. 

Gus Edwards headlinine with Vincent 
O’Donnell and Furness Sisters received 
big welcome and hearty recognition 
throughout. O’Donnell, given opportuni- 
ties, scored individually. 

Arnaul Brothers, next to closing, went 
over with a wallop. Howard's spectacle 
held over, but seemed wasted, closing to 
continual walkouts. Jack Josephs. 


PANTAGES, SAN FRANCISCO. 


San Francisco, Dec. 30. 

The Pantages bill this week is below 
standard. Maddern and Ward in “Mek- 
ing the Movies,” while a good novelty, 
are hardly worth headline honors. They 
created interest through using a local 
film aspirant and movies of the audi- 
ence announced for feature showing 
won numerous laughs. 

Verna Mercereau presented a dance 
drama assisted by three pretty girls and 
aman. Costumes, scenery and panto- 
mimic effects combined to insure de- 
served anplaused. Harrv and Etta Con- 
lev’s skit with a suburban atmosphere 
offered an opportunity for the man’s 
abilities and was dominated by bricht 
talk and good singing. It had an effec- 
tive satting and generally seemed fitted 
for a better type of house. 

William Dick scored more with his 
guitar playing than his singing. The 
Galions opened well with clever juggling 
interspersed with comedy talk. Brady 
and Mahoney got good laughs with their 
conversation and finished to good ap- 
plause with a parody. Jack Josephs. 


HIPPODROME, SAN FRANCISCO. 


San Francisco. Dec. 30. 

The Hippodrome has a pleasing bill 
this week, onening with Petite FPlorette, 
a little, statuesque beauty, who has a 
good figure and displaved marvelous 
muscular control in a first rate semi- 
contortion act concluding with an extra- 
ordinarv neck dislocation feat which 
captured the audience. Bert Collins and 
Betty Dunbar did well with straight and 
eccentric dancing. 

Nora Allen registered with operatic 
selections. She has a good voice. Harry 
Mason and company presented a comedy 
sketch which went for a laughing suc- 
cess. Ernest Rackett monologued suc- 
cessfully. 

The Paper Dress Revue, headlined, 
closed well. The paper-made costumes 
classed as a novelty. Bob Williams, an 
excellent straight, spoiled his impres- 
sion by dancing. Jack Josephs. 


CASINO, SAN FRANCISCO. 


San Francisco. Dec. 26. 

“Same to You,” the Will Kine offer- 
ine had holiday atmosphere. The first 
set. an interior, abounded with holly 
and othef ornaments. The second set 
was of a beach cafe. 

A specialty that stood out was by little 
Sylvia Yaffa, a local child phenom, whose 
delivery, poise and ability stdmp her 
as an artist. This gfrlie will be heard 
from. 

The vaudeville opened with Selbint 
and Co., man and woman, the former 
though claiming to be 59, stl Goes acro- 
batic work that would make a yeunger 
man extend himself. The woman is an 
all around performer, especial in jug- 
gling and hat spinning. Ned la Rose 
and Opal Adams, the girl. a plump and 
frood looking blonde, and the young man 
possesses plenty of personality and a 
rood voice. The pair scored a big suc- 
cess, but some of the material could be 
eliminated to advantage. Both displayed 
marked ability, especially the man, and 
with better stuff would fit in nicely in 
the better grade houses. 

The Four Strutting Johnsons, two 
men and two women of ethtopian extrac- 
tion, were a big hit. Mae is rather cor- 
pulent and Justa is justabout half as 
large, but both are there with the goods, 
especially Justa, who is very nimble on 
her feet. Her toe dancing earned good 
appreciation, The work of both men be- 





a. & 


ing neat and full of class. 
very well. 

Villa and Fred Royce, a very pretty 
girl and a snappy juvenile, got over big 
with patter and song numbers. The 
“Wedding” and Hula being most pleas- 
ing and the “Let The Rest of the orld 
Go By,” a decided hit. Billy Lindemann 
and Co., two men and two women, im- 
maculately attired, put over a ring act 
full of grace and pep. A dog assisting 


The act went 


on one trick stood out. The closing 
number was a trio, a blonde and brunette 
male and a fascinating willowy female, 
all displaying excellent voices that 


blended harmoniously. The 
work slightly lead the others. 


SAN FRANCISCO SHOWS. 

Alcazar—“A Full House” (stock), 
with Belle Bennett & Walter Richard- 
son. 

Casino—Will King Co. (32nd week), 
and A.-H. & W. V. A. Vaudeville : 

Curran—“Up in Mabel’s Room” (2d 
week.) 

Columbia—Walker Whiteside in “The 
Master of Ballantrae.” 

Majestic—Majestic Stock Co. 

Maitland—Stock. 

Princess—Bert Levey vaudeville. 

Savoy—“Flo Flo” (2d week). 

Wigwam—A. H. vaudeville. 


FLO FLO GETS BY. 


San Francisco, Dec. 30. 

Through inability to get bookings 
at the Columbia or the Curran, “Flo 
Flo” opened at the Savoy Dec. 22, and 
succeeded through heavy advertising in 
remaining. The second week’s busi- 
ness suffered through the poor loca- 
tion. Though having many redeem- 
ing features, the show hardly touches 
the two dollar standard. : 


BROWNLOW’S REPORTED SUICIDE. 


San Francisco, Dec. 30. 

Roland Brownlow, a former local 
thespian and church soloist, was re- 
ported to have committed suicide in’ 
Australia recently. His widow resides 
here. 

At the time of his reported death, 
Mr. Brownlow was connecféd with an 
Australian mining proposition. 


A. & H.’S FRESNO HOUSE. 
San Francisco, Dec. 30. 

The erection of a $250,000 theatre 
in Fresno is now being arranged for 
by Ackerman & Harris. Options have 
been secured by the California Theatre 
& Realty Company, their financial de- 
partment. 


SAILED WITH ELTINGE. 


San Francisco, Dec. 30. 
Phyllis Gordon reconsidered and 
sailed with the Julian Eltinge show for 
the Orient. Rose Carter did likewise, 
but Winona Winters stayed here and 
opened this week at the Orpheum, 
Oakland. 


WHITESIDE ON COAST. 
San Francisco, Dec. 30. 
Walker Whiteside in “The Master 
of Ballantrae” opened at the Columbia 
Dec. 24, after a three day delay due 
to transportation difficulties. 


PANTAGES QITS CHI. 
San Francisco, Dec. 30. 
Pantages shows were discontinued 
Dec. 24 at Chico, Caliornia. 
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Al and Fanny Stedman Poisoned. 
San Francisco, Dec. 30. 
Al and Fanny Stedman were out of 
the Orpheum bill last week for a day 
due to ptomaine poisoning. 


Kolb and Dill in “Wet and Dry.” 
San Francisco, Dec. 30. 
Kolb and Dill opened in “Wet and 
Dry” at Ye Liberty, Oakland, Dec. 29, 


SHOWS IN LOS ANGELES. 
Los Angeles, Dec. 30. 
The Majestic Stock Company is pre- 
senting “The Willow Tree” for a sec- 
ond week here. 
“Civilian Clothes,” in its 27th week 
at the Morosco, is still going strong. 
Mitzi in “Head Over Heels” opened 
big at the Mason, : 
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NEW ACTS THIS WEEK 








Mosconi Brothers (6). 


Claude and Fannie Usher. 


“Ye Song Shop” (9). 


Geo. Choos Co. (13). 


Dancing. “The Bide-a-Wee Home” (Comedy Song and Dance Novelty. “The Love Hunter” (Musical Comedy). 
12 Mins.; Full Stage (Special Setting). Drama). 23 Mins.; One (3); Full (20); (Special). 5.) Stage (Special Set—Interior). 
Riverside. 29 Mins.; Full Stage. Colonial. rate Sth Ave. 

With a carelessly hung set of colored Colonial. A new combination of singing and 


draperies and what seemed to be a 
presentation of a terpsichorean effort 


Claude and Fannie Usher have one of 
the most effective combinations of 


dancing and girl act. It is an Irwin 
Rosen production and carries two men 


If George Choos built “The Love 
Hunter” for the big time, he has wasted 


thoroughly out of accord with the or- pathos and laughter that vaudeville and seven girls. The idea of the act some money, and if produced for the 
chestra, were Louis and Charles Mos- has scen mm some time. There is a was conceived by Pat Rooney, while = small time, he has too good looking 
coni, assisted by their father, sister 8feat Gea in the manner in which the the music and lyrics were furnished by 


and two younger brothers. They open 
with a brief recitative number in which 
they introduce the less illustrious mem- 
bers of the Mosconi tribe. At once 
you feel a sympathetic affection, just 
as you do for all “family” acts, whether 
it be in vaudeville, legit or pictures. 
The two stars start things off with a 
dance, then comes the two younger 
boys and the girl, one of the youths 
doing a bit of singing; father and the 
girl have a dance in which “pop” lifts 
the girl and does a somersault to prove 
he isn’t an A. K., but he appears to 
breathe hard with his efforts. The 
two boys, “pop” and the girl do a 
minuet which eventuates into a “shim- 
my” and which they call a “shumiet.” 
Louis then cuts loose with some new 
acrobatic steps, Charles joins him and 
for the finish Charles, “pop,” the two 
boys and the girl dance while the girl 
tumbles. The turn needs a lot more 
working out and is certain to develop 
into a standard big time act. Jolo. 


act is played, and to say that the char- 
acterization that Miss Usher gives in- 
dicates she is starring material for 
a Broadway production on the style 
of “The Brat” is putting it mildly. She 
is playing her “kid” as of yore, but 
there is a real gripping heart inter- 
est tale that carries the characteriza- 
tion along. The scene is the office of a 
doctor. There is a little comedy open- 
ing and then the “kid” arrives. She 
relates the story of how she is the 
abandoned daughter of the footlight 
favorite. But the chatter leading up 
to this is replete with laughs, and the 
final twist has one up in the air. She 
believes that she is coming to the doc- 
tor’s house to work as a servant, but 
in rgality it is the doctor’s intention, 
or rather that of his mother, to adopt 
her. Finally it is disclosed that she 
is the doc’s own daughter and the stage 
favorite is the wife who deserted him 
years ago. There are but two roles, 
the two mothers being referred to 
only. The act hangs entirely on the 
shoulders of Miss Usher and for the 


Cliff Hess and Jos Santly. Warren 
Jackson and Robert Adams are the two 
men in the act and featured. The act 
opens showing the exterior of Ye Song 
Shop. The men indulge in a lyrical 
debate over the merits of the old and 
the new songs. One maintains that 
the songs of yester year were the most 
effective, while the other takes the 
stand for those of today. The result 
is the interior of the song shop to 
decide the debate. There are two large 
books disclosed on the stage. One 
marked “Old Songs” and the other 
“New Songs.” First one is opened 
showing a pretty girl in the picture 
frame on one side, while the cover 
flap shows the refrain of the number. 
The first is one of the old songs. This 
is followed by one of the new ones and 
so on until the gamut of the songs of 
10 and 15 years and more are run 
through and for the new songs the 
latest of the past six months are of- 
fered. The new songs won hands down 
on applause from the audience, but of 
course they had the added punch of 


an act and too many people in it to 
get back his investment. Five prin- 
cipals and eight girls in this “girl act,” 
with Eddie Vogt featured. Mr. Vogt 
is tall, long legged and seems capable, 
but he has nothing to handle, in talk, 
action or song. Mostly he is concerned 
in a long drawn-out cross-fire with an 
English “Eari.” The couple in- their 
work appear to be giving a half-heart- 
ed imitation of the Ward Brothers. 
The women principals are nil and the 
chorus girls wear some good clothes, 
but that is all they have to recommend 
them. When Vogt pulled the last draft 
gag, “from 18 to 45,” on them, he said 
it. But one or two had anything in 
looks to even stand that off. One of 
the dress parades was in bathing suits, 
another in gowns, and both that one- 
at-a-time stuff aimed to make the act 
bigger and run longer than it is or 
should -be. The best song is “Do a 
Little Motjon.” It had to be good, be- 
cause the melody was “Vamp a Little 


full 29 minutes she holds the audience’ the shimmy an ther ive st : Lady” with another lyric placed to it. 

aaa - gg Entrance” (Comedy i” the palm of her hand, swaying them by the r= 4 ply ove my ll ‘teen Maybe the familiarity of the tune pre- 
Skit). whither she wills, either to laughter or girl in the act that sure can shift a vented the applause expected since 

16 Mins.; One. to the verge of tears. It was a truly slithering shoulder. She is Vivian Bir- that was light and drew nothing at all 
Alhambra. remarkable display of artistry. The mingham and had she arrived on the when repeated for the finale. One of 


The best comedy idea that hit vaude- 
ville since the days of Cameron and 
Flanagan in “On and Off.” The Bros. 
minus the accent and chin whiskers 
of yore have a gem in their new de- 
parture. After an explanatory num- 
ber in which the audience is informed 
that it will be allowed to see a first 
entrance, a replica of. the first en- 
trance is pushed out in “one.” There 
is the usual dressing table and the 
brothers show a flour act small time 
bill using signs to introduce the dif- 
ferent acts. Between numbers and 
while they are making changes in full 
view they squabble and argue about 
the act and the reception of the audi- 
ence. The first is a ballad singer, 
“Was There Ever a Pal Like You,” be- 
ing the lyrical vehicle. Then a song 
and dance team with the old style 


newspaper slapping at the end of each 


gag. Then an operatic duo with one 
doing a dame and getting screams 


playlet is one that will go on forever 
in vaudeville and like Peter Pan never 
grow old any more than Miss Usher 
seems to. Fred, 


Cantor’s Minstrels (7). 
17 Mins.; Two. 
State-Lake, Chicago. 
Chicago, Dec. 30. 

Five girls in white-face and two end 
“men” blacked up, all dressed in pur- 
ple silk suits, with trousers and jackets, 
except the interlocutor, in a white 
uniform. The appearance is favor- 
able, all chairs and drapes blending 
with the striking colors of the shiny 
costumes. Marion Gibney, one of the 
ends, collars the act almost from the 
start, cavorting inexhaustibly. Later 
she does a number of her own, “Sa- 
hara,” with some biff-bang interpolated 
gags and a wild technique that sets her 
out as one of those female comics who 
will do angning short of falling into 

o 





Allan and Moore. 


scene before the rest of the “shakers” 
they never would have had a chance. 
The verdict was made complete where 
her shiver was responsible for stop- 
ping the act and a boy from Chicago 
where the shim was born, paused in 
his applause to say that she was all 
that there was to it! The other girls 
in the act are Katherine Ryan, a par- 
ticularly youthful appearing miss who 
put over a nifty dance with some cork- 
ing kicking and a split at the finish, 
Frances “Speedy” Ryan, Betty Win- 
slow, Helen Bellack, Betty Stewart 
and Aletea Sinclair. The two men sing 
the choruses of the numbers as they 
are shown by the books, but for some 
reason they do not seem to get the 
wallop over at the finish of each one. 
The songs are arranged so that the 
applause should build up, but the men 
seem to fall short in landing, with 
the exception of the one that does a 


Julia Edwards. 


the choristers did some shimmying 
during the song, but that was cold as 
well. Some sort of a conventional girl 
act story, about an early and a girl and 
the girl’s regular sweetheart, but it’s 
all a jumble with nothing in the turn 
but Vogt. It’s as far from the big time 
as it was from a hit at the Fifth Ave. 
Mondav nicht. Sime. 


“His Taking Way.” 
Musical Farce. 
16 Mins; Three (6), One (3), Three (7). 
Two male principals, Kelly and Boyd, 
and six choristers in a small time 
offering framed for popular approval. 
The act carries a comedy thread and 
weaves into a little story about the 
“Knock Em Dead Film Co.” The girls 
are the office help and are engaged 
after a disappointment to fill in in 
place of the regular people. The come- 
dian is hired as an assistant and in the 


Lambert. 
Piano, Sax, Clarionette, Comedy Songs. 


the bass drum for a laugh. She gets rap pace b oe ge oy yoo: cot. last 1 the h i H 

C , 1 ; a ical- ast scene plays the hero in a melo- 

en toes his change. At the finish he laughs throughout and her solo ly a ae the pers igs ng 8 dramatic laces, which is bolas 
th ys number wed g «my tar steps on gets the hefty hand of the session. Shop” is a good act and will develop. screened. There are two songs hav- 

im t “ ames train an ig tag eg hase Midway in the turn the bass is brought Yet the scheme of singing old and ing to do with the plot and one num- 

7 7 theakicg TH pier in the bac into play, apparently all the girls being new songs appears to be fully taken ber where the girls are supposed to 

; q o at te = The t eens ot musically gifted except Miss Gibney, care of by the Mabe! Burke Song Re- impersonate different screen heroines. 

as pat fu a howl. 4 ey ww “ comedy who fakes and pulls her trombone vue, and the addition of a company in The appearance average is fair and the 

i el ex! ye oe ry a tall, rpens apart for laughs. The several single the “Song Shop” turn does not affect comic capable. The dialogue is all an- 

+ Bi ew 7 s = $s an Thee =e 'y fl rumbers early in the routine are mild the main point. If the idea is of any cient, but good for big laughs here. 

ay. ee Raw oe : — My 1s - but satisfactory. value at all to vaudeville, one turn at The costumes could stand a trip to the 

f a A tee “tanet = ; h cuarac 7 _ On looks and snap-alone the turn a time in any territory should be suf- cleaners, all looking soiled. It’s strict- 

z' ay" e “ ights with a nettral- js easily worth big time, and the com- ficient, otherwice each will kill it for ly a small time frame up and a good 

Hy ness that appeals. This act should open edy brings it up into the entertainment the other. Since the Burke act arrived one for its purpose. Con. 

4 f up a new field for the former expo- class, making the venture worth No. first, the Rosen turn looks like a fol- 

: i nents of the slurring ess’s and should 4 on a well regulated bill. At the low-up without excuse. Fred. 

4) develop into one of vaudeville’s best State-Lake it went strong, Lait. Challis and 

qe comedy turns. Con. 


Linkos (2). 
Acrobatic Novelty. 
7 Mins.; Full Stage. 
American. 


The Linkos is a man and woman duo 
with an acrobatic novelty, with tight 
wire the main idea. On opening they are 
seated in a double stand swing, then 
get to the routine of wire stunts. The 
wire is low, since it forms the stop 
strand of a tennis net. The man’s work 
while balanced on his head features the 
turn and in that upside-down position 
he juggles and plays a “uke.” For a 
finish the pair return to the swing, in- 
creasing the arc until it makes a com- 


Songs and Dances. 
12 Mins.; One. 
American (Dec. 22-24). 

Boy and girl. Opening with “That 
Ain’t All,” there was a brief dance. 
While the girl changed the man gave 
“Melodious Jazz” and showed clever- 
ness as a hoofer. Extending the solo 
dance might have started something. 
In a novelty costume the girl fol- 
lowed in a single song. For a finish 
they did “Those Southern Gals,” 
worked up well with business, includ- 
ing a flirtation bit. The girl here 
looked at her best in lace and ruffles, 
but her opening frock with a blue vel- 


Aerial Gymnast. 
12 Mins.; One and Full Stage. 
American Roof. 


Miss Edwardes clad in a plush gown 
makes an entrance in “one” and sings 
the “Shimmy Blues.” When she turns 
her back she reveals pantalettes and 
hose. Going into full stage she mono- 
logs beneath a pair of rings and strips 


to white tights. Then some ring work, 


keeping the gab up meanwhile, with 
the aid of a stage hand she does some 
balancing on a belt and finishes with a 
slow descent while singing a classical 
song. She possesses a fair voice and is 
an excellent gymnast. The talk is a 


14 Mins.; One. 
Columbia (Dec. 21). 


Man and pretty gizl coupled. He 
handles the piano, saxophone and clari- 
onette in accompanying. The girl is 
a good characterist and looks fine in 
two flashly costumes. The opening 
finds her soloing about her partner’s 
lateness and susceptibiltiy for the fair 
sex. He enters and they go into a 
double, “T’'ll Tell the World.” He an- 
swers with “wise cracks,” building it 
up into a good number. “He’s So Good 
To Me” is her next and it’s excess. 
Following a piano solo she appears in 
a classy short-skirted costume and 
sings some jazzy numbers while he 


vet bodice was anything but becom- trifle overdone, most of the gags i i : 
\ ' ; , accompanie . 
: moe a Neat turn ond very ing. The turn did fairly well on sixth. sounding familiar. It’s a good pin big ine, with 6 steek cue nd ba 
; pening. ee. Ibee. time opener. Com terial, Con. 
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Marion Vallance. 
Songs. 

9 Mins.; One. 
Harry Lauder Show (Chicago). 


Miss Vallance is a niece of Lady 
Lauder. She is a presentable Scotch 
girl of wholesome and buxom type. 
She sang three songs in full stage, fol- 
lowing her distinguished uncle’s meth- 
od of walking about and attempting to 
fill a whole stage, leaving the orchestra 
to repeat her choruses while she was 
making changes, and using Scottish 
stuff exclusively in costume and lyric. 
Her first song was too native to be 
intelligible to a mixed audience. Then 
she sang “Comin’ Through the Rye” 
and “Annie Laurie,” revealing a stout 
pair of lungs and a comely pair of 
limbs and little beyond these. The 
young woman has a heavy personality 
and a shrill, metallic voice, sometime 
off the key, often unmusical. She re- 
vealed no high moments and no falses 
of individual talent or even high tech- 
nical culture. She would have a hard 
time selling her single in the open 
market, though she may find a niche in 
musical comedy or get by neatly with a 
partner, one who could lend comedy, 
of which she is utterly devoid. Her 
appearance is an asset, though when 
she becomes lost on a full stage she 
looks ill at ease. Lait. 


Orville Stamm. 
Strong Act. 
10 Mins.; One and Full Stage (Special 

Set). 
5th Ave. 

Now the “strong men” are talking. 
Orville Stamm is doing it, also singing. 
He has a new turn fashioned out of 
his former strong act, with the meat of 
that retained. Opening with his bull- 
dog hugging him, Mr. Stamm sings 
about his dog, then talks about him- 
self, all in “one.” Going into the full 
set, surrounded by curtains, he does 
his muscle display and after that, the 
violin playing whilst holding the dog 
on one arm, also his physical. culture 
movements, and toward closing, his 
sketch in chalk with the dog again 
on his arm. In the new turn Mr. 
Stamm has placed a few laughs. It’s 
probably what could be called the only 
comedy strong man act in vaudeville. 
Mr. Stamm aims to make it a light 
heavy turn. If he were in demand be- 
fore he should be more so now, al- 
though that song at the opening 
doesn’t sound right as he sings it, 
either vocally or lyrically. Mr. Stamm 
shouldn’t push all his accomplishments 
to the fore in this latest venture. The 
talk will do as the added attraction. 
He might hold back the singing for the 


next surprise. Sime. : 


Peek-A-Boo Trio. 
Harmony Singers. 
12 Mins.; One. 
Columbia (Dec. 21). 

These three boys are from the 
“Peek-A-Boo” show and retain the 
same frame-up they exhibited with that 
attraction. They make a nice appear- 
ance in Tuxedos and sing published 
numbers. Mild attempts at comedy are 
made but the act is nearly a straight 
singing combination. They have ex- 
cellent voices and class with the best 
turns of this nature. Con. 





Loray and George. 

Talk and Songs. 

11 Mins.; One. 

American. : 

Two men, one doing straight, the 
other first appearing as a comedy 
“cop.” There are several song num- 
bers and dance bits, also about four 
minutes of talk which got across for a 
few laughs. A monkey song at the 
close, however, with the comic doing 
a monk stunt, was the best the men 
offered and it drew something in the 
way of returns. The team fitted, on 
second. Ibee. 





-Gould and Arbuckle. 


Talk, Songs, Travesty. 
One (2), Three (8), One (6). 
Columbia (Dec. 21). 


Billy Gould has another partner, this 
time Corinne Arbuckle, a tall, dark- 
haired girl who looks great, can handle 
dialog and sings well. Mr. Gould opens 
in one making his usual flashy appear- 
ance in evening clothes. He sings 
about “You Must Have a Pretty Girl 
in Vaudeville.” In “three” Miss Ar- 
buckle feeds him in a travesty with 
some witty crossfire. Gould is going 
to war and after he leaves the stage is 
darkened to light up again immediately 
with Gould in his A. E. F. uniform and 
the girl looking out of an imaginary 
window awaiting his return. Gould 
enters and spies a cigar he left eight 
years ago. He takes it and upon puff- 
ing discovers it is still lit. It’s a funny 
piece of business. Back to “one,” 
where Miss Arbuckle solos “Here 
Comes the Bride” in likeable fashion 
while Gould is changing to a nifty 
white and black striped summery suit. 
He monologs, telling a couple of new 
gags interspersed with some of his old 
ones. Miss Arbuckle reappears in a 
fetching gown and they sit on a bench 
for some kidding and a double song, 
“Let’s Make Believe.” Miss Arbuckle 
has a charming personality and Billy 
looks set with his latest find. 

Con. 





Irving and White. 
Talk and Songs. 
One. 

5th Ave. 

Irving and White, boy and girl, talk 
and sing. The boy is doing a Hebrew 
character, entering, carrying Yiddish 
newspapers under his arm. He reads 
the “news” from the paper for laughs, 
there is some talk between the pair 
and the turn struggles along in this 
way until the youth starts a single 
song. It’s of the type that mentions 
several professionals and when he 
reaches Al Jolson, there is an imitation 
of Jolson, then Sam Bernard and a 
Bernard imitation. The Jolson bit 
woke up the house and the turn got 
through better after that, with the 
couple talking some more, finishing 
with a double number. The girl looks 
well and did little else. The act will 
make the small time and if the boy 
develops he will do better, but in an- 
other act or somewhere else. Just 
now his best recommendation is ear- 
nestness. Sime. 


Burke, Walsh and Dougherty. 
Comedy, Singing, Dancing. 
14 Mins.; One, Full; One. 

This act is to be billed Burke, Walsh 
and Nana, and it is a corking trio 
frame up. The girl is cute looking 
and looks classy in two pretty cos- 
tumes. They open in one with two 
messenger boys, one Postal and the 
other Western Union, meeting for 
some excellent crossfire and dancing. 
Then to full. stage to deliver their 
messages, the girl doing a maid and 
later joining in a trio song and dance 
at the finish, One member plays the 
piano in the set, while the other does 
some corking stepping. The dialog is 
snappy and the act looks like another 
McDevitt, Kelly and Lucy in point of 
popular appeal. They should go fv 

on 


“Pursell.” 
Pony. 
14 Mins.; Full Stage. 

Horse does usual routine counting, 
adding, subtracting, etc. The cueing is 
cleverly handled. 

It picks out different colors and 
does a near contortion stunt by bend- 
ing head between knees and sliding 
to the rear to recover a handkerchief 
placed on stage between hind legs. A 
body balance is well done. The trainer 
carries a whip. Good act of its po 

on 


_NEW ACTS THIS WEEK 


Meyers and Hanford. 
Rural Comedians. 

14 Mins.; One. 
Columbia (Dec. 31). 


Two celluloid collared youth who 
look as though they stepped out of a 
Sears-Roebuck catalog. Upon. en- 
tering one plays a banjo uke and the 
other sings “Down in Arkansas,” doing 
a comedy break at the end of each 
chorus. He makes his shoes crack like 
whips, and it’s good for howls. Both 
maintain the bovine stare all through 
and are corking character actors. The 
taller member solos “In the Shade of 
the Old Apple Tree” and no greater 
tribute to his vocal powers is needed 
than the announcement he managed 
the song without pulling a giggle from 
the wise bunch present. Next an acro- 
batic buck by the other member, who 
is an unusually clever dancer, followed 
by a real novelty among the freak 
rrusical instruments. ‘TPhe artist uses 
a steel saw and a hammer and handles 
it like Kubelik does his Stradivarius. 
The other member uses two hammers 
and plays “Smiles,” the seated member 
handling the tone effect by bending the 
saw. It’s one ofthe best two-man 
comedy acts in seasons and can hold 
the next-to-closing spot on the biggest 
of the bills. Con. 


Mason and Bailey. 
Comedy and Dances. 
15 Mins.; One. 


For some reason the majority of 
colored comedy teams start off by toss- 
ing threats of deadly assault at each 
other. Mason and Bailey, two men, 
are no exception save they are a bit 
funnier than the others. The argu- 
ment starts when one tries to sing. 
The other with a brick in his digits 
says that his partner has a face that 
looks like no man’s land and he thinks 
he will kill the other. But the song 
goes anyhow and with it a parody on 
prohibition. From there on the men 
go into dances, each doing specialties 
until the finish. The first effort had 
one dancing with an imaginary partner 
and it is good. Later he does what he 
calls “Chasin’ Rainbows” and it went 
well enough for a repeat which was 
given. On second they went well. 
Good for three a day and perhaps a 
better spot on occasion. Ibee. 


Lauder Bros. 
Singing and Talking. 
15 Mins.; One. 

Lauder Bros.’ act was formerly done 
by Lauder Bros. The Lauder combin- 
ation contains the straight of the for- 
mer Lauder Bros. act. The tramp is 
now done by Billy Randolph, recently 
of the Aviator Girls. Randolph follows 
the make-up and mannerisms of his 
predecessor throughout, handling the 
comedy competently. A novelty reci- 
tation at the finish, with the lines hu- 
morously misplaced evidenced that 
Randolph has a first rate idea of trav- 
esty. The act kept the laughs mov- 
ing briskly at the 23rd St. The new 
combination is but three weeks’ old 
and with a couple of weeks more play- 
ing should be able to hold its own in 
any type of house. Bell. 


Ferguson and Sunderland. 
Dances and Songs. 
13 Mins.; One. 

Boy and girl in a neat routine which 
includes several songs, a bit of talk 
but with dances the main idea. The 
boy has a very good and varied spe- 
cialty dance number, doe to the air of 
an Irish melody and after his partner 
offered a song specialty, “Wait Till You 
Get Them Up in the Air,’ repeated with 
novelty stepping. The girl did “Land 
of Jazz” after a third costume change, 
a brief affair of gold cloth and red. 
She looked nice and though weak of 
voice is quite a kicker. The turn 
opened intermission and did 

ee. 


Ryan and Orlob. 
Songs. 
17 Mins.; Two. 
Palace, Chicago. 
Chicago, Dec. 24. 

Coletta Ryan is a striking woman six 
feet tall, with animated features and a 
good mezzo soprano; Let Orlob is the 


former wife of Harold Orlob, a piquant 
and petite brunette, who for some 
years was off the stage. Miss Ryan 
until recently was a cabaret singer, 
locally. Appearing before an eye ot 
delicate shade, artistically lighted, Miss 
Orlob was at a grand piano and Miss 
Ryan down center, singing. Later Miss 
Orlob did a single with the orchestra 
while Miss Ryan was off, though mak- 
ing no change. For an encore they 
harmonized in a lengthy but effective 
ballad, having just made a double of 
“Nobody Knews,” with comedy chor- 
uses. The girls had five songs from 
five publishers, and the enthusiasm ran 
riot Monday night, with flowers com- 
ing across the lights and all that. But, 
divorced from any extraneous influ- 
ences, this pair should get over in a 
midway spot on class and voices. Miss 
Ryan should drape herself more se- 
verely to show off her spectacular 
physique, rather than in folding silks, 
and would knock eyes out in a tight 
velvet frock, very close fitting. Also, 
her comedy should be all verbal, as 
she is almost too large to attempt com- 
edy motions unless she wants to enter 
the big-woman comedienne class, 
which, with her voice, looks and man- 
ner she probably does not. The voices 
blend well and all the numbers are 
suited except one in which Miss Ryan 
attempts a shimmy suggestion, jarring 
against the atmosphere and the pic- 
ture. Miss Orlob at no time trans- 
gresses, and, though light, works se- 
riously like a little diva. The turn was 
put together by Harry Singer as the 
first of a series of new acts he is fram- 
ing up for the Orpheum, and is werthy 
of mention for his good taste generaliy 
and his judgment in talent and mate- 
rial, as well as handsome setting and 
bold lighting for color contrasts. 
Lait. 


Reynolds and White. 
Comedy Musicians. 
14 Mins.; Three and One. 

A beautiful woman and a male part- 
ner who goes in for comedy, adopting 
a grotesque make-up with protruding 
nose which lights up, etc. Opening has 


man conceaied in a miniature “Tank,” 
operating small rifles. He also has a 
small machine gun which interests. The 
girl contributes some excellent violin- 
ing and makes a fine appearance. The 
man plays comedy instruments and 
does a “bend” out over the orchestra 
leader to good comedy effect. The 
girl does a “bit” of toe work while 
soloing, elevating briefly a few times. 
After she changes and does a violin 
solo, he joins her minus the make-up 
and attired in evening clothes. It is 
an entertaining act only missing great- 
ness through the man’s comedy limita- 
tions. Con, 


Moore and Fields. 
Song, Talk and Dancing. 
14 Mins.; One. 

Two colored comedians with talk 
poor in assemblage and poorly handled, 
threaded together in a most incon- 


sistent manner. The dancing member 
is a neat and clever exponent of the 
buck and wing and gives the turn its 
only upstanding feature. The other 
man sings “He’s in the Jail House 
Now,” special material used by Staf- 
ford and Davis. He gets very little 
out of a song which should be a bi 
comedy number. These men, wit 
more consistent talk, augmented by the 
dancing, would prove to be an accept- 
able small time offering. 
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SHOW REVIEWS 





PALACE. 


The Palace bill offered a striking il- 
lustration Monday night of the value of 
comedy when properly placed in the run- 
ning order of a modern big time vaude- 
ville show. The big hits were Grock 
and Leon Errol (second week), topping 
and bottoming the bill respectively, and 
each capturing the applause honors with 
comedy turns although of widely. dif- 
ferent natures 

The program was practically torn 
apart after the Monday mat, Joe Brown- 
ing moving up from next to — to 

rom 


fourth, George MacFarlane going 
fourth to seventh, and Grock changing 
from the latter spot to next to closing. 


Another switch brought Page, Hack and 
Mack up from closing to opening, swap- 
ping places with Mijares and Co. at the 
night show, This arrangement gave the 
show the balance lacking in the after- 
noon, with all conflicts eliminated. 
Grock, the French musical clown, who 
unexpectedly stepped into the limelight 


last week at the Riverside, readily 
duplicated his initial success. The 
Palace program says Grock is French, 


but hi&S method and style of comedy are 
undeniably English, and his speech 
smacks strongly Of a cockney infection. 
Several of Grock’s biggest laugh get- 
ters in the way of comedy antics have 
been done over here for years by clowns, 
musical and otherwise. But it isn’t what 
he does—it’s the way he does it, that 
makes Grock different and puts him 
over. An unprogramed male partner, 
who iends first aid in “feeding,” aiso 
shines as a violinist, of unusual merit. 
Five bows and a speech Monday night, 
approximated Grock’s success. 

Leon Erroi, hoiding over from last 
week and closing the first half, was an 
unqualified riot with his pantomimic- 
alcoholic comedy skit “The Guest.” They 
started to grin when Errol entered, 
when he spoke they iaughed and when 
he got to the crockery breaking stuff 
they veiled. and kept it up to the finish. 
Errol’s stage “souse” stands as a classic 
for that much abused and overdone char- 
acter. Alf James as the precise British 
butler, also gave u correct interpretation 
that adds tone to the act as well as serv- 
ing as a first rate contrast for Errol’s 
low comedy. 

Page, Hack and Mack, opening to the 
usual sparse audience, pulled down a 
couple of bows, with their closing trick, 
a dificult jump by one of the men, from 
atop a three-high table arrangement to 
a hand-catch eight feet away by the 
understander. To complicate this and 
make it harder the understander holds 
the woman of the act twined around his 
waist. It’s a showy stunt handled with 
—_ showmanship and deserved all it 
got. 
Next were Lou and Jean Archer in the 
regulation singing and dancing routine 
of singles and doubles. “T’d Like to See 
You Alone” as a double for opening, 
started them off well. The “Peaches” 
song might exchange places with the 
second, “Spanish Dancer from Madrid.” 
The old Bowery tough waltz, which is 
experiencing quite a revival, made a 
good getaway bit, passing the couple 
nicely. 

The Spanish Revue, in its second week, 
pleased, but caused no undue excite- 
ment. Probably third spot was the an- 
swer, although the act holds nothing 
out of the ordinary in the stepping line. 
The costuming is colorful and the en- 
sembles disclose several pretty stage 
pictures. Bilboa’s table dance and the 
double by Bravo and Trufillo landed the 
individual scores of the turn. 

Joe Browning, following, was the first 
to reach with talk and made the most 
of it. His monolog ran along smoothly 
picking up laughs gradually and deliver- 
ing the big comedy punches just before 
he reached his odd little topical ditties 
and recitations. The final bit of verse 
with a “snapper” on the end pulled him 
through for a substantial hand. The 
hurried placing of Errol’s card, however, 
prevented Browning from gathering in 
more than a pair of bends, evidencing 
that it’s sometimes just as tough a job 
to precede as it is to follow a-favorite. 

Sheila Terry, assisted by Gattison 
Jones and Harry Peterson, opening the 
second half, went far better at the 
Palace than at the Colonial the previous 
week. All of the numbers scored for full 
returns, with the bridal song bringing 
out the big enthusiasm, just before the 
close of the routine. At the conclusion 
Miss Terry received a couple of floral 
tokens, but sensibly passed up the 
“speech” thing. 

George MacFarlane did six songs and 
told one story, the latter a sure-fire 
Trish yarn, delivered in a manner that 
will easily solve the question if Mac’s 
vibrant baritone ever goes back on him. 
“Bye Lo,” a lullaby, and “Let the Rest 
of the World Go By” were the pick of 
the repertoire. It’s a question whether 
MacFarlane’s turn wouldn’t be improved 
by substituting semi-classics or concert 
numbers for the other pop selections 


offered. 
Mijares and Co. closing held all 
through. Mijares swings on the slack 


wire are real daredevil stuff and they 
made that blase Palace bunch open their 
eyes and appiaud, as few closing turns 
have been applauded here in the good 
night spot. A male partner assisting 


ee 


likewise woke ’em up with some nifty 

back somersaulting on the tight wire. 
The Palace was sold out as per recent 

custom Monday night at 7.30. Bell. 


RIVERSIDE. 


The Riverside now occupies the same 
relative position to metropolitan vaude- 


ville as did the Alhambra ten years 
ago. The same “better class” of pros- 
perous “family audience” attends, but 
times have changed—war profits you 


know—and most of them have their own 


autos. The women are dressed like 
duchesses and are beautiful to look at 
until they talk. Monday evening _one, 
accompanied by her husband and her 
mother, wearing a fur coat that repre- 


sents an ordinary working man’s salary 


for two years, remarked to mamma: 
“Ain't it nice to come to a _ crowded 
house and meet everybody!” But they 


make a most appreciative assemblage, 
enjoy every act and have no hesitancy 
in expressing their approval. They know 
their favorite artists and never tire of 
having them repeat their visits, always 
according them a hearty welcome. 

Take for instance, Grock, the musical 
clown, who opened there week before 
last, unprogramed and unheralded. He 
is back this week, doubling with the 
Palace. They know him now and gave 
him a reception. directly his card went 
up. The more one sees of this artist the 
more he is appreciated. He is always 
doing the unexpected, which is the fun- 
damental principal of clowning. He was 
on just before intermission, holding the 
stage for 30 minutes, and if the audi- 
ence had their way he’d be there all 
evening. 

The opening turn is Le Poilu, a man 
clad in a French soldier’s uniform, who 
plays a cornet and other curious brass 
horns. He balances one of them on his 
lips while leaning backward and not 
holding on (while playing two cornets 
at the same time), and for a finish plays 
the “Star Spangled Banner” compelling 
everyone to stand up after having just 
become comfortably’ seated. Francis 
Yates and Gus Reed sing and talk to 
good effect, Yates phrasing finely with a 
nice tenor voice “Was There Ever a Pal 
Like You?” But they have half a dozen 
or so “released” jokes that might be de- 
leted and newer material substituted. 

The “Vie” Quinn act suggests a mild 
protest against some of the acts in 
vaudeville that “pad” their casts with 
small time performers merely to make a 
“bi~ flash.” 

Thomas Swift and Mary Kelley got 
away from the beaten path with a man 
and woman singing and talking act in 
“one.” Swift does well with an original 
line of chatter, and Miss Kelley simu- 
lates unsophisticatedness to a nicety. In 
vocalizing she also has a voice of sym- 
pathetic quality. 

The “Topics of the Day” film with its 
clever and witty sayings has now be- 
come an institution in the vaudeville 
houses. It would be difficult to find a 
substitute for it to open the second half 
of a show. Hugh Herbert is always en- 
tertaining, and his present’ vehicle, 
“Mind Your Own Business,” is not the 
least acceptable of his long series of 
one-act comedies. 

Ben Bernie is entitled to a great deal 
of credit for having developed a stage 
personality which he developed from 
what was originally a straight musical 
turn and which is capable of unlimited 
elaboration. He is now s8o0 well known 
around New York that he doesn’t need 
a plant in the audience. 

osconi Brothers (New Acts). Han- 

lon and Clifton closed the show with 

their surprise turn, starting off as a 
musical act and going into serehation 
olo. 


COLONIAL. 


The Colonial show for the current 
week is about all that could be asked in 
the way of a vaudeville entertainment. 
It has comedy, song, dancing, a dash of 
pathos, an animal novelty and above all 
speed. 

Monday’s night business was fine ¢x- 
cept for a few vacant chairs in the bal- 
cony where the extra row of boxes has 
been placed behind those originally 
there. The lower floor was well filled 
and the rest of the balcony back of the 
boxes looked like capacity. The gallery 
was filled, as far as the front of it went 
at any rate. 

Leln Gautier’s “Bricklayers’’ opened 
the bill to a more than passing applause 
return. The dogs worked fast and many 
of the individual tricks won a hand. 
The Otto Brothers with their comedy 
offering, entitled “In the First En- 
trance,” written by Frank North, passed 
nicely in the second spot. The act needs 
a little speeding at the opening and then 
it will be in shape to go a little further 
down on the bill. To a wise vaudeville 
audience it is certain to be a laugh. The 
boys have a combination of everything 
inthe turn. “Ye Song Shop” (New Acts) 
needs more playing to. whip the rough 
edges off. 

Lane and Moran walked away with the 


applause honors in the next to closing 
intermission spot. The comedian has 
about all the essentials necessary to 
make his mark on Broadway. He is one 


of the boys that is going to find his wa: 
into productiong, At the finish that con- 


F yery pretty Scenery. 


certed applause the Colonial audiences 
are famous for was their lot. 

Irene Franklin with George Fairman 
at the piano closed the first part. Miss 
Green has a clever lyric in her opening 
number, used to introduce her old favor- 
ites. Then after three of these num- 
bets she did her w selections. The 
first of these did n seem to get over 
very well, but the two that followed 
were well liked. 

But what a wallop there was opening 
the second half! It was Grace Nelson. 
If Ziegfeld ever sets his eyes on that 
beauty it will be farewell to vaudeville, 
for she has everything that is anything. 
She is a big girl, but what a looker! Red 
hair, the nice kind; a smile that is as 
wonderful as that which made Frances 
Kennédy, and one of the kind that makes 
the audience smile with her; a face that 
is a little like Gaby’s, and then to top 
it all, a voice. That voice is a delight 
and the numbers that she has selected 
are right for vaudeville. Miss Nelson 
has an act that is a delight to the eye 
and ear and a vaudeville offering that 
will please any audience. 

Claude and Fanny Usher in “The Bide- 
aeWee Home” (New Acts) held the audi- 
ence just as they wanted them for 29 
minutes. This new act of theirs is a 
corker. After seeing Miss Usher work 
in it, it seems appropriate to remark on 
the short-sightedness of some Broad- 
way producers who claim there is a lack 
of real material for their casts. Here is 
a girl surely worthy of the “electrics” if 
there ever was one. 

Next to closing the show George M. 
Rosener offered his character studies 
and was a veritable riot. His G. A. R. 
vet was liked so decidedly a speech was 
necessary. 

The Ara Sisters closed the show and 
held the audience almost to a man. The 
girls have a suggestion of the Amaros 
Sisters in the style of work and display 
all of the snap and finish the latter act 
has. although their offering is not quite 
as diversified. Fred. 


KEITH’S, BOSTON. 


Boston, Dec. 30. 

Good material at the local Keith house 
this week. Two acts, in which she piar~ 
ers are billed as Southerners and use 
the drawl, and another pretentious act 
in which several colored players are 
featured are bunched on the bill. That 
was a bit too much South. 

At the matinee performance yesterday 
the house was sold out before the cur- 
tain went up. Even the upper tier boxes 
were occupied at that time and there 
was a big turnaway. This despite the 
fact that the biggest claim to star 
honors billed in was Marie Cahill, play- 
ing this time in an act in which she 
has been seen here before this same 
season. 

*Koban and Co. were to open but did 
not appear. Instead were The Briants, 
who got over very fair. 

Waiter Weems, No. 2, is billed as a 
“merry Southern humorist” and while 
he does get off some very fine gags and 
hits in his monolog he gives the im- 
pression he has much better material 
if he could only use it. He pulled a 
couple of gags that were wonders, be- 
ing just about on the line though, and 
finished up his act by a little instru- 
mental work, using a saxophone to get 
over some excellent “blues.” 

Following came J. Rosamond Johnson 
and his “Jazz 56 Entertainers.” Speaking 
technécally his act is not of the “jazz 
variety. There are a few minutes of 
it which are well done, but for the great- 
er part his act resembles an impromptu 
colored minstrel show, minus the jokes 
of the ends and interlocutor. He is car- 
rying with him Earl Bumford, Eddie 
jae Wat. — Taylor Gor- 
don an am Butler. 

Then came Lloyd and Christie, billed 
as “Two Southern Gentlemen.” They 
used the old style of act with new 
material. Miss Cahill has changed the 
songs and conversation. The last time 
it was confined for the most part to 
chatter about the war, but now scandal 
is the theme. She had at the piano a 
young woman accompanist, whose name 
does not appear on the program. Miss 
Cahill has a rattling good vaudeville 
act, no dull moments, well written and 
it got over. 

Demarest and Collette follow, this 
being the shift in the bill as they were 
originally billed next to closing. De- 
marest works hard, in comedy acro- 
batics with his musical offerings, she 
sticking to the straight all the way. 

Helen Trix and Sister Josephine have 
a conventional singing and dancing 
double, which, while it does not consist 
of anything especially exciting, has 
charm. 

McKay and Ardine are the same pair 
as of yore. McKay is one of the few 
able to kid an audience, the orchestra, 
his partner and everything and every- 
body else and get away with it. He has 
the knack. As a dancer his ability needs 
no comment. Miss Ardine is just as 
good as ever. 

he show ran late and as a result 
some of the audience were obliged to 
leave without seeing one of the best 
dancing acts of the season, Guy and 
Pearl Magley. Full Stage is used and 
__ Libbey. _ 
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FIFTH AVENUE. 


The chorus girl shortage may be due 
to the mixed two-acts in vaudeville. 
Enough of the latter pas® by at the Fifth 
Ave., and apparently pass out, to leave 
that opinion. 

The first half bill was an ordinary 
show with plenty of good in it but that 
couldn’t stand out. Several two-acts and 
a couple of “nut” acts were bunched. 
That hurt the playing, but not as much 
as “The Love Hunter” (New Acts) that 
seemed to run forever without doing 
anything. 

Joe Laurie, Jr., next to closing, had to 
follow the “girl act’ and did the best 
he could, as much as anyone could have 
done. Laurie got something when bring- 
ing on his “parents” and they just saved 
him. Closing was a comedy acrobatic 
trio, playing before under another name 
but now with a new opening from which 
the three men take their title, “30 Pink 
Toes.” As the drop goes up, their 30 
toes are faced toward the audience, with 
two of the meh in bed and one on a soft. 
It brought laughs for about a minute. 
Their comedy rough ‘house acrobatics 
got some more, but the men make the 
latter too noisy. The title and the open- 
ing will carry them through, however, 
in a spot. 

The hit of the show easily went to 
Myers and Hannaford, made up as 
boobs,” one opening with a “uke,” both 
singing “Down in Arkansaw,” with the 
taller of the two immediately afterward 
putting over “The Shade of the Olid Apple 
Tree,” followed by a dance by the other, 
with both again in on an instrumentai 
number on a saw’s blade, from which 
considerable comedy {s secured. The 
turn is odd, in the “nut” class with the 
characters well carried out. It gzot to 
the house quickly and looks as though 
it could hold up almost anywhere, once 
they reach the saw business. But if the 
singer knows any other ballad nearer 
New Year’s he might throw away the 
Apple Tree” thing. That he can put 
it over doesn’t make the song any newer. 

ere were other old songs on the 
program. Mabel Burke and Sidney 
Forbes sang them in their “Sone Re- 
vue,” with the old and new numbers 
thrown upon a screen. The act just 
misses being a copy of Claudius and 
Scarlet through the audience not being 
invited to join in the singing. It was 
probably suggested by the Claudius and 
Scarlet turn, but the way it fs done, in 
the old and new songs, could let it out 
as too similar to Claudius and Scarlet 
unless that couple, now at the’ Hippo- 
drome, claim to be the first who ever 
threw any part of a song on a sheet 
upon the stage. In the Burke-Forbes 
act Mr. Forbes’ portion is proclaimed to 
be jazz in the first slide announcement, 
but he goes right into two or three num- 
bers he did very well when with the 
quartet on the Amsterdam Roof 
(“Frolic”) and jazz happens but twice 
on his several numbers. Miss Burke 
looks rather pretty in a crinoline and 
sings the screen songs well enough. 
They finish with the (counter) “Simple 
Melody” number from “Wateh Your 
Step” but don’t do enoughewith it. Miss 
Burke formerly sang the animated {]1- 
lustrated songs at the Fifth Ave. and 
is popular down there. The act re- 
ceived quite some applause and the 
young woman some flowers Monday eve- 
ning. It’s musical enough for a big 
time spot, for Mr. Forbes can handle 
che kind of numbers he is now mostly 
oing. 
Columbia and Victor were No. 3, doing 
nicely. There is any quantity of pun- 
ning, caused from the victrolas in sight 
and that is permissable but there also 
seems scope for much stronger laughs 
from much better dialog. Retufning to 
the cabinets after their second dance, 
the man and. woman (who previously 
appeared under their own names—be- 
fore adopting the record titles) secured 
enough to satisfy them. 

The other “nut” act was Jack Inglis, 
who had to follow the “boob” turn. That 
didn’t help him any and the bill was 
shifted just a bit there to let the Burke 
turn separate the two. Inglis got them 
with his finish, a recitation with hats, 
Inglish telling a story, using many hats 
from a table before him to denote the 
persons mentioned by him in a travesty 
verse of “The Face on the Barroom 
Floor.” The recitation itself was worth 
while as well and English made it fun- 
nier with the hats, though he rushed 
through the bit. 

Orville Stamm, opening, and Irving 
and White, No. 2(New Acts). 

The Fifth Ave. was full capacity b 
eight Monday night. Sime. 


AMERICAN ROOF. 


Just an ordinary nine-act bill at the 
American between the holidays with no 
one registering the customary hit that 
falls to artists lucky enough to meet 
with the approval of the fans in this 
section. Julia Edwards followed a Vita- 
graph comedy and started things nicely 
(New Acts). 

Howard, Moore and Cooper, a three- 
man singing combination, were second 
and succeeded in entertaining mildly 
with published songs. They dress the 
act in the stereotyped synonomity seen 
on the smaller circuits and the vocal en- 
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semble attained a fair average. It was 
spotted just righ 
Kaufman and Lillian, with a nicely 


srqmes time act, were next. The giri 
dots nut stuff and conceals her vocal 
limitations cleverly while singing a 
comedy number. She uses a trick hat 
with a four-foot feather and tickles and 
jabs her partner, accompanying the ac- 
tion with some clowning that was ef- 
fective. Both dance at the finish in 
colonial attire and she raises her skirts, 
showing an underdressing of a dwarfed 
grotesque figure that made a nice closer. 
They went well. 

Faye and Jack Smith are a clever little 
couple but are doomed to the small time 
with their present routine. Lew Hil- 
ton’s nose squeezing bit and Kramer 
and Morton’s recognition stunt are 
overworked. The girl is a nice ee | 
kid with some classy wardrobe an 
plays the piano, also singing acceptably. 
Jack Smith possesses a dandy voice and 
got several numbers across big down 
near the finish. They should shy away 
from the familiar if they hope to ad- 
vance. “His Taking Way” (New Acts) 
closed the first half, 

Frank Browne opened after intermis- 
sion and scored with his xylophone play- 
ing. He is an excellent musician: with 
a well selected routine of semi-classical, 
baliad and jazz melodies and compares 
favorably with any of the knights of 
the hammers heard around. He could 
have encored but didn’t. 

Marion Munson in the protean play- 
let “The Ten Dollar Bill,” was the dra- 
matic moment following. Miss Munson 
was handicapped on the Roof by her 
inability to hang the necessary drops 
to sustain the storied illusion, but did 
remarkably well nevertheless. Her 
changes were all made in fast time and 
she succeeded in mystifying the larger 
part of the audience. The story has to 
do with the tracing of a master coun- 
terfeiter and she finally succeeds in put- 
ting the finger on him after impersonat- 
ing a slew of female characters. The 
story is dimmed somewhat by the in- 
troduction of several superflous charac- 
ters in the effort to supply plenty of 
material for the changes, but it’s a good 
smail time sketch and will interest. Miss 
Munson affected several dialects and 
has only one assistant, the male, who 

ayed the: “King.” 

Tare Harris, with the act that he 
showed around the other houses, had a 
rather quiet time in the next to closing 
spot. He is telling a couple of wheezes 
and finishing with the comedy hymn 
hich is his best, 

Cross and Santori, two male acrobats, 
nearly succeeded in recalling the Rath 
bros., the Ty Cobbs of the strong armed 
gentry. They are featuring a stunt the 
understander puiling the lighter member 
from beneath a table to a hand stand. 
It’s a showey closer. The Arbuckle 
comedy held nearly all. Con. 


ORPHEUM, NEW ORLEANS. 
New Cee oe 

The Orpheum’s New Year’s e 
high lights when revealed Monday eve- 
ning, but provided entertainment to the 
regular clientele. The Vivian shooting 
turn was first. Harry Vivian inflicted 
several antique puns at the outset but 
the act gained some mumentum when 


started shooting. 

ne rransiield Sisters began confidently 
but never did fully arrive. Possibly oe 
saxophone opening may have had a de- 
tracting influence. However, there was 
slight evidence of appreciation until they 
tipped their xylophones. The _ better 
looking of the girls is overplaying. 

Barnes and Crawford ran through 
their routine of other days gatherin 
some laughter I shoul 

et something w - 
he Bonner sold her numbers like 
old man vaudeville himself. Just famil- 
iar songs and an average voice, but Miss 
Bonner was always on high and amply 
rewarded. 

“Putting It Over” struck a responsive 
chord. The boys worked with vim with 
the crowd seeming delighted with their 
efforts. 

Ashley and Dietrich got away nicely 
with nothing save the ballad followed 
by the parody idea. The present finish 
seems untoward, in fact it is no finish 
at all. That was the only place the act 
sagged. Bob and Tip closing garnered 
the hit of the evening. The dog has 
some new bits ener y proves, Saeen 

ne is the ° 
appealing. The rout . 








PALACE, NEW ORLEANS. 


New Orleans, Dec. 30. 

An imposing program at the Palace 
the first half. hariotte Parry is head- 
lined in “The Comstock Mystery.” Mon- 
day afternoon there were six rows of 
Standees. 

Edwin and Lottie Ford opened with 
their pretentious dancing interlude. 
The pretty drops and handsome settin 
found immediate faor. Nick Huffar 
was greeted affably and did his utmost 
to please, closing a solid success, 

Miss arry emerged with premier 
plaudits with “The Comstock Mystery, 
which she is playing with more pre- 
ciseness, greater attention to inflection 
and with accumulated poise. The more 
ambitious theatres can well use this 
tense protean playlet now, considering 


the dearth of prolific sketch matter and 
also henge yp into account the ripened 
artistry of Miss Parry. Her supporting 
company has proved thoroughly efficient. 
Clifford and Wills began slowit but 
éventuated to acclaim. Three Bobs made 
& rapid close, the dog coming in for the 
usual share of applause. Samuel, 


CRESCENT, NEW ORLEANS. 


New Orleans, Dec. 30. 
: The last bill of the year at Loew’s 
Crescent shaped up like small big time 
rather than small time, and Since the 
southern tour has been elaborated that 
condition is nearly always evident. 

Goldie and Ward, thumbnail dancers, 
inducted the vaudville section. Their 
dancing ability and agility were appre- 
ciated in greater proportion than the 
Singing. A more bizzare wardrobe flash 
in conclusion would have helped the 
final returns. Bennett Twins were in 
good grace at once with their matter 
of universal appeal. The Girls are 
pretty, dress neatly and tried hard to 
please, with the auditors rewarding their 
efforts. 

Ethel May Hall, who sports rings on 
her thumbs, did nicely with her sketch, 
the adequate support of her male assist- 
ants helping immeasurably. One of them 
may develop into another Bert Coote. 
He had them laughing right out and 
displayed mature methods. 

Jack Goldie was the big screech. He 
Plants his matter well, has an odd and 
therefore welcome manner of taking 
bows and looks big time, although his 
routine would have to be rearranged for 





that. Goldie removed his wig before 
leaving. That should go out for every- 
body with 1919. 


Three Victors, splendid formed acro- 
bats, evoked a crescendo of applause 
with their last feat, holding attention 


_ Tight up to that point and serving their 


stuff with finesse and aplomb. 


Samuel. 


SHOWS LAST WEEK. 


x 


PALACE. 


A typical holiday bill for Christmas 
week, which means plenty of laugh-get- 
ting comedy, big names and class. he 
Paiace never lets down its standard dur- 
ing holiday times and that is one power- 
ful reason why it acts as a magnet for 
a healthy percentage of visiting recrea- 
tion seekers, 

The show was well gaited, ran fast 
and pulled down a succession of hits. 
Kitty Gordon, plus assisting players and 
several wonderful. gowns, held over for 
@ second week with Jack Wilson, who 
has one of the best turns yet. Miss 
Gordon was better in Wilson’s act than 
her own. There may be a reason why 
Miss Gordon looks so beautiful and 
Vera doesn’t. One thing the matter is 
that Miss Beresford wears the most un- 
becoming costumes. 

The weakness of Miss Gordon’s act 
was remedied somewhat by the intro- 
duction of three Spanish dancers. Khan 
have no connection with the Spanis 
revue. A card gave their names as the 
Cansino Brothers and Florence, a smil- 
ing trio, who worked neatly and clever- 
ly, though briefly. That left but one 
dance by Miss Beresford and Lester 
Sheehan. 

Wilson greased through for a real hit 
closing intermission, with the aid of 
Miss Gordon et al. Jack as of yore used 
the monologistic custom of announcing 
humorous song titles, sans and songs, 
however. He filched one, “Who Ate 
Napoleons With Josephine When Bona- 
parte Was Away.” hat happens to be 
the true title of a song now being done 
by Sam Bernard in Ray Goetz’ “As You 
Were.” Wilson should mention the num- 
ber as coming from the show or Ber- 
nard’s name. It would get just as big 








a laugh and it would not draw an ob- - 


jection; of course, Jack doesn’t sing the 
number. 

Leon Errol opened intermission with 
a laughing hit in his absurdity “The 
Guest” and Joe Cook followed in next 
to closing with an equally good score. 
Cook’s sure-fire “nut” stunt comes at the 
finish when he employs a Rube Goldberg 
“boob” device to tap his foolish looking 
assistant on the head, the grinning lad 
thereby being signaied to strike a drum- 
mers triangle. 

Joseph Howard and Ethelyn Clark did 
splendidly on third with the routine 
mostly made up of Howard’s former 
song hits and sung in a style that made 
them as likeable as ever, which is one 
of Joe’s strong points. The succession 
of numbers gave Miss Clark a chance 
to wear a large assortment of costumes 
as usual and she looked nice in most 
of them. At the close Howard announced 
that he was going to put the present act 
on the shelf and that they would short- 
ly appear in one of the biggest turns 
ever seen in vaudeville. 

Herbert Kinney and Corinne showed 
their classy dance routine on second, 
making the spot important and grabbing 
a avy measure of applause. The 
Gautier Brothers, with their remarkable 
pony and dog novelty, gave the show 
@ great start and as animai turns go, it 
ranks with the very best. 

The Spanish Revue closed the show, 
the castinets snapping out for the second 
time during the evening. 


The opening comedy hit with a topical monolog, 


number registered strongly. The lat- 
ter end of the turn was speeded and that 
the act needed. 

Tuesday night a big house was in, 
capacity or very close to it. Proximity 
to holidays never gets into the Palace 
business, Ibee. 

ALHAMBRA. 

Pat Rooney and Marion Bent in “Rings 
of Smoke” are topping the bill at the 
Alhambra and that is usually synono- 
mous with sell out. Rooney is always 
a big drawing here and with his present 
vehicle he will stand them up most any- 
where for it’s the best thing Pat has 
ever done and probably the best act of 
its kind now appearing. Their is more 
action crammed into this one act vaude- 
ville turn than in the average musical 
comedy and Pat is working harder than 
he has in seasons. Mile. Marguerite has 
some new wardrobe since the act played 
the Palace and there is a pretty blende 
girl with a pleasing voice, Maude Drury, 
who is also new in the cast. Otherwise 
the act remains the same and each fea- 
ture of it was loudly acclaimed. Pat 
was forced to a speech and his son in 
the uniform of the Peekskill Military 
Academy was also dragged on for a 
bow. It was a clean up next to closing. 

The Dancing Kennedy's gave the show 
a fast start and were foliowed by the 
Otto Brothers (New Acts). The two 
man combination gave the show a de- 
cided lift with their new offering. 

Gautier’s Bricklayers deserved the spot 
alioted and proved itself one of the best 
acts of its kind. 

Ward and Van substituted for Elida 
Morris, who was out of the bill, were 
fourth and cleaned up with the harp 
and violin routine. Both affect Italian 
costuming, but neither uses dialogue. 
The comedy effects are obtained by the 
handling of the two instruments and 
dome orf key playing by tne violinist 
which is really tunny. When they,stop 
clowning and get down to straight ‘har- 
monizing they are two excellent musi- 
cians and were forced to a couple of 
encores, 

Dorothy Shoemaker in her underworld 
sketch, “Kat,” was the dramatic moment 
closing the first part. This sketch has 
improved immensely since seen in the 
preliminary stages and several of the 
present cast look new. It has been a 
Surprise finish, although the basic’ idea 
has been done in vaudeville before. 

Miss Shoemaker as an Italian girl and 
later as the woman detective is splendid 
and she is capably supported. The act 
will hold interest anywhere. : 

Mehlinger and Meyer opened after in- 
termission and were accorded quite a 
reception. ‘T'’hey are favorites at this 
couse and had no trouble getting over 
strong. Artie Mehlinger is singing 
Meyers’ latest which has a corking lyric- 
al idea, “I Always Love the Other Fel- 
low’s Girl’ is the titie and it made quite 
an impression. They went very big. 

After the noise that followed “Rings 
of Smoke” had subsided Margot and 
I‘rancis, who were also substituting for 
Hanion and Clinton, heid them in re- 
markably well considering that they 
didnt get on until after 11 P. M. The 
act is a man and woman acrobatic couple 
with the woman adjusting stilts and 
duplicating the man’s stunts. She fol- 
lows him in hand springs, back flips and 
aonip up. The latter is the fiashiest. 
It made a dandy closing number. Con. 


COLONIAL. 


The Colonial had a 10-act show Christ- 
mas week. Laying out a 10-act bill is 





‘ne cinch, and last week’s Colonial show 


was no exception. Four consecutive 
turns used the baby grand piano. And 
mention of that grand brings to mind 
it needs a tuning. Six of the notes in 
the treble register sounded like a to 
xylophone. Tuesday night Harry Carroll 
had to do some lively ground acrobatics 
to dig out Anna Wheaton’s accompani- 
ments. Carroll unobtrusively called the 
attention of the audience to the handi- 
eap caused by the decrepit music box 
by playing a “biue” solo on the sour 
notes. Wheaton and Carroll landed their 
regulation hit, two new numbers re- 
cently added in “The Heart of Old Ken- 
tucky” and “A Kiss for Cindrella,” both 
doubles, strengthening the repertoire 
noticeably. 

Whiting and Burt landed a bi re- 
ception on their entrance. Miss Burt’s 
“Sleepyhead” number is getting a bit 
familiar around New York, and although 
capitally done, needs repiacement. Whit- 
ing’s Irish song, delivered with the ease 
and original business that lifted him 
from a cafe entertainer to big time 
vaudeville, grabbed off the big applause 
of the _ singles. The “strike” song 
double and an odd little encore for clos- 
ing without orchestral acgompaniment, 
sent the team off with a 100 per cent 
score, 

Emmett Devoy and Co., third, slowed 
up the first half to a standstill, with an 
old-fashioned sketch, filled with tiresome 
aphorisms and copy book philosophy. 
Ic’s a crude playlet, with a moving pic- 
ture cut back idea as its main asset. A 
beitered white set is carried. There is 
a story about the regeneration of an 
erring father and his reformation. 

George Yeoman easily pulled down the 





which started off like 

foolea ‘em neatly, a sketch but 
elene vis, second, was 

to do herself justice. A gold embectne 

ed drop and a wardrobe full 


age markedly. » helped her aver- 
Martin Webb and his “wop” : 

Plant next to closing found. themance 
amongst friends. The Plant, like all the 
rest,\Overdues the impronput tipping. A 
800d comic, though, and Sings well. The 
pair galloped off with an Ovation. 

Tim and Kitty O’Meara were a riot 
with their dancing turn. Freddie Ciinton 
with pianologed n 
while the team were changing he ye te 
be credited with a ‘full share of the turn’s 
Sheila Terry and Co., closing 
half, with an elaborately cogs- 
tumed singing and dancin specialty 
Save the show a strong dash of “class” 
and cleaned Up a comfortable score. 


ing unusual cleverness on the § 

rings, supplemented by same funny pane 
tomimic c Owning, in whith an assistant 
figures for several comedy wallops. The 
act took a couple of bows opening 
which means Something at the Colonial. 

Business like ail of the other bi 
timers, except the Palace, wags way off 
holding ight at te Colonial, the house 
2 er cent les 
ro Pp 8 than its ear 


RIVERSIDE. 


Last week's Riverside show held a 
Surplus of singing in the first half that 
resuited in Slowing up that section bad- 
ly, Brennan and Rule, Creole Fashion 
Plate, Fallon and Brown and Mabel 
McCane and Co. constituting four vocal 
turns in @ row and in the order named 
Naturally when the song feast had 
reached Miss McCane, placed for closing 
the initial Stanza, the audience wags 





McCane did the “Dressing” n 
got ‘etm, oles gs umber. This 
cCane’s stunning black silver 
nate. Skirt creation. Bryan ond meee 
: 8 dances, the acrobatic one especi- 
ally piled up a high applause average 
following McCane’s breaking of the ice 
nandiees a gradually overcame the 
ran 
big. hits &Way with one of the 
The Creole Fashion Plate als 
@ noisy hand with his “Buddha” nunee 
and pulled down another smash with his 
The real big wallop of the sh t 
to Juliet, in her imitations. Fallon and 
Brown fourth made ’em snicker with 
light nonsense, and Brown’s song started 
a little excitement. Brennan and Ruie 
second, with an enteraining collection 
of pop songs went over nicely. W 
Van, a “wop” violin and harp combina- 
on seventh, started slowly but 
picked up about the middle as soon ag 
the fiddler got to the difficult variationa. 
pne coente pau oe laughs by allowing 
ers to s 
waist : p Own below his 
argheurita Sylva, opening the second 
half, did her usual concert and operatic 
numbers, with appreciative applause re- 
sults. The Briants ppenee with acro- 
batics and Cansino ros. and Flores 
closed with a series of finely executed 
Spanish solos and ensemble dances. At 
tendance was 60 per cent off during all 
mats last week up to Wednesday, with 
the night returns Showing a 26 per cent 
deficiency, compared to normal box of- 
fice takings, Bell. 


ROYAL. 


Bothwell Brown and h 
Beauties are stimuiatin art in the . 
Bronx all this week topping the bill at 
the Royal and closing the show as usual, 
The Bronxites take all billing literally 
and when the usual exodus broke, com- 
ments on the absence of any swimming 
in the act, were heard from severay peo- 
ple. The act interested nevertheless 
and the Brown Sisters pulled down the 
individual hits of the act with their ac- 
cordean piaying and dancing. it’s a 
flash act and sends them away talking 
which makes it a great draw. 

Jean Duval and Co. in artistic poses 
opened the show, foliowed by Bill 
Quaid’s contribution to vaudeville, Mabel 
Burke and Sidney Forbes in their old 
and new song routine. Miss Burke in 
crinoline hoop skirts had her odds with 
the men, but Forbes ran her a close 
second with the modern jazz and shivery 
songs. It’s a corking idea, however, 
see erg A 2 7" ratias sunt of 
‘You Take 8 Half of the House and 
I'll Take the Other.” 

The Marco Twins followed and Jim 
Marco kicked and mauled his diminutive 
assistant to big laughs. It’s Jim’s re- 
appearance in vaudeville after~a long 
hold-out. The act is strong enough to 
hold down an early spot on the better 
bills and should keep busy. 

Miller and Mack hooked their way to 
a comedy bit. Their burlesque dancing 
got them most up here, most of the 
ironic dialogue running for the end 
book. It’s one of the funniest of the 


(Continued on page 27) 
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CAPETOWN. 


Opera House. Sole lessee, Leonard 
Rayne. Direction, African Theatres 
Trust. Allan Doone and his company 
doing big business. The whole per- 
formance well commented on. Season 
finishes November 15th. “The Parish 
Priest” is staged for the concluding 
week. The New Musical Comedy Com- 
pany opens November 18, with “The 
Boy,” adopted from Pinero’s farce, 
“The Magistrate.” 

Tivoli. Manager, Moss Alexander. 
“Bubbly,” a revue, started a three- 
weeks’ run on October 21, drawing good 
houses. Written by Eric Blore, music 
by Phillip Braham. Revised and part- 
ly rewritten for South Africa by Fred 
Coyne, additional musical numbes by 
Dave Foote. Revues produced at the 
Tivoli are greatly hampered by the 
small stage, and consequently the sets 
have to be considerably cut down or 
cut out. This naturally tends to affect 
the show, as the company, having had 
a long run in Johannesburg on a big 
stage and being able to play the full 
show, get into a certain groove, and 
play up to it. On a smaller stage they 
have to adapt themselves to a con- 
densed version and the show suffered. 
“Bubbly” does not contain anything 
startling. 

On October 10, Manager D. L. Col- 
lins staged “Follow My Leader,” pro- 
grammed as a musical comedy absurd- 
ity, in two acts and set scenes. In re- 
viewing this production one is particu- 
larly struck by the dressing and set- 
ting of the show. It undoubtedly re- 
flects great credit to those responsible 
for the production. The plot is weak 
and crude, whilst the finale of the plot 
could certainly be improved on. et, 
this counts for nothing when we are 
treated to pretty dresses, pretty scen- 
ery and fun. 


Alhambra. Manager, M. Katz. This 
popular resort under the able and en- 
ergetic control of Manager Katz, and 
the efficient orchestra conducted b 
Mr. Riegelhuth, is doing capacity busi- 
ness. October 27-29 “Cecilia of the 
Pink Roses” starring Marion Davies. 
Gctober 30-Nov. 1, a Metro film in 5 

arts, “Blackie’s Redempiion,” featur- 
ing Bert Lytell. Nov. 3-5, Arrow dramz 
in 7 parts, “The Finger of Justice,” 
featuring Crane Wilbur. This was an 
excellent picture, and Crane Wilbur 
in the character of “Noel Delaney,” the 
fighting parson, gave an excellent pic- 
ture performance. Nov. 6-8, a Metro 
5 part drama, “The Parisian Tigress,” 
with Viola Dana in the lead. Nov. 
10-12, that clever actress, Clara Kimball 
Young, in the 7 part Selznick drama, 
“The Price She Paid.” Nov. 13-15, Alice 
Brady in “The Death Dance.” 


Grand. Manager, M. Foster. The 
Vaniety correspondent is always as- 
sured of a hearty welcome from Man- 
ager Foster, who knows how to handle 
the goods, and gives a first-class pro- 
gram. Oct. 27-29 “The Westerners,” 
a Famous Authors’ 4 part drama, found- 
ed on the book of that name, featuring 
Ray Stewart and Miidred Manning. 
Oct. 30-Nov. 1, “Naked Hands,” 5 part 
Apollo drama, starring G. M. Anderson. 
Nov. 3-5, “His Debt,” a Robertson-Cole 
drama in 5 parts featuring Sessue Hay- 
akawa, the Japanese actor. Nov. 6-8, a 
Bluebird film in 5 parts, “Flirting with 
Death,” featuring Herbert Rawlinson 
and Brownie Varnon. Nov. 10-12, a 
Metro drama, 5 parts, “The Amateur 
Adventuress,” starring Emmy Wehlen. 
Nov. 13-15, a Famous Players 5 part 
film “Diplomacy,” adapted from the 
play “Dora” by Victorien Sardou, fea- 
turing Marie Doro. Nov. 17-19, “Hearts 
of Men,” starring George Beban. 

Welframs. Manager, G. Phillips. 
the courteous and energetic manager 
of this popular moving picture house is 
once more in charge after a well- 
earned holiday. Oct. 27-29, “Thunder- 
bolts of Fate,” a 5-part Warren drama, 


featuring House Peters. Oct. 30-Nov. 
1, “The Desire of the Moth,” a Bluebird 
feature in 5 parts, with Ruth Clifford 
and Rupert Julian in the lead. Nov. 
3-5, “Tennessee’s Pardner,” a Famous 
Players 5 part drama, starring Fanny 
Ward. Nov. 6-8, “In Treason’s Grasp,” 
a Renowned Pictures drama, 5 parts, 
featuring Francis Ford and Grace Cun- 
ard. Nov. 10-12, a Stoll film “Comrade- 
ship,” 6 parts, featuring Lily Elsie and 
Gerald Ames. Nov. 13-15, a World Film 
drama, 5 parts, “Courage for Two,” star- 
ring Carlyle Biackweli and Evelyn 
Greeley. Nov. 17-19, Apex Film, “Nel- 


son.” 

Majestic. Manager, H. Lerner. This 
cozy and popular hall draws good 
audiences, and has in Manager Lerner 
a man who Ioks after the comfort of 
his patrons. Oct. 27-29, “The Hanging 
Judge,” featuring Henry Edwards. Oct. 
30-Nov. 1, “The Top Dog,” adapted from 
Fergus Hume’s novel. Nov. 3-5, “The 
Silver Greyhound.” Nov. 6, Gerard’s 
“My Four Years in Germany.” Nov. 
7-8, “The Man who Turned White,” 
featuring H. B. Warner. Nov. 10-12, 
“Call of the Cumberlands,” starring 
Dustin Farnum. Nov. 13-15, “Hoop-La, 
featuring that clever little actress, 
Billie Rhodes Nov. 17-19, “Once to 
Everyman,” a 6 part film, featuring 
Jack Sherril. Nov. 20-22, “The Embar- 
rassment of Riches,” starring Lillian 
Walker. 

Regal. Wynberg. Good business is 
being done at this popular hall in the 
suburbs. Oct. 27-29, “Under Suspi- 
cion,” featuring Francis X. Bushman. 
Oct. 30-31 “Madame Butterfly,” starring 
Mary Pickford. Nov. 1, “The Silver 
Greyhound.” Nov. 3-4, “Satan Junior,” 
featuring Viola Dana. Nov. 5-8, “The 
Spy,” featuring Dustin Farnum Nov. 
10-12, “The Foundling,” with Mary 
Pickford in the lead. Nov. 13-14, “The 
Passing of the Third Floor Back.” 
Nov. 15, “The Golden Chance,” featur- 
ig Cleo Ridgley. 

GENERAL NOTES. 

Reports from several moving picture 
shows around Capetown show they are 
all doing well. A new picture hall has 
been opened at Muizenberg, a seaside 
resort near Capetown. A movement is 
en foot in Capetown to establish a 
Repertory Theatre. Although the idea 
is good, the public interest is luke- 
warm. . 

Pagel’s Circus and Menagerie has 
been doing a short season in Cape- 
town. 

I am informed the African Films 
Trust have purchased from the Admi- 
ralty a captured German film, showing 
the U-35 actually in the act of sinking 
steamers, and leaving the crews to their 
fate on the open seas. The film, I be- 
lieve, has already been despatched to 
a Africa, and will shortly be 
shown. 


JOHANNESBURG. 


His Majesty’s Theatre. Direction, 
African Theatres. For week commenc- 
ing Nov. 3, last week announced of 
New Musical Comedy Co. in “Going 
Up.” Big business reported. 

Week commencing Nov. 10. The New 
oCmedy Co. with Dorothy Rundell and 
William Mollison in the lead First 
production, “Fair and Warmer.” 

Standard Theatre. The lessee, 
Leonard Rayne. Week commencing 
Oct. 13, Leonard Rayne’s Company in 
Quality Street,” Freda Godfrey as 
“Phoebe.” Week Oct. 30. “The Naugh- 
ty Wife.” Week Nov. 10, “East Lynne.” 

Empire. Week Oct. 13, final of “The 
Bing Boys of Broadway.” Week com- 
mencing Oct. 20, Revue “Partners,” 
written by J. Maddison, additional 
dialogue by Alfred Guest, produced by 
Espinosa. Variety acts. The Staig 
Trio in Looping the Steel Globe on 
motorcycles. The Elmar Trio in pos- 


ing. 
Orpheum. Week Oct. 18, Eve Kel- 
land, comedienne, Fred and Wini- 


fred, comedy act. Oct. 20-22, “The 


+ 


Savage Woman,” 5 part drama, fea- 
turing Clara Kimball Young. Oct. 23- 
25, “The Sins of the Childr 5 part 
Apollo film. Week Oct. 27, Alto and 
Alice, aerial acrobats. McPhersoa and 
Barker, Scotch Comedians. Oct. fe 
“The Strong Way,” 5 part Worl 
drama, featuring June Elvidge. Oct. 
30-Nov. 1, “Prudence on Broadway, 
featuring Olive Thomas, 5 part Majes- 
tic film. Week Nov. 3. McQuoin and 
Taylor, comedy. Maurice Sterndale, 
ragtime violinist. Nov. 3-5, “Cecilia of 
the Pink Roses,” 6 part Select drama, 
featuring Marion Davies. Nov. 6-8, 
“The Desire of the Moth,” 6 part Blue- 
bird film. Week Nov. 10, The Staig 
Trio in “The Globe of Death.” Nov. 
10-12, “His Debt,” 5 part Robertson- 
Cole drama. Nov. 13-15, “Flirting 
with Death,” 5 part Bluebird film. 


Paliadium. Week Oct. 13, Sam Stern 
and Jewish Comedy—dramatic Coy. 
Oct. 20-22, “The Cinderella Man,” fea- 
turing Mae Marsh. Oct. 23-25, “With 
Neatness and Dispatch,” 5 part Metro 
film. Nov. 3-5, “Panthea,” 7 part Selz- 
nick drama, featuring Norma Tal- 
madge. Nov. 6-8, “The House of 
Glass,” 6 part Select film, featuring 
Clara Kimball Young. Nov. 10-12, “The 
Decoy,” 5 part Fox drama, starring 
Valeska Suratt. Nov. 13-15, “Mile- 
stones,” 7 part Samuelson drama. 


New Bijou. Oct. 13-15, “As a Man 
Thinks, “S part Artcraft drama, fea- 
turing Henry Clive and Leah Baird. 
Oct. 16-18, “When a Girl Loves,” 6 
part Jewel drama, featuring Mildred 
Harris and William Stowell. Week of 
Oct. 20, “The Honor System,” 10 part 
Fox drama. Oct. 27-29, “The Knife, 
5 part Select, featuring Alice Brady. 
Oct. 30-Nov. 1, “Fool’s Gold,” 6 part 
Arrow film, starring Lewis Mitchell. 
Nov. 3-5, “The Westerners.” Nov. 6-9, 
“Blackie’s Redemption,” 5 part Metro 
film. Week Nov. 10, “The hg of 
Justice,” 7 part Arrow drama, teatur- 
ing Crane Wilbur. 


Reports from other moving picture 


shows in Johannesburg and suburbs 
inform that business is good. — 

Beth Tate opened at the Empire Nov. 
17. Other artistes include Emerald 
and Dupre in a sketch entitled “Billet- 
ed;” Brosshanks in “Shanks’ Pony, or 
’Orace the ‘Orse;” Alberto, comedy 
magician; Etheridge and Furse, en- 
tertainers; Tom Goode, vocalist; Wal- 
ter Emerson and Guvennie Hasto, com- 
edy act. 

Dan Thomas, the well-known com- 
edian, has returned from England, and, 
according to what he tells me, he 
glad to get back. He is or the 
pantomime “Babes in the Wood” at 
His Majesty’s Theatre for the African 
‘Lheatres Trust. 


At the Town Hall Nov. 8-11, the Solar 
Film Co., screened Gaby Deslys in the 
film “Gaby.” Jack and Lily Butt book- 
ed for the African Theatre Circuit, 
have postponed their tour till June, 
1920, owing to the difficulty in secur- 
ing passages from England. 

I have before me reports from Dur- 
ban, East London, Kimberley, Port 
Elizabeth, Pretoria, other leading 
towns, and all announce excellent busi- 
ness in theatres and moving picture 
shows. 


Lord Buxton, the Governor Gen- 
eral of South Arica, has been indulg- 
ing in a burst of criticism regardin 
suggestive advertisements connecte 
with shows. Speaking at the recent 
opens of the New Central Wesleyan 
Methodist Hall in Johannesburg, he 
said: “I am not a prude; I think I 
a mbroadminded; and I hope I have 
a sense of humor; but I cannot help 
deploring the type of amusement so- 
called which is so often put before the 
people of Johannesburg. Glance at 
the announcements of the entertain- 
ments almost any day yow like. Too 
often, moreover, the advertisements 
themselves are deliberately couched 
in a suggestive way. Can anyone 
honestly believe that this class of en- 
tertainment is healthy? Do they ele- 
vate or assist the young men and 
maidens in the struggle and tempta- 


ces 
PHILLY’S BIG XMAS NIGHT. 
Philadelphia, Dec. 30. 


In response to a general, letter sent 
out by E F. Albee to all vaudeville 
managers in the various citeis booking 
in - through the B. F. Keith Vaude- 
ville Exchange, the local managers ar- 
ranged a mammoth Christmas party 
held at midnight, Thursday, in the 
Hotel Adelphi, Over 300 vaudeville 
artists, managers, agents and invited 
guests participated. Harry T. Jordan 
was chairman of the committee of ar- 
rangements. This is the third “party” 
of its kind held here as originally 
planned by Mr. Jordan and proved the 
most successful of all. 

There was no scheduled program, 
but Felix Adler was appointed master 
of ceremonies and staged one of the 
best vaudeville bills ever seen in this 
city. Everything was imprompto and 
Adler kept the room in a roar of 
laughter with his introductions for 
each act. He also did his burlesque 
ventriloquial stunt with Tommy Dugan 
and specialties were contributed by 
Anatol Friendland and his “Music 
Land Girls.’ Tommy Dugan, Frosini, 
Four Melody Maids, Bobby Heath, 
Willie and Eugene Howard; Florence 
Moore, Burns and Kissen; Lester and 
Cronin; Bert Baker and others. A jazz 
band furnished music for the show and 
also for an hour’s dancing which fol- 
lowed. Jimmy Jones was the accom- 
panist for the artists. é 

The Reception Committee included: 
Abe Sabloskey, chairman; John Mc- 
Guirk, George M. Young, Joseph 
Cohen, George Metzeil, A: L. Einstein, 
Joseph C. Dougherty, H. Bart McHugh 
and Dave Sabloskey. 





Winning a three years’ fight, the wife 
of William Fleck, whose home is in 
Hoboken, N. J., and who was one eof 
the several musicians of “Katinka” to 
be interned in Canada when the show 
played Toronto, is assured of the re- 
turn of her husband, who some months 
ago was deported as an enemy alien 
to Germany, in spite of Mrs. Fieck’s 
efforts to secure his admission in the 
U. S. Word from Berlin was recently 
received by her from Fleck to the effect 
that he had received a passport to 
Rotterdam and that all that kept him 
from returning here was passage 
money. Mrs. Fleck then communicated 
with Arthur Hammerstein, asking him 
to arrange for the payment on a ticket 
as promised. The. manager answered 
and complimented her for the loyalty 
and perseverance that had finally been 
rewarded. Hammerstein arranged for 
Fleck’s fare back to New York. Rep- 
resentative Egan of New Jersey, who 
was interested in the case, informed 
Mrs, Fleck her husband would be ad- 
mitted. Fleck was a “first er” man. 
His wife in addition to fighting for 
Fleck’s admission has struggled to -_ 
port two children during his long ab- 
sence. 


Hughes and Manwaring, Paui Dur- 
and, John C. Peebles and Tom Fitz- 
patrick formerly located on the 10th 
floor of the Palace Theatre Building, 
will remove to the “Little Palace” ad- 
joining on January 1. The offices va- 
cated by the agents, will be made into 
one large room and occupied by the 
Orpheum Circuit. 





tions of life? Are they not on the 
whole, deteriorating and weakening 
to the moral fibre?” 

With all due respect to Lord Bux- 
ton, it would be interesting to know 
what particular advertisement he is 
taking as his bone of contention. The 
young males and females of Cape 
Town, Johannesburg, etc., require no 
suggestice advertisements to upset 
their morals, as witness their be- 
havior in the streets, the manner in 
which they devour the contents of so- 
called novels of immorality. Are the 
advertisements to be blamed? The 
stage is a purifier, and the lessons it 
teaches should help more to keep up 
the state of morality than all the 
preachings from pulpits. 
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IN AUSTRALIA 


La ns so-so red 
Sydney, Nov. 16. trouble with our Australian productions 
Her Majesty’s, “Going Up’; Criterion, is that the producers do not pick their 


“A Tailor-Made Man”; Palace, “Old Lady 
31”; Tivoli, “My Lady Frayle” (revival); 
Fuller’s, Vaudeville and Revue; Grand 
Opera House, Stock; Crystal Palace, Pic- 
tures; Hoyt’s, Pictures. 


Phil Persival is playing a season for 
Herbert Puglissee, 





“The Sentimental Bloke” has been 
transferred to the Lyceum. 





Jack Munro has secured the Allied 
Armies Champienship pictures for ex- 
hibition at Hippodrome. 





“Lightnin’,” with John D. O’Hara, has 
made a record for a dramatic show in 
Melbourne. 





Soli Bros.’ Circus opens its season in 
Newcastle with “Upside Down.” 





Peggy Pryde, English comedienne, is 
playing Brisbane for Fullers. 





J. C. Williamson is pregentiag “Ka- 
tinka” for a run at Royal, Adelaide. 





“Pals First,” with Jerome Patrick and 
Greta Brutnelle, will be presented for 
first time in Australia at Theatre Royal, 
Brisbane, Nov. 15, by J. & N, Tait. 





Union Theatres, Ltd., revivin 
“Sunnyside” at Empress 
Drawing poor houses. 


Chaplin’s 
this week. 





“The Face at the Window,” produced 
by the D. B. O’Connor Feature Films, 
Ltd., from stage play of same name, 
under direction of Charles Villiers, was 
presented at Australian Theatre Nov. 14. 
This is the third Australian-made fea- 
ture to be released during last eight 
weeks. When presented on the stage 
years ago the play created a sensation 
by the number of fainting cases occur- 
ing among the audience each night dur- 
ing appearance of the “Face.” It is the 
rankest kind of melodrama, fifty per 
cent worse than the worst penny dread- 
ful written. The story is of “Le Loup,” 
a notorious French criminal with a rec- 
ord of thirty-six murders. When failing 
to secure the girl of his desire, he pro- 
ceeds to do up the entire household. 
Before he can reach his fortieth victim 
or more he is shot by a detective. The 
acting is bad, also direction. The only 
thing in the whole production is the 
photography done by Lacy Percival. The 
picture as an entertainment is useless. 
It might do as a burlesque; that is about 
its limit. 





The Black and White Revue company 
is a success on the Andy Kerr circuit. 





“Tails Up,” the London revue, has 
scored a success at the Tivoli, Melbourne. 
eee sore Phil Smith and George Gee 
are in it. 





G. F, Hall arrived on the “Ventura.” 
He will open on the Fuller circuit. 





» Plumpton Wilson has sailed for Bom- 
ay. 


“Daddies,” with Jerome Patrick, is 
playing a season in Brisbane. 








The first of the Nordisk Film Com- 
pany’s pre-war releases was presented 
at Shell Theatre last week under title 
“A Man There Was.” 





Bileen Gates will play the leading 
role in “The Man Who Came Back” with 
the D. B. O*‘Connor Touring Company, 
playing the small towns of New South 
Wales. Miss Gates was formerly an 
usher at the Criterion Theatre. > 


Phil Selznick, D. J. Selznick and H. 
Fine arrived here last week to open 
offices in this city under title “Selznick 
Picture Corporation, Australia, Ltd.” 
Mrs. BR. Selznick, Mrs. D. J. Seiznick and 
daughter are included in the party. Op- 
erations will commence at once. 


Now in Australia we need fresh talent, 
especially vaudeville acts. 


Since the outbreak of war in 1914, and 
up to the present moment, there have 
been very few imported acts appearing 
on the Australian stage. 


Tivoli Theatres, Ltd., has forsaken 
vaudeville for revue. Acts are used in 
the revues, however. 





“Struck Oil’ is a locally made picture 
from the stage play of the same name, 
featuring Maggie Moore and H. R 


Roberts. The redeeming feature is 
the photography, otherwise the entire 
film should be scrapped. One great 


types, believing any old thing will do. 
until this is remedied and not till then 
will we be able to compete with the 
world’s market. 





The first of the Wilfred Lucas-Snowy 
Baker film productions will be released 
this month. The title has not yet been 
announced. : 





“Old Lady 31” was presented at the 
Palace Oct. 31 by J. & N. Tait. The 
sweetness and charm of its appealing 
story met with the instant approval of 
a large audience. Sara Allgood was 
given an Ovation at the end of the piay 
for her acting of the “Old Lady.” Maggie 
Moore came next for applause, A long 
season should result. 





Preston and Perrin will go to Africa 
for African Trust Theatres, Ltd. 





Hugh D. McIntosh, president Tivoli 
Theatres, Ltd., will give to the six most 
beautiful girls in Australia a contract 
for six months to appear in “As You 
Were” at a salary of $40 per week. The 
competitors will be judged by a well- 
known artist, actor and sculptor. The 
offer does not apply to professionals. 


IN LONDON. 


The loss on “Eastward Ho” at the 
Alhambra must be very heavy. Over 
£30,000 had been spent on it before the 
curtain went up. But, from the start 
the show was too heavy and it smoth- 
ered itself, besides which there wasn’t 
a hearty laugh in the piece and all the 
endeavors of the cast could not make 
it bright. As a last recourse Laddie 
Cliff was brought in but all to no pur- 
pose and now the socalled revue is to 
be replaced by pictures. 








George Broadhurst’s thriller “The 
Crimson Alibi” appears to be settling 
down to a career of prosperity at the 
Strand. 


Mile. Yvonne Reynolds from the 
Casino de Paris has joined C. B. Coch- 
ran’s “Maggie” company at the Ox- 
ford. Darewski has written special 
numbers tor her and Marcei Latte has 
composed a new finale for the first act. 
George Graves and Winifred Barnes 
have also been given new material. 


The West End Managers have unan- 
imously approved the Standard con- 
tract fot players appearing in West 
End productions, while the touring 
contract goes to the ballot of all A. A. 
members. Meanwhile the Board of 
Trade has offered official arbitration. 
When the contract is ultimately set- 
tled on it is proposed to call it the 
“Valentine Standard Contract.” The 
custom of adopting straight plays or 
farces to music is steadily growing and 
three more have been transformed into 
musical comedies. These are “His Ex- 
cellency the Governor,” “Who’s the 
Lady?” and “A Night Out.” The last 
will be produced by Banister Howard, 
a manager long associated with “The 
Belle of New York.” 





After many announcements and con- 
tradictions the management of the Sur- 
rey seem to have at last made up their 
minds to open with a revival of “When 
Knights Were Bold.” This is due for 
Boxing Day, with Bromley Challoner 
in the late James Welch’s part. 





After five years war service with the 
colors Huntley Wright made his reap- 
pearance in “The Kiss Call” at the 
Gaiety in the place of Stanley Lupino, 
needed at Drury Lane. Another new- 
comer to the cast was Madge Saunders 
who married Leslie Henson the follow- 
ing day. 





Harry and Burton Lester are cross- 
ing to America in March to open in 
New York. Their original act, an up- 
side-down walking act, has been trans- 
formed into a well-dressed and staged 
vocal and instrumental trio. 


PUBLICITY IN LONDON 





Publicity in London is in the throes 
of development, and for a long time 
past the London paragraphers, while 
desiring to be known as conservative 
to the finger-tips, have been unloading 
publicity yarns without knowing it that 
would gladden the heart of any Ameri- 
can press agent. For confirmation of 
this, inquire at the offices of C. B. 
Cochran, Piccadilly Circus. 

The presence of the first Yankee 
press agent to be identified with a rep- 
resentative British producing firm dis- 
covered many things that are of value 
to the American actor or actress mak- 
ing a first visit to London. Yankee 
actors and actresses have been abused 
in the past by threats that false cables 
would be sent to America governing 
their respective premieres in London 
unless they met the financial requests 
of certain free lance press agents. 
This condition was met squarely by 
the Yankee press agent, and in no un- 
mistakable words the free lance press 
agents were told they would be ex- 
posed and exposed they have been. 

Any American actor or actress vis- 
iting London under a contract with a 
British producing firm for appearance 
in any show under a firm’s manage- 
ment using a house press agent, should 
NOT be led into believing he or she 
is obliged to pay house press agents 
a sum of money to overcome the al- 
leged feelings towards Americans in 
order to gain publicity. There are sev- 





The man who at the Granville, Wal- 
ham Green, threw an apple at one of 
the members of a revue chorus, severe- 
ly injuring her was fined £5 at the West 
London Police Court for assault. Had 
he been a starving man who had stolen 
the apple he’d have got six months’ 
hard labor. 


“The Red Mill” will be presented at 
the Empire on Boxing night, the cast 
including Little Tich. This is not the 
first time the comedian has deserted 
his single turn to appear in musical 
comedy. 


el 


His Majestys Letters Patent have 
passed the great Seal of Ireland grant- 
ing authority to build and maintain 
another theatre in the City of Dublin 
for a period of 21 years. The new 
theatre will be called “The Scala.” 


B'WAY HITS HIGH PRICE peor. 


(Continued from page 
“Gold Diggers” (Lyceum); “Rose of 
China” (Lyric); “Unknown Woman” 
(Elliott); “Civilian Clothes” (Moros- 


co); “Monsieur Beaucaire” (Amster- 
dam; “Greenwich Village Follies” 
(Bayes); “For the Defense” (Play- 


house); “Jest” (Plymouth); “The Sign 
on the Door” (Republic); “Buddies” 
(Selwyn); “Scandal” (39th Street); 
“Irene” (Vanderbilt); “Passing Show” 
(Winter Garden) and “Miss Millions” 
(Punch & Judy). The latter show is 
on the last week of its buy which was 
for about 150 seats a night. 


Reports from managers to owners 
of shows operating on the one-night 
stands show that the Christmas ma- 
tinee business has been the worst ex- 
perienced in show business. The night 
tusiness held up to a good average. 


The Congress Theatre, Saratoga 
Springs, N. Y., heretofore playing pic- 
tures, started playing 3 acts, each last 
half, last Thursday, booked by Bob 


Hutchinson, Keith Family Depart- 
ment. 
The Lights Club is arranging to 


stage benefits in New York and Chi- 
cago, during January. Frank Tinney 
will have charge of the Chicago show, 
and Norman Manwaring will put on 
the New York performance. 


eral silver-tongued press agents work- 
ing for British producing firms, ever 
striving to falsify press agent condi- 
tions in London in order to have the 
Americans “come through.” 


The most valuable publicity in Lon- 
don is given by the newspapermen 
themselves, and it all results by the 
way these newspapermen estimate a 
premiere. If an American actor or 
actress is a solid hit on the opening 
night, there is more free publicity in 
London for either than all the money 
can purchase. In plain vernacular, if 
London likes you, London will love 
you, and if anything the London news- 
papermen will overdo the hand of wel- 
come in his columns. In this respect 
the system of publicity in London is 
vastly different from that in America, 
for in London a press agent cannot 
make bricks without clay. If you are an 
American theatrical visitor in London 
don’t imagine one of those silver- 
tongued press agents can promote your 
interests in the newspapers, if you 
haven’t made a hit at the opening. This 
is the peculiarity of the publicity game 
in London, and a tip to the American 
actor and actress will save both much 
money. 


Only recently there was an Ameri- 
can actress appearing in London in a 
West End revue, Her publicity was 
weak because the critics took no no- 
tice of her when she opened. She 
wanted publicity, for she was accus- 
tomed to it in America. A friend of 
hers tipped off an opposition press 
agent to the revue press agent, with 
the result the former was employed by 
the American actress. There was a 
handful of press notices planted by the 
engaged press agent in a mediocre pub- 
lication, furnishing the temporary 
“flash,” so-called, to show the actress 
some results for the money she was 
handing out. It was merely a case of 
double-crossing on the part of the 
press agent who accepted the job to 
satisfy the craving of the American 
actress for publicity in London, both 
towards his own boss, and the press 
agent of the revue in which the actress 
was appearing. 


There is a clique of London press 
agents who will take advantage of the 
ignorance of the American actor and 
actress arriving in London until they 
are found out. There are many press 
agents in London who are, honest 
toward the American artist, but the 
majority are inclined to take advan- 
tage of the American actor or actress 
making a first visit to Piccadilly. So 
in the future if the American artist will 
only abide by the decision of the 
London theatrical writer, and consider 
publicity a dead issue if the attention 
at the premiere doesn’t warrant enthu- 
siasm from the theatrical writer 
there'll be no more gatherings of 

laughing London press agents at the 
Cavour.” Once established, the Ameri- 
can artist will be so called upon for 
interviews from London theatrical 
writers that it will be hard for either 
he or she to believe that the London 
newspapers are so generous with their 
space. Let the American artist be 
guided by what the reputable critics 
of London think in the write-ups of 
the premieres, and the well-oiled Brit- 
ish press agents will no longer find 
prey in the ignorance of the American 
artist, as to how best come to the at- 
tention of the London public. The 
grafting British press agent is a per- 
sistent chap, and most gentlemanly in 
every respect, but allow the American 
actor and actress to take a tip from a 
Yankee press agent, who has made a 
study of conditions in Piceadilly, and 
who has talked over the matter with 
the very best of London’s newspaper 
dramatic editors, and allow your fate 


to rest in the hands of the dramatic 
critics. 
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(Continued from page i7) 
the conspirators. The cousin is arrested, 
the banker escorted out, the two lovers 
embrace. Then, by a very natural stage 
trick, it comes to light that the lover 
piles “x countess’s brother and so it 
is all off, 


The story is told in very lively and 


at times beautiful language. From a 
t tri point of view also Miss Don- 
I works nstantly to excellent ef- 
f She should do more plays and 
s r The theatre needs her. The act- 
~ od as the play, excepting 
Martha Hed n Why Frank Reicher, 
wh directed, permitted Miss Hedman 
to get aw with such slovenly pro- 
nur ati so carelessly and incompetent 
is a question Possibly 
s s t actresses who feel 
mselves superior even to the sug- 
gestions of one of our best directors. 
In relief, came David, Proctor with a 
remarkably distinguished performance, 
Richard Barbee in an attractively youth- 


ful impersonation and a round dozen of 
young men who were officers and sol- 
diers to their finger tips and thoroughly 
Amusing and interesting. Among the 
women Claire Mersereau as a German 
fraulein and Annette Westbay as a maid 


servant scored decidedly. Miss Merse- 
reau’s performance was finely etched. 
Hermine Shone as an entertainer started 
a stage riot that handed out a succes- 
sion of laughs in which the young men 


gave no end of assistance and Georgia 


Lucille Mooser as the youngster was 
pretty and equal to a difficuit chiid’s 
part. Leed 
CARNIVAL. 

EOE. WOOO cc svccccsccas Godfrey Tearle 
RRS re ree Margot Keily 
EEE Ses eee ee ee ee Bobby Clark 
“$a.” aes Schuyler Ladd 
EE OPI aes eee Olive Oliver 
DE. 6.463 owe d4 de taees Horace Pollack 
NS ith id + a.0 oe ads 604 oes A. E. Anson 
Camilla iS eMe~ eee Son Harry Barfoot 
SE DP eTe Idamae Oderlin 
ERS a a re ics dane T. Wayland 
DE Cnckectseet¥as os John P. Jendrek 
RS ie Basil West 
ES ans 6 bos cchete ses Rupert Lumley 
AS «6.4 ds 0.4 6040 beGe ds cane Mary Carroll 
Dh Aamirs «o's nae ba ---.-Laura Alberta 
Di ok os cd 6s 60340044054 Welba Lestina 
|) SSSI ae ees Fe: Joseph Lothian 
in ohn ddies 6.02 0s 6cekae eee T. Whelan 
Dt  teetadessstbe sé Edward Spalding 


“Carnival,” an English version of 
Pordes-Milo’s play, adapted from the 
original Italian by H, C. M. Hardinge 
and Matheson Lang. had its New York 
premiere at the Forty-fourth Street 
Christmas eve. The play had been tour- 
ing the British provinces for the past 
year, unable to secure a London house. 
It serves to introduce to American audi- 
ences Godfrey Tearle, who, although an 
American, has been appearing in Eng- 
tend for the past 17 veers. He is nroh- 
ably the best of the younger generation 
of leading men in England and if he 
elects to remain here, should 
Similar position in America. 

Despite the fact that the vehicle in 
which he makes his introduction to 
New York audiences is far from satis- 
factory, probably a failure, his personal 
success is unquestioned. Natural, easy, 
with manly dignity, augmented by a 
full, resonant voice, he is an impressive 
individual 

The play was produced by Messrs. 
Tearle, MacLeod and Ephraim, who have 
surrounded their star on the whole with 
a weak supporting cast. The leading 
lady, Margot Kelly, recruited at the 
eleventh hour after the preliminary try- 
out in Washington, was handicapped by 
unfamiliarity with her lines. How much 
improved she wiil be on longer associ- 
ation with her role can only be con- 
jectureé. She has the part of a modern 
Desdemona and when, in the iast act, 
she is supposed to be made up to im- 

ersonate Shakespeare’s unfortunate 
eroine in “Othelio” she retains her 
matural red hair instead of wearing a 
blond wig, which is the generally ac- 
cepted rig-out for tne part. if mem- 
ory isn't faulty, however. Shakespeare’s 
only description of Desdemona reads: 
“Hier voice was soft and gentie, as be- 
comes a woman.” 

Even A. E. Anson, usually a most 
capable player, seemed stilted and un- 
natural in a heavy role, which may have 
been due to the role itseif. Next to 


the star a huge hit was scored by Bobby. 


Ciark, a chiid half a dozen years of 
age, who was wonderfully natural and 
never gave the impression he was “act- 
ing.” Schuyler Ladd labored faithfuily 
and with intelligent resuits, with the 
repugnant role of a young man who 
blackmails his sister with the constant 
threat to tell her husband she has a 


lover. Most of the other players were 
hopelessly old-fashioned or mediocre 
performers. 


The scenery and decorations, by P. 
Dodd Ackerman, are lavish and most ar- 
tistic. 

As to the play. itself, it is a modern 
version of Shakespeare’s “Othello,” ex- 
cepting the innocent wife is a pin-head 
Who permits a libertine to compromise 
extent that circumstantial 
evidence is strongly against her. She 
anéd her husband are actors in Venice 
and after a jot of conversation the piece 


ber tis the 


culminates with the night they are play- 
ing “Othello Believing her guilty of 
infidelity her husband, in a frenzy, actu- 
ally chokes her in the bedroom scene, 


but not fatally. She recovers, telis the 
whole truth, he forgives her and the 
piece ends happily. Jolo. 


BABY BLUES. 


(All-Colored Show.) 

Considered in the light of a pop priced 
entertainment, written and produced 
with a view to catering to negro audi- 
ences, “Baby Blues” can be rated as a 
good show. But unlike several of its 
predecessors it never reaches beyond the 
scope of its own field, in amusement 
values The piece was shown initially 
in New York, last Monday, at the Lafay- 
the local spoke in a nation- 


+h “ 
ette theatre, 


al circuit of negro theatres, and was 
produced by the Quality Amusement Cor- 
poration The book and lyrics were 


Alex Rogers, who was staff 
for Williams and Walker for 


written by 


librettist 


the greater part of the period in which 
the latter team appeared together as a 
starring combination. Cc. lLuckeyth 


Roberts composed the music, and inci- 
dentally did an excellent job, his score 
far surpassing the boek. Both Rogers and 
Roberts, as well as the entire cast, are 
Negroes. 

The show is inexpensively but ade- 
quately mounted. There are three acts, 
and eight scenes, three in the first act, 
four in the second and one in the third. 
Rogers has attempted to carry out some 
semblance of a story, the “plot” dealing 
with a roustabout coon, who aquires a 
ton of money. His subsequent marriage 
and adventures, form the basis of the 
story. This role is handled by “Dink” 
Stewart in a pleasing comedy vein. 
Assisting Stewart is Jim Burris a first 
rate type of the tall, lanky, whining 
coon to be found in any colored settle- 
ment in the large cities. Alex Rogers, 
although featured on the program, has 
the minor role of a conventional negro 
mammy. He has little opportunity, but 
shows considerable skill in his characc- 
ter portrayal of the old colored woman. 
Charlie Woody makes a good singing 
and dancing juvenile, reading lines ac- 
ceptably and doing very well in the 
numbers. 

Lena Sanford Rogers, with a singing 
voice of unusual sweetness and range, 
is the prima donna, Ida Brown, the in- 
genue and Lavinia Rogers the comedi- 
enne. Miss Rogers struggles along with 
an impossible characterization and 
makes the most of the few laugh-mak- 
ing chances, furnished by the author. 
There was far too much dialog, ex- 
planatory of the story at the opening 
performance. Most of this is “society” 
talk, and could well be dropped for more 
of the laughable “bits” offered, such as 
the “robbery” in the second act. Stewart, 
Burris and Percy Colston make this 
“robbery” bit a scream, working it up 
sicwly and gradually for a corking com- 
edy climax. Another very funny bit is 
an exchange of conversation between 
Stewart and Burris, in which Burris, 
with much hum=roues incidentel business. 
upbraids his friend for running away 
from his wife. 

“Rahy Rines” 


Riues” are the best of the twelve num- 


and “Rock-a-Ry-RBaby 


bers. Stewart and Ida Brown do the 
first “Blues” number as a double: Lena 
Roberts Sanford has the “Rock-By” 
song, aided by the chorus, which con- 


tains six girls and eight men. Both of 
the “Blues” songs are well written as 
to lyrics, and hold melodies, that are 
brimful of the prevailing jazz. The 
chorus girls are good lookers and carry 
the eight costume changes splendidly. 
The chorus men, however, have been 
badly fitted out as te wardrobe, the 
three or four changes provided being ill 
fitting and generally lacking class. It’s 
a dandy singing cutfit, but for a colored 
show holds a minimum of dancing. 
The show went over big at the Lafa- 
yette at the opening. Despite its defects 
it should easily repeat in the other 
houses of the circuit. Bell. 


WELCOME STRANGER 


Rochester, Dec. 30. 

Welcome, Stranger,” by Aaron Hoff- 
man, produced by Sam . Harris, had 
its premiere at the Lyceum on Monday. 
The play’s imperfections are many, but 
they can be eliminated. It was too long, 
but is a play of the times anywhere in 
America and it requires no stretch of 
the imagination to picture a successful 
Zroadway run. 

New Eneland is the locale. Whoever 
has seen and enjoyed ane of the many 
fine old New England plays felt com- 
fortabiy at home when the curtain of 
“Welcome, Stranger” arose on the lobby 
of the only hotel in the little New Eng- 
lend village, introducing the corner 
store assortment of characters, chin 
whiskers and the nasal twang. The au- 
thor was careful not to overdo the down- 
east Yankee stuff, and there is just a 
right mixture of the right sort of Yan- 
keeism about it to hit an American in 
the right spot. 

In this environment the author has 
written one of the soundest arguments 
against racial preoucves that has been 
presented on the stage in a decade— 
sound because it is based on logic as 
old as the Old Testament. Through it 
all the genial, small town drollery with 
which the action started never becomes 
obscured, not even in the melodramatic 
flurries that gather just before each cur- 
tain, and which bring ever and anon 
the hearty thrill that you used to feel 
when Simon Legree was close on the 


«eter? 


trail of Little Eva. There is nothing of 
the cheapness of melodrama in the play; 
just the red-blooded interest that comes 
with the plausible presentment of the 
age-old conflict between good and evil. 

The prejudice which the play attacks 
so forcibly and so logically is that 
against the Jews; an old subject, of 
course, and yet never an old-fashioned 
one. Isidor Solomon is the man who 
comes to the little New England town 
to start a department store. They have 
never had a Jew in town and they never 
intend to have one. Granting that such 
picayune prejudice exists in any town, 
the rest of the story is easily accepted. 
isidor puts his last dollar into backing 
the village dreamer in a project to har- 
ness the village water power and con- 
vert it into electricity. The scheme 
awakens the active epposition of the 
influential citizens and the Mayor and 
one of his henchmen go to the length 
of setting a barn on fire in the hope of 
burning all of Solomon’s stock and driv- 
ing him out of business. But eventually 
things break right and the Jew and his 
friend win prosperity and respect by 
lighting the py na a price. 

The interest avers at times in the 
presentation, occasionally slowing down 
in some of the conversations and speed- 
ing up with a jerk as the time for the 
curtains approached. The second act 
can be pruned to the play’s advantage, 
and the third, particularly where Solo- 
mon dictates a lot of letters, amusing 
but not needed. The third must be 
shortened, even to the sacrifice of some 
of the comedy. The unusually solid 
framework of the play stands out above 
all of these imperfections. It presents 
a strong, honest argument in a way that 
is certain to make most people sympa- 
thize. Incidentally, it brings gently for- 
ward the doctrines of Christian Science 
without offending anybody. 

George Sidney is ideal as Isidor Solo- 
mon, a character possessing all of the 
good qualities of his race. He is a sin- 
gularly humorous, human and winning 
creation. Edmund Breeze gives an ex- 
cellent portrayal of the mayor. Edward 
L. Snader, David Higgins, Ben Johnson 
and Margaret Mower could scarcely be 
improved. Mr. Snader was for years the 
Josh Whitcomby of “The Old Home- 
stead.” All in the cast deserve praise. 

Skeffington. 


HARRY LAUDER SHOW. 
Chicago, Dec. 30. 

The knighted little comedy prodigy 
wiggled on at the Studebaker, riding the 
substantial wave of enduring popu- 
larity. A baronet’s legs may be'just as 
banty as a playing Scotch star it be- 
comes evident. He made no reference 
at any time to his new distinction except 
to speak of Lady Lauder, who was sell- 
ing souvenir phvutos for his Scotch 
Wounded Fund, now in excess of half 
a million dollars in magnitude. 

Lauder was in fine voice and humor, 
though toward the end of his per- 
formance he again struck the serious 
strain which became part of his work 
as it became part of his heart with the 
advent of the war and the great tragedy 


that bereaved him. 
The songs he did were, in’ order: 
“Back to Where the Heather Grows,” 


“When I was Twenty-one,” “Somebody 
Waiting for Me.” “Roamin’/ in the 
Gloamin’,” “We All Go Home the Same 
Way,” a ballad without orchestral aid 
dedicated to his lost son, and “The Peace 
Song.” 

The house was capacity—the reception 
was magnificent—the applause was 
vociferous—Lauder is eternal. 

The supporting show started with the 
Highlanders bagpiping and drumming, 
then the uncanny Kitamura Japs with 
perfect risky work, contortions and 
tumbling; Elmer Cleve, a xylophonist 
who fancies himself. but in, this the 
audience was right with him; “The Act 
Beautiful,” human, equine and canine 
posings; Milo, the tramp whistler and 
imitator, a screaming hit; Marion Val- 
lance (New Acts). 

For the first time tn the Lauder ap- 
pearances there was no _ intermission. 
Lauder worked an hour and five minutes 
and never legged for a breath of a 
second. He is still the world’s finest, 
truest and greatest single entertainer. 

Lait. 





BUCKING THE TIGER. 


“Bucking the Tiger” is the title with 
which Lewis J. Selznick “bucked” the 
legitimate drama Dec. 25 and made his 
debut in other fields than the photo- 
screen. 

The play is a May Tully adaptation of 
Achmed Abdullah’s like name! novel. It 
is called “melodratic comedy,” a very 
good title as it is neither one or the 


other. The lines are funny, sometimes 
farcially delightful, but the production 
is acted strictly on the order of the older 


“ten-twenty-thirty” of which it is a per- 
fectly good example. 

It is modernized first by a splendid 
cast who fill in the character parts with 
all the robust speed of an Arbuckle 
comedy. Possibility is never existent. 
Sometimes the action is almost a race, 
sometimes just plain recitation, dialog 
or concerted speech. But almost always 
it is funny. 

The people are a cow-puncher, a com- 
ical impossible insurance agent; two 
Englishmen, one haughty and one down- 
cast; a youth cast off from home and a 
down and oyt writer. They are settled 


in a worn out hotel in Butte, Montana, 
where the proprietor is also down on his 
luck. They meet two real estate agents, 
father and son, two girta, one speedy 
and the other on her honest reputation 
with no cash, and thereafter the story 
moves along. 

The man who has been cast off from 
home loses on a bet. As a result he is 
to commit suicide in one year and leave 
the others an insurance policy for $20,- 
000. How they raise the money, how the 
young man succeeds in business, how 
they lose their bet and how the right 
girl wins are all parts of a rapidly 
changing story that is notable for its 
frequent, sudden shift of plot and ac- 


tion. 
Mr. Selznick, in looking back over the 
past found, not something “new,” but 


food old melodrama with a well fash- 
sco0c cid me:cerama Witn +232 


ioned modern twist. On the road it will 


doubtless delight, but New York’s ver- 
dict on the hodge-podge is problematical. 
Scheuer. 


“WAY TO HEAVEN” OPENS. 


Providence, Dec. 30. 


“The Way to Heaven” had a success- 
ful premier at the Shubert Majestic 
yesterday with the two for one privi- 
lege. The play and acting are good, 
the scenery beautiful. This describes 
the piece briefly. Madeline Delmar, 
the only woman in the cast, plays the 
part of two Chinese women very 
natural like. The cast includes George 
Gaul, John T. Murray, William Inger- 
soll, Henry Herbert, Frederick Arthur 
and Henry E. Dixey. It is to be de- 
plored that the, author, Earl Carroll, 
could not bring about a dream with- 
out the use of opium especially at this 
time. But whatever stigma” may be 
attached to this is partly washed off 
in the last act. Thus far the local 
censor has not tampered with the 


book. 





STOCKS OPENING. 


The Warren O’Hara Players, due to 
open at the Bijou, Fall River, Mass., 
Dec. 29, will consist of Willard Foster, 
Elmer Thompson, Grant Irwin, Mar- 
jorie Dow, Gretchen Sherman, Lloyd 
Sabine, Russ Webster, Ann Bronaugh, 
Helen Larimore and Jack Platz. The 
first production will be “The House of 
Giass.” 

Ralph Cummings is the company di- 
rector. 

Playing opposite ~Hazel McOwen, 
whose company opened its season at 
the Pershing, Pittsburg, last week, is 
Ralph Moody. The personnel of the 
cast consists of John Higgins, Ernst 
Kanst, Agnes Loftus, Ruth K. Edwards, 
Roy Hogan, Walt Sherwood and Harry 
Briggs. 

The Hudson, Schenectady with Irene 
Cantell and Smythe Wallace in lead- 
ing roles. 


- SHOWS IN BOSTON. 
Boston, Dec. 30. 


“The Canary” was the only new 
show in here this week but there are 
several announced for the coming week 
and still two houses to be heard from. 

“Too Many Husbands” will come in- 
to the Wilbur, and Otis Skinner in a 





new play, “The Rise of Peter Barban” ° 


will be at the Hollis. “The Passing 
Show” will replace the “Frivolities” at 
the Boston opera house. 

Pinero’s “The Big Drum” will be 
acted for the first time in this country 
at the Copley by the Henry Jewett 
Players on that date. It is announced 
as the last week of Alice Brady in 
“Forever After” at the Plymouth and 
also the last week of “Good Morning 
judge,” at the Shubert. What plays 
are coming into these houses hasn’t 
been made known yet. 





SHOWS IN NEW ORLEANS. 


New Orleans, Dec. 30. 


“Gloriana” at the Tulane, openin 
Sunday, with Fritzi Scheff starred pom | 
Al Wilson featured, left no impres- 
sion. The appointments, costuming and 
production in general are adequate 
but the book and lyrics are considered 
dull and the score colorless. 

Miss Scheff is wearing auburn hair 
this season. 
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Chicago, Dec. 27. 

It is hard to point ‘a moral in a 
resume. So many shows ceme. Some 
are hits, some moderate successes, 
some failures. 

It cannot be said that the plays with- 
out the stars are better than the stars 
without the plays; there are notable 
exceptions every season to prove that 
both dictums of show business are 
right, and both are wrong. 

Only one thing is proven by the sea- 
son of 1919—the same thing that goes 
for every season, first sprung by Col. 
Shakespeare some time ago. The play 
is the thing. The good plays got ‘over, 
whether they played in good houses or 
bad houses. The bad plays went un- 
der, whether they played in bad houses 
or good houses. 

If an analysis of the year proves any- 
thing, it proves this: There are no 
hoodoo theaters. 

Some of the biggest hits of the year 
played at houses that were handicapped 
by reputations for being jinxed. 

Notable examples are “Take It From 
Me” at the Studebaker; “The Mas- 
querader” at the same house; “39 East” 
at the Princess and “Tillie” at the 
Blackstone. 

As for that ungraceful and ungrate- 
ful task, picking the ten best plays, 
without which no season resume would 
be complete, here goes: 

“Up in Mabel’s Room” at Woods. 

“Going Up” at Cohan's Grand. 

“Take It From Me” at Stydebaker. 

“The Masquerader” at Studebaker. 

“Scandal” at Garrick. 

“Tiger Rose” at Powers’. 

“Tea for Three” at La Salle. 

“A Prince There Was” at Grand. 

“Chu Chin Chow” at Auditorium. 

“Tillie” at the Blackstone. 

The record for consistent box-office 
receipts, has two claimants—Woods’ 
show at the Woods and Joe Gaites’ 
“Take It From Me.” 

Local producers. fared ill, About half 
a dozen productions were essayed; all 
failed. 

Inasmuch as it played in what was 
not regarded as one of thé best houses 
in Chicago, the Gaites’ show may be 
regarded as the sensational hit of the 
year, although the Woods’ show took 
in as much money and was regarded 
as a better show. It probably made 
more. money, the salary list 
smaller. 

In this connection it may be said 
that J. J. Rosenthal, manager of the 
Woods theatre, was one of the sensa- 
tinos of the year. His advertising of 
the “Mabel” show was so remarkable 
and novel, such a departure from the 
cut-and-dried conventional or the im- 
possible circus style of bally-hoo ad- 
vertising of theatrical enterprises, that 
it attracted wide comment in the daily 
press as well as the trade press. 

Without attempting to be statistical, 
there is subjoined herewith an account 
of the principal productions which 
ran in Chicago during the year 1919, 
divided into three classifications, an 
analysis of which shows that the great 
majority of the plays offered to the 
Chicago public were either hits or mod= 
erate successes. 

Listed among those which may quali- 
fy as hits were: 

“The Acquittal” at Cohan’s Grand. 

“The Better ’Ole” at the Illinois, 
with De Wolf Hopper. 

Patricia Collinge in “Tillie” at the 
Blackstone. ‘ 

Charles Cherry and Francine Larri- 
more in “Scandal” at the Garrick. 

“Oh, Lady. Lady,” at the La Salle. 

“Chu Chin Chow” at the Auditorium. 

Mitzi in “Head Over Heels” at the 
Illinois. 

“Going Up” at Cohan’s Grand. 

Lenore Ulric in “Tiger Rose” at 
Powers. 

“Three Wise Fools” at the Powers. 


being» 


“Tea for Three” at the La Salle. 

“Listen, Lester” at the Illinois. 

“Take It From Me” at the Stude- 
baker. 

“Up in Mabel’s Room” at the Woods. 

“A Prince There Was” at Cohan’s 
Grand. 

“The Masquerader” with Guy Bates 
Post at the Studebaker. 

“Angel Face” at the Colonial. 

“Passing Show” at the Palace. 

“The Riddle: Woman” at the Woods. 

“Scandals of 1919” at the Illinois. 

“39 East” at the Princess. 

“Tumble Inn” at the Garrick. 

“Daddies” at Powers. 

Among those attractions which 
played Chicago during 1919 that may 
be listed as moderate successes with 
fairly profitable engagements are the 
following: 

“The Velvet Lady” at the Colonial. 

Walker Whiteside in “The Master of 
Ballantrae” at the Blackstone. 

“She’s a Good Fellow” at the Illinois. 

Nora Bayes in “Ladies First” at the 
Cort. 

George Arliss in “Jacques Duval” at 
the Blackstone. 

“Dark Rosaleen” at the Powers. 

“La La Lucille” at the Colonial. 

Julian Eltinge Revue at the Olympic. 

“Overseas Revue” at the Princess. 

“Roxy” at the Blackstone. 

“I Love You” at the Cort. 

“Sunshine” at the Princess. 

“Honeymoon Town” at the La Salle. 

“Fiddlers Three” at the Olympic. 

George Arliss in “The Mollusc” at 
the Blackstone. 

“See You Later” at the La Salle. 

“Glorianna” at the Colonial. 

Fiske O’Hara in “Down Limerick 
Way” at the Olympic. 

“Cappy Ricks” at the Cort. 

“Land of Joy” at the Illinois. 

“Somebody’s Sweetheart” at the 
Garrick. 

Mary Ryan in “The Little Teacher” 
at the Olympic. 

Cyril Maude in “The Saving Grace” 
at the Blackstnoe. 

“30 Days” at the Court. 

Ruth Chatterton in “Moonlight and 
Honeysuckle” at Powers’. 

“The Canary” at the Colonial. 

Notwithstanding the preponderance 
of hits and near-hits, the season had 
its quota of failures. Some were polite 
failures due to extraordinary condi- 
tions; some artistic failures and some 
out and out flops without alibis. 

The failures: 

“You'll Like It,” produced by B. D. 
Berg and Harold Bucher at the Play- 
house. In the cast were Morton and 
Moore, Lydia Barry,. Irene Williams, 
Bobbie Folsom, and Al Fields. The 
book was written by Joseph Burrowes 
and the lyrics and music by Burrowes 
and Al G. Brown. 

Ernest Truex in “The Bashful Hero” 
at the Princess; produced by Al Woods 
and flopped despite the great personal 
popularity of Mr. Truex. 

“The Five Million” at the Princess; 
produced by Comstock & Gest and 
flopped despite an excellent cast, in- 
cluding Ralph Morgan and Sue Mac 
Nanamy. 

“The Dream Song,” at the Central 
Msuic Hall; a play of the opera folk 
by Edward Locke, with incidental 
music by Victor Herbert; Margery 
Owen, Walter Wilson, Freike Boros, 
Edward Foster. Antonio Salerno, 
George Stuart Christei and Hubert 
Wilke in the cast. 

“The Dangerous Age,” at the 
Illinois; Thais Lawton, Ben Johnson 
and Marjorie Hast in the cast. 

Wilette Kershaw in “Peggy, Be- 
have” at the Olympic; produced by 
Will Page. 

“Sleepless Night.” with Peggy Hop- 
kins. at the Studebaker. 

May Robson in “Tish” at. the 
Powers. 

“Never Too Tate” at the Princess; 
produced by William A. Brady, with 


Marie Goff, Henry Hull and Tim Mur- 
phy in the cast. Edith Ellis was the 
author 

“On the Hiring Line” at the Black- 
stone; produced by George C. Tyler 
and made a moderate hit in New York 
after its unsuccessful run here. 

“Keep It To Yourself” at the Prin- 
cess. 

Ethel Barrymore in “The Off 
Chance” at the Powers. 

Frank Tinney in “Atta Boy” at the 
Olympic. 

“Midnight” at the Olympic; produced 
by Samuel Janney, with Pauline Lord 
in the leading role. 

Marie Dressler in “Tillie’s Night- 
mare” at the Olympic, produced by 

iss Dressler. 

As this is being written, the “Follies” 
is in at the Colonial; David Warfield 
in “The Auctioneer” at Powers; Wil- 
liam Courtenay in “Civilian Clothes” 
at the Grand; “Miss Simplicity” at the 
La Salle. The first three will unques- 
tionably be hits. McIntyer and Heath 
are enjoying 4 prosperous engagement 
at the Garrick. 

There were numerous special en- 
gagements during the year not in- 
tended for runs, such as Walter Hamp- 
don’s Shakespearean fling at the Prin- 
cess, markedly successful; John E. 
Kellerd’s ditto at the Auditorium, 
which was quite the reverse and Robert 
Mantell in the same at the Olympic, 
to fair success. 

There was “Liberty Bells,” the sol- 
dier show put out by the fighting men 
of the 33rd Division; at the Playhouse, 
which was reasonably profitable. 


ILL AND INJURED. 

Lester A. Kane, of Harry Oaks and 
Co., was taken ill with pleurisy last 
Sunday and the act forced to cancel 
the Bronx opera house. 

Corletta Ryan (Ryan and Orlob) ar- 
rived in Chicago too ill to open at the 
Majestic Monday. Phil Baker substi- 
tuted. 

Marguerite Rafferty (“The Rose of 
China” Co.) who was recently op- 
erated upon for appendicitis, at Mil- 
waukee, is recovering at her home in 
Norfolk, Va. 

The mother of Ben Roeder, gen- 
eral manager for David Belasco, is se- 
riously ill, She is 80 years of age 
and little hope is held out for her 
recovery. 

Mrs. Mercedes, wife of Joseph Mer- 
cedes, was bitten by a dog Dec. 26 just 
before getting ready to go on the stage 
of the Regent, New York. They were 
unable to do their act. 

Eddie Foyer, after nine months of 
suffering with bronchial asthma, which 
caused his retirement from the stage, 
will return with his former act next 
week, 

Chris Egan, manager of the Col- 
onial, confined to his home with a 
severe attack of grip. Arthur White, 
emergency house manager for Keith 
Circuit, is deputizing for Egan, until 
he, recovers. 

Lawrence Goldie, booking manager 

for Proctor’s New York houses, ill 
with heavy cold. Bill Quaid, manacer 
Fifth Avenue, is in charge of Goldie’s 
route sheets, while the latter is away, 
Jimmy Travers filling in for Quaid at 
the Fifth Avenue. 
, The following are reported at the 
American Theatrical Hospital, Chi- 
cago: Anna Gerder, chorus girl with 
“Gavety Girls”; Harry Heicks. circus 
performer; Percy Bronson (Bronson 
and Baldwin); Walter Meakin, former 
manager Logan Square. 

Helen Stewart (Wolf and Stewart) 
was forced out of the bill at the Col- 
onial, Lancaster, Pa., through illness 
after the Thursday (Dec. 26) matinee. 
She went to her mother’s home in 
New York City and will be unable to 
resume her bookings for some time. 


BIRTHS. 

Mr. and Mrs. Fitz Bruch, at Dr. Cole- 
man’s Hospital, New York, Dec. 19, son. 
Mrs. Fitz Burch was formerly Pauline 
Thurston. 





. tional Minstrels,’ 


N. V. A. COMPLAINTS. 


The complaint made by Thos. S. Van 
to the National Vaudeville Artists that 
Harry Sauber’s “League of Nation” 
was an infringement on his “Interna- 


’ 


resulted in the ap- 


pointment of a committee to see the 
Van .act. 

Al. Clarke complained to the N. V. A. 
that Helene Frederick, non-member, 
had rehearsed him two weeks in an 
act and caused him to buy wardrobe, 
after which she dismissed him. He 
asks for two weeks’ compensation. 

The Three Alverattes, charged by 
Anderson and Rean with using several 
bits in their “30 Pink Toes” turn, 
stated they did not know the business 
complained about was the property 
of Anderson, and would eliminate it. 

Demarest and Dahl who were 
charged by Joe Laurie with using a 
gag of his stated that they did not 
know it belonged to Laurie as it had 
been given to them by a friend. They 
stated they would omit it from their 
turn. 

The charge made by Louis Baum 
against Jack Wilson that the latter 
had discharged him from his act with- 
out notice was financially adjusted. 


ROYAL. 
(Continued from page 23). 


two man combo’s and adds pep to any 

Alexander Carr in the Edgar Woolf 
sketch “An April Shower,” made them 
laugh and dimmed their eyes alternate- 
ly. Mr. Carr is one of the few artists 
now appearing on the big time in the 
old familiar full stage parlor set, and 
is ably assisted by two capable people. 
The girl is a beautiful blonde with con- 
siderably more than average ability as 
a reader. The old umbrella manufac- 
turer found the sunshine of approval 
up here. 

The Murray Sisters (New Act) open- 
ed the second half following “ opie 
It was a tough spot for the girls. 

McLalien and Carson next overcome 
the apathy and Jack McLallen’s easy de- 
livery and monologing from the pedestal 
pulled big comedy returns. His buck 
dance on the pedestal with skates on 
also found favor. He does some clever 
stepping on the narrow platform and 
actually accomplishes a “wing” ‘on 
skates. The girl is a capable assistant 
and a clever foil, also showin some 
classy wardrobe. It’s a refreshing di- 
version. 

The Swor Brothers followed and dupli- 
cated their performances witnessed at 
the other Metropolitan houses. 

Bothwell Browne held the departing 

; Con. 


guests. 
AMERICAN. 


The show for the first half last week 
ran somewhat above the house average. 
The downstairs house at Monday’s matti- 
nee returnéd three turns as hits, the 
vaudeville sec.ion being preceded by the 
picturization of “The Eyes of Youth,” 
starring Clara Kimball oung. 

George Lovett’s “Concentration,” late- 
ly in from the west, headlined, remain- 
ing all week. The turn closed intermis- 
sion, after an interesting half-hour dur- 
ing which Lovett handled an unusual 
number of queries through “Mme. Zen- 
da.” Some of those who wanted to he 
“shown” were from the Loew booking 
office. The visiting agent, Ernie Young, 
shot in a query as to “how long a book- 
ing agent remained sane.” George told 
Zenda to tell the name but omit the 
question, which she did. Now Ernie 
wants to know how George -does it; 
there are many others. , 

On applause it was about an even 
split between Tom Mahoney as “presi- 
dent of the bricklayers union” and Myers 
and Hanford. rube comics from the west 
who are drawing plenty of attention. 
Mahoney was fourth and delivered the 
laughs. He drew an encore after the 
lights went down and said he had just 
come from the south. 

Myers and Hanford took the closing 
spot of the eight-act bill. The team had 
mopped up at the Columbia concert the 
day before and they planted a punch 
for the Americanites. The singing of 
one of “The Old Apple Tree” done as 
a straicht ballad, drew smiles and is in 
7 with the type of characterizations. 

eir drawine a melody from a common 
saw furnished the novelty of the turn 
and incidentally was responsible for the 
heavy returns. 

Sue Crieghton and Sister did nicely on 
third. Sue was with “Sinbad” at the 
start of the season in Kitty Done’s role. 
She mekes a niftv boy. about on a par 
with Kitty’s. Milloy Keough and Co. 
with the political sketch, “The Boss,” 
scored next to. closing. Allan and 
Moore (New Acts) were sixth; Loray 
and George, on second (New Acts); Lin- 
kos (New Acts) opened. Idee. 
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VARIETY 








AMONG THE MUSIC MEN 





Ted Fiorito has rejoined Al Piantadosi. 

Irv Mills has affiliated himself with 
the Stern professional forces 

Carl Arey has been given charge of 
Stern’s Frisco branch 

Gus Kahn, the Remick staff, writer, is 
in town for a couple of weeks. 

William Bohm has affiliated himself 
with the B. D. Nice Professional staff. 


son, Berlin & Snyder forces. 


Walter Part has been given charge of 
Feist’s Providence branch. 


Artmusic Inc., has transferred from its 
catalog “When You're Alone” to that of 
the Broadway Music Corp. 


lL. Wolfe Gilbert has written a new 
icture song, “That Beloved Mother of 
Mine,” after a Robertson-Cole release. 

Shapiro-Bernstein & Co. have taken 
over the publication rights to Triangle 
Music Co.’s “Wild Flower Waltz.” 


W. R. Haskins and Will A. Heelan 
have written the song around the Real- 
art release, “Anne of the Green Gables.” 





Harry D. Squieres and Max Freedman, 
the Philly songwriters, have a new one 
out. 





Belle Brooks is managing Gilbert & 


Friedland’s band and orchestra depart- “ 


ment. 


Amy Ashmore Clarke has resigned as 
professional manager of Artmusic. She 
will do an act shortly. 





Charlie Potter, last with Joe Morris, 
has joined the C. C. Church professional 
staff. 


Phil Ponce and W. C. Polla have a new 
number, “You Know,” with the Church 


company. 





Remick has secured the song rights to 
Select’s “The Country Cousin,” starring 
Elaine Hammerstein. 


The shortest title of a song is the one 
Byron Gay has placed recently. He calls 
it “o."" 


Jack McCoy, professional manager for 
Carthy & Fisher, is touring the West in 
the interests of his firm. 





Jack Stanley, formerly with the Broad- 
way Music Corporation, is now affiliated 
with the Shapiro-Bernstein house. 


Tom Hughes, of the local Shapiro- 
Bernstein offices, is in Chicago on busi- 
ness. 


Oliver J. Frank has been appointed 


rofessional manager of the Chicago 
anch of the James White Pub. Co. 








Sam Smith has been appointed profes- 
sional manager of the Joseph W. Stern 
Music Publishing Co. 


Tom Peyton, general professional man- 
ager for "; Forster, the Chicago 
publisher, expects to re-establish a local 
professional office after Jan. 1. 





Frank Clarke is in New York _on a 
visit. His mother living in New Jersey 
is quite ill. Mr. Clark_is the Chicago 
manager for Waterson, Berlin & Snyder. 


Herman Holland and George Rupert 
have written the song around “Should a 
Husband Forgive?” to be issued by 
H. Remick. 


Ray Perkins has joined the Hepry 
parr: Music Publishin Company ~os 
assistant to Mr. Kirkeby, the profes- 
sional manager. 


Al Piantadosi and Al Bernard will 4 
an act shortly, the former to preside at 
the piano, and Bernard to handle the 
vocal ond of it. 


Harry Goodwin has resigned as adver- 
tising manager with Joseph W. Stern 
Co. to accept a similar position with Gil- 
bert & Friedland. 


Eugene West, songwriter, has discov- 
ered he is capable of burlesquing and as 
a result has been signed as straight man 
for B. F. Kahn’s Union Square stock. 








Fred Steele, last professional manager 
for Jos. W. Stern & Ce. in New York, is 
now in charge of McCarthy & Fisher's 
Boston territory. 





Shapiro-Bernstein & Co. have taken 
ever the publication rights of Will E. 
Skidmore’s “You Can’t Get Loving” from 
the Skidmore Music Co. 





With Carme Romano’s resignation as 
manager of Al Piantadosi’s Chicago 
branch, to join the Will Rossieter forces, 


the former office has closed down tem- 
porarily. 


Irving Berlin will issue the songs 
written around “The Glorious Lady” and 
“Sealed Hearts,” both Select releases 

Thomas and 


respectiv ely 


Mer oroaons 
hug Crit 


starring Olive 


\*'Pvriar 
>t 


Frank Tannehill is on the list of 
Waterson, Berlin & Snyder, writers. Mr. 
Tannehill will place the lyrics in con- 
nection with production books he writes 
with the firm. 


Daniels & Wilson, the Frisco pub- 
lishers, sold two of their numbers @ 
local publishers last week Watersor- 
Berlin-Snyder took over “Slow and 
Easy” and Feist purchased “Peggy.” 





With practically every film release 
being exploited by means of a song tie- 
up, Mack Sennett’s “Bathing Beauties” 
were slighted for the once, until Water- 


son-Berlin-Snyder came along with a 
new one, “Help. Help, Mr. Sennett, I’m 
Sinking in the Sea of Love.” It heralds 


the charms of the aforementioned B. B.’s 
in poetry and song. 

Leo Feist last week settled the action 
for $750 brought against him by Harry 
Jentes, the songwriter, who charged the 
publisher with holding out the amount 
on him, which he claimed as royalty on 
a song, “I Don’t Want to Get Well,” of 
which the plaintiff was part author. 
Feist held that another suit was pending 
brought by one Tom Kennedy, an ar- 
tist, through O’Brien, Malevinsky & Dris- 
coll. who charged Harry Pease, another 
writer of the self-same song, with ap- 
propriating the idea, and that Jentes 
could recover no claims pending the out- 
come of the Kennedy-Feist litigation. 
Abner Greenberg intervened as Mr 
Jentes’ attorney and a settlement for the 
full amount resulted. 


SPORTS. 

W. J. Thompson, who hails from 
California and a prominent boxing 
promoter, is at present trying to bring 
together Benny Leonard and Lew Ed- 
wards, champion of Australia, in a 20- 
round decision bout, at Morro Castle 
Arena, Havana, next spring. Word has 
been already received from Edwards 
by Thompson he is ready to cross the 
ocean to meet Leonard for a $45,000 
purse, to be split 60-40. Cuban circles 
are all wrought up over the contem- 
plated match, with a tendency to favor 
Edwards in the betting line. 

Casey Stengel was signed this week 
by Gravvy Cravath, manager of the 
Philadelphia Nationals, for 1920. 

Babe Ruth, the “home run king” of 
baseball, at present on the Coast with 
a picture concern, has been traded to 
the New York Yankees. It is under- 
stood several players and a cash con- 
sideration were behind the trade. Ac- 
cording to the report, the four-base 
slugger will not sign a contract that 
calls for less than $20,000. In any event 
if this fielder decides to return to 
baseball again he will wear a Yankee 
uniform. 

The 106th Infantry of Brooklyn will 
hold an indoor athletic meet at the 
Twenty-third Regiment Armory, Jan. 
23. 


Fred Dyer, the Australian welter- 
veight boxer, has invaded the picture 
field and is now playing in Leah Baird’s 
next feature release, “Cynthia of the 
Minute.” Dyer’s picture work doesn’t 
interfere with his boxing activities. 
Last week he jumped to Boston and 
boxed Joe Egan 12 rounds in one of 
the fastest bouts ever witnessed be- 
tween welterweights. The Commercial 
A. C. staged the show. 


Variety has received numerous in- 
quiries from artists and managers ask- 
ing for a ruling on their right to in- 
clude the cost of advertising in their 
exemption frem income tax. All le- 
gitimate expenses incidental to the 
transaction of business may be deduct- 
ed from the gross income and that 
only the residue is taxable. Advertis- 
ing comes under the same classifica- 
tion as wardrobe, agents’ commission, 
rzilroad fares, grease paint, wear and 
tear on scenery (in addition to its 
original cost), photographs, etc. 


SAN FRANCISCO NOTES. 


Irving Lesser, motoring from Los An- 
geles last week was fined several times 
enroute for speeding and caused quite 
a sensation on his arrival in Oakland 
by violating all traffic rules in his en- 
deavor to land three seriously injured 
passengers, whom he rescued from an 
auto wreck, in an Oakland hospital. 

Eph Asher, former manager of the 
Tivoli, and now persenal representative 
for Mack Sennett, was here last week. 
her’s trip here was in connection with 
the new Mack Sennett comedy “Down 
on the Farm,” which will have its first 
showing at the Tivoli. 


\s 


Ackerman & Harris vaudeville 
playing at the Hippodrome in Bakers- 
field is now in the Opera House in that 


city. 





nn} 


The Coliseum will be enlarged by 600 
seats. A stage will also be built and 
concert acts played in conjunction with 
the picture policy. 


Bob Cole, road man for A. J. Stasny 
& Co., was here on business last week. 
Richard Powers, local manager for the 
concern, has resigned. 

Richmond has joined Thomas 
vaudeville act. 


Dixie 
Fadden in a 

Dr. Tryon is back in his office after 
an illness of two weeks. 





David Bassett, saxaphone and banjo- 
ist, joined the Eltinge show, sailing 
with company Dec. 27. Frank Ashley 


replaced Chas. Priest as drummer with 
the show. 


Emanuel A. Turner, formerly with the 
Alcazar Players here, has been engaged 
to play leads for “Polly With a Past” 
which will succeed “Civilian Clothes” 
at the Morosco, Los Angeles. 


Mervyn Leroy, at present with the 
Lasky Studios in Los Angeles, expects 
to return to vaudeville shortly, 


Walter Anthony, former dramtaic edi- 
tor of the San Francisco “Chronicle,” 
and lately with the “Post Intelligencer” 
in Seattle, has been engaged by Eph. 
Asher for publicity director at the Mack 
Sennett Studios in Los Angeles. 


Ford West, former partner of Foster 
3all, is now in pictures at the Fox stu- 
dios, Los Angeles. 


Arthur Buckner a few weeks ago 
leased a theatre in Napa, which is known 
as Buckner’s Strand. The house is de- 
voted to pictures. 


The Allies Theatre, formerly devoted 
to a cheaper grade of girl shows, is do- 
ing a big business with Grand Opera. 
Eugene Pinelli is directing. 


Seven performances of the “Chimes 
of Normandy” will be presented by a 
local cast under the direction of Andre 
Ferrier, the* French dramatic. tenor, 
formerly of the Opera Comique, Paris. 


Mrs. Daisy Horton, local social worker, 
has been appointed assistant manager 
at the Hippodrome. Principally her du- 
ties will be to look after the comforts 
of women and children, for which she is 
ably fitted, having been connected with 
the local police department, 





Arthur A. Newhouse, assistant asso- 
ciate director, Department of Military 
Relief in charge of recreation in hos- 
pitals attached to the Pacific Division of 
the American Red Cross, is doing a 
work that should receive more hearty 
support and appreciation, as he not 
alone is devoting his time but also a 
goodly amount of his own finances in 
his endeavor to furnish entertainment 
to the wounded soldiers. Mr. Newhouse 
wishes to thank the many artists who 
have contributed their services, and 
hopes for the future co-operation of the 
acts playing this territory for this 
worthy cause. 


According to “Big” Herbert, of Je- 
rome and Herbert, the act wiii split fol- 
lowing the present Orpheum tour. Her- 
bert intends to become a cinema artist. 





Bunny Bunting has been engaged as 
business manager by Carter, the magi- 
cian. 





Tom McGuire will leave Will Mor- 
rissey’s “Overseas Revue” next week. 
McGuire expects to remain on the Coast 
to become a stock salesman. 


Al Watson has resigned as manager 
of the Hippodrome, San Diego. Watson 
arrived here last. week and announces 
he will go into the mercantile business. 


Sam Stern has been appointed _ secre- 
tary in the Ackerman & Harris’ offices. 


James Blaine of the Eltinge show, 
opened with the Trixie Friganza “Poor 
Mama” show at Denver. 


Solly Carter, the chunky little Hebrew 
comedian, has estabished quite some 
record at the Columbia, Oakland. He is 
now in his 85th week and still going. 


CHICAGO NOTES. 


Chicago, Dec. 39, 
Jacqueline (formerly of Roy Harrah 
and Jacqueline) joined the Marie Dres- 
sler show “Tillie’s Nightmare” in Chi- 
cago, and is doing parts. 





Lou Kline, recently discharged from 
the service, is rehearsing a new act for 
vaudeville. 

The elaborate scenic equipment of 
“The Grafters” has been discarded be- 
cause it was found to be impractical on 
the association time. The act, produced 
by Bert C. Brown and featuring Hal 
Davis, had a number of quick set changes 
i la cinema, 


“The Golden Age,” musicalized ver- 

sion of “Brewster’s Millions,” will not 
replace “Tea for Three” at the La Salle 
as announced. Instead of “Little Miss 
Simplicity” will come in December 21. 


" “Roxy” will follow George Arliss in 
Jacques Duval” at the Blackstone this 
week, Lola Fisher and Emmett Corrigan 
Co. starred. 


Shortly after the first of the year the 
National Theatre will discontinue its 
combination policy and start a stock 
company of its own. It will be under 
the direction of the house manager 
Frank O'Donnell. ry 


After a two weeks’ layoff, beginning 
Dec. 21, the John E. Kellerd Shakes. 
pearean. repertory company will be 
oonie for week Stands instead of night 
Stands under the direction of Willi 
tan illie 
FE. Connors, exe 





Virgil Bennett, who has made much 
prog ress of late aS a producer of cabaret 
revues, is directing the rehearsals of 
The Katzenjammer Kids.” which will 
Shortty be toured by George Gatts and 
ae Peck at $1 and $1.50, on the night 





_Julie Steger has joined W.L. Ferris’s 
vaudeville act “A Day in the Alps.” 


Mr. and Mrs. Billy Wanders a} - 

; Mrs. : F s and Clyde 
W eston have been engaged for the 
Broadway stock at Superior, Wis. 


Evelyn Watson is understudy for 


Gladys Knorr in Te for I ree it I 
é a 
« t 2e 





Johnnie Jahdni has left Jewell and 
Joani and will take a rest for the bal- 
ance of the season, at least. Jewell Bar 
nett has teamed with Hazel Hand. F 


_viffany and Ellsworth have been en- 
gaged for “Bringing Up Father.” 


Harry E. Roberts has 4 
Williams stock at ‘earn tee vn 


“Her Bridal Night” is at the N 
: é I € 2 Nati é 
this week with the Parker Sisters in ity 


Louise Buckley has bee 
} F: 2en é 
Mutt and Jeff.” Sener ae 


Jessaline Delzell and Lawre 
have joined the Thursto ey dent 
at Lansing, Mich. a 


Charles Althoff spent a few dav 

s ays in 
ay Me owe B cacians (Hickville) 

: Starting on his tou ~ 
tages circuit. — 


Frank Lyons, assistant to Tre 
L J , as asur 
Art Esburg of the Blackstone, is taking 
voice culture and reports that he has 


. promising career ahead along vocal 
ines, 








Pete Sotero’s Thirteenth Chai 

place was the scene of a feed Christmas 
when Harry Singer, manager of the 
State-Lake, fed the acts playing the 
house that week. Sotero thought the 
job was too big to handle and refused 
to take it on until Harry convinced him 
it was in the interest of humanity. 


Robert E. Hardy and S. J. Stocco have 
written a “Boost Chicago” number based 
On the slogan of Mayor Thompson, 


“Throw Away Your Hammer and Get a 
Horn.” 


George White’s “Scandals of 1919” 
broke all house records at the Illinois 
with a gross exceeding $25,000. This 
was the eek before Christmas. 


‘ TS 
_ Margaret Mower has joined “Welcome, 
Stranger,” which opens at the Grand 
next week. Miss Mayer has been play- 
ing the feminine lead in “Tea for Three” 
on the road. 


Ascher’s Chateau theatre, breaking in- 
to a vaude policy with ambitious pep, 
is the only one of the outlying theatres 
Playing vaudeville which uses space in 
the daily papers. 


Join Empress Players. 
Seattle, Dec. 30. 
Harry Cleveland and Blanche Tre- 
lease have quit the Levy. organization 
at the Orpheum here and joined the 
Empress Players in Vancouver. 
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IN PARIS 





Paris, Dec. 20. 
The Imperial closed for a week, af- 
ter the death of the lessee, Mme. 
\imée Faure, and is now continuing 
the run of Louis Hillier’s operetta 
“Les Sept Baisers Capitaux,” until the 


revue “Atlantide at Paris” by Gab 
Timmory is ready. 

Yvonne Galil, M. Fontaine, Du- 
franne, Huberdeau, Warnery are leav- 


ing for Chicago, to appear in the opera 
“Aphrodite” by late-C. Erlanger. 





“L’Emigré” of Paul Bourget is to 
follow the “Wieux Marcheur” at the 
Ambigu. “Daniel” by Verneuil, will be 
given at the Theatre Sarah Bernhardt 
when “La Maison Cernée” has had a 
trial. 





The Theatre Moncey is being ar- 
ranged as a picture house, having been 
acquired by Sandburg for that pur- 
pose. 





Levy, a lessee of the Strand Theatre, 
London, has been in Paris, with the 
reported object of seeking a house for 
a French version of “Chu Ching Cho. 





Rose Amy has quit the Casino de 
Paris and is doing a single at the 
Olympia, in the so-called revue “du 
Schah.” In it also are Lucy Derey- 
mon, Leon Marcel, Great and Good, 
The  Marylands, Tillers Girls, Ben 
Beyer, Boganny Troupe, Perez Quar- 
tet, Maud Lamber, Otarie, Geaiks and 
Geaiks, Atlas Collins. 





Mayol is doing his usual month at 
the café concert which bears his name, 
as provided for in the lease granted 
Oscar Dufrenne. 





Robert de Flers has resumed his 
position of theatrical writer on “Le 
Figaro.” 

Mmes. Suzanne Despres and Fat- 
conetti will hold the leads in the play 
by Charles Mere, which F. Gemier will 
present soon at the Theatre Antoine, 
when “Aux Jardins de Murcie” no 
longer attracts. B. Howell has secured 
this-latter Spanish work for London, 
and probably New York when the orig- 
inal title of “Mariadel Carman” may 
be retained. 

The present Bousquet management 
of the Theatre Femina will probably 
try a revival of Tristan Bernard’s 
“Triplepatte” with Andre Lefaur and 
Alice Ael in the roles they created at 
the Athenee. 

Alphonse Franck, manager of Thea- 
tre Edouard VII challenged through 
the press Ernest Charles, the critic, to 
fight a duel over a difference of opin- 
ion concerning the “Erreur d’une Nuit 
d’Ete,” which was panned at its pro- 
duction. The affair was patched up 
without recourse to arms. But a new 
piece has now been announced, show- 
ing the critics for once were about 
right. The firm of A. Franck & Cie.” 
has taken over the Nouveau Theatre, 
Rue de Belleville, which will become 
a picture house, like the Theatre Mon- 
cey which is now controlled by Sand- 
burg, who is lessee of the Cirque 
d’Hiver, where F. Gemier is producing 
the ring version of “Oedipe King of 
Thebes.” 

Messager’s “Veronique” will follow 
“La Belle Helene” at the Gaite, and is 
due in March, Jean Perier holding the 
role he created at the Bouffes when 
the operetta was first seen. 

“Phi-Fi-Fi-Tie,” musical farce by 
Gibet and Devere, score by Bastin, 
forms the present program at Concert 
Mayor, in which the Belgian comics, 
Esther Deltenre, Suzanne Henry, Ar- 
thur Devere, and a full troupe from 


Brussels, are appearing. 

Mile. Cornilla, dancer of the opera, 
is opening a large public ball room, 
46 Rue St. Didier, with Verner in 
charge as “professor” of the light fan- 
tastic. 

Hilda Roosevelt made her appear- 
ance at the Opera Comique Dec. 4, in 
“Manon,” with the tenor Marcellin, 
and seems to have made good. 





Mile. Polaire is credited with the in- 
tention of taking over the tiny Novel- 
ty Theatre, now occupied by Jané 
Pierly. It was formerly a movie, 
where colored pictures of C. Urban 
were first exposed in Paris. The deal, 
however, is doubtful. 

Programs: Alhambra: Henriette Le- 
fevre, Germain Aeros, Saschoffski 
troupe, Dippy Diers, Lafarge, Merle’s 
Cockatoos, Hughes’ Cycling Quintette, 
Knapp and Cornalla, Bergeret, Oswald 
Williams, Rinaldo, 5 Petleys. : 

Casino de Paris: Revue, Paris qui 
Danse, by Jacques Charles, music ar- 
ranged by Louis Hillier, with Mmes. 
Mistinguett, Dherlys, Cauchois, Renee 
Guerlanne, Jane Myro, Good, Kerk- 
ness, Mm. Randall, Dorville, Maurice 
Chevalier, Valies, Drean, Mitchell’s 
Jazz Kings, 40 Tiller’s Girls. 

Olympia: John Higgins, O’Brien and 
Lady, 3 Bartros, Webb Brothers, Togo 
Benzai, 8 Lucky Strikes, Leonce, 
Blanche Marga, Cherry Contant, Paris 
trio, Lee Sam, Leon Rogee. 

Marigny (Albert ‘de Courville’s man- 
agement) Daily Mirror Beauties, Rec- 
co, Boucot, Pourcella Freres, Babusio 
Brothers, The Romanos, Jubb & Jer- 
ome, Ernie & Montier Potts, “For 
Pity’s Sake,” Charles Withers. 

“Le Theatre Il!lustre,” a theatrical 
magazine, has resumed publication in 
Paris after the war, under the direc- 
tion of Marcel Simond. 

The rehearsals of “Les Govyescas” 
are in hand at the Opera, Camille 
Chevillard conducting. There is a 
question of increasing the State sub- 
vention of the Opera (known officially 
as the Academie Nationale de Mus- 
ique) to 2 million francs. It has been 
800,000 frs. for nearly 50 years, which 
was a fair amount half a century ago, 
but is little more than a chauffeur’s 
earnings in these extravagent days. 

Charles Loyal, a French circus rider, 
descendent of an old ring family, was 
married last week to Marie Dekok, 
also an ecuyere and daughter of a 
popular circus family in France. As 
an expression of friendship towards 
the traveling circus fraternity the 
Bishop of Perpignan personally per- 
formed the*ceremony in his private 
chapel. 

The small Novelty Theatre, Rue Le 
Peletier, falsely alleged by certain 
local scribes as being taken over by 
Mile. Polaire, is probabiy to be admin- 
istered by Charles Quinel, the revue 
writer, whormay change the name of 
the place and present a program of 
“horrors” as the Grand Guignol kind. 

“Conchita,” lyrical drama, with the 
book by René Jeanne and G.. Dallix, 
music by H. Contesse, has been created 
at the Municipal Theatre of Tour- 
coing. This is a sign that normal con- 
ditions are being established in the 
north of France, occupied by the Ger- 
mans during the war. 


The sum of 19,807,000 frs, has been 
collected for the State as a war tax in 
the various places of amusement, in- 
cluding race courses and boxing 
matches, in France, during the eleven 
months of 1919 (to end of November). 
The estimation by the budget framers 
was eleven millions, so pleasure seek- 


ers have paid much more than an- 
ticipated during the past year. 


There was a bit of a disturbance at 
the Marigny the others night, during 
the Daily Mirror Beauties act. A man 
in the audience called out: “Why ‘do 
you bring these English girls; are 
there no French beauties about?” Al- 
bert de Courville has not issued a re- 
sponse, but the interruptor was re- 
moved. Some kind friend of Albert 
ventured to remark it was his latest 
advertising dodge. 





The new theatre in the Rue Daunou, 

which Gustave Quinson is building, has 
now broken ground. It will be ready 
about next year. 
. Bergeret, a Belgian act (single) had 
the misfortue to lose another son last 
Sunday, being the second during the 
vear. In spite of his keen grief he 
eppeared at the Alhambra as usual 
in his comic imitations. Disguising his 
tears and eleciting much laughter. 





The Swiss Government is considering 
the advisability of passing a law pro- 
hibiting the employment of foreigners 
in hotels. If enacted other countries 
are already talking of reciprocity. The 
Swiss want it all one way and forget 
there are fully 100,000 of their people 
engaged in the hotel business abroad. 





The co-operative society of play- 
wrights ‘which is trying to run the 
Theatre des Arts is not to be con- 
gratulated on its first-attempt, decided 
after a toss-up among them who was 
to go first. The chance fell to Mar- 
cel Girette, who rushed on his 4-act 
comedy “Le Moyen Dangereux.” The 
effort has proved disappointing, as 
also the acting of Leitner, who re- 
cently resigned from the Comedie 
Francaise. This actor was at home 
at the House of Moliere in classical 
drama, but he appears out of place 
in modern comedy. The co-operative 
is now tossing up in Dorzien’s office 
for second innings. 

The Pierre Veber minor Theatre 
Libre has presented for a matinée at 
the Antoine Theatre, a work by J. J. 
Bernard, son of Tristan, author of 
“Jeanne Doré.” It is a war play and 
shows great promise, though the sub- 
ject is gloomy. During German occu- 
pation of a village a Boche officer is 
billeted with a French family and is 
grateful for the human treatment given 
him. When the Germans fire the vil- 
lage, as usual, prior to being driven out 
after the battle of the Marne, he gives 
orders for this particular home to be 
spared. 

But after the French resume their 
administration the village folks are 
jealous that this house should alone 
have been saved and accuse the owner 
of being a spy. The man is a warm 
patriot and in disgust sets fire to his 
own cottage so that he may be ruined 
like the others. On the same program 
there was a 2-act piece explaining the 
difficulties of a mother in claiming back 
her child left with the Board of Pub- 
lic Charities, which is a worthy attempt 
of a new playwright, but it was poorly 
presented and preference was given by 
the producers to the first work by the 
son of a popular author. Veber, how- 
ever, is performing a _ praiseworthy 
function is assisting new-comers to in- 
troduce their literary efforts to the 
public, which does not respond too 
readily to the innovation. 





Joseph Ronco, gymnast, died at 
Beziers, France, Nov. 26, after a short 
illness, aged 19 years. 

August Renoir, famous French im- 
pressionist painter, died Dec. 2. 


“PRINCE AUREC” REVIVED. 
Paris, Dec. 30. 


Lavedan’s “Prince Aurec” was re- 
vived at the Comedie Francaise Dec. 
27 and nicely received, DeMax holding 
the lead, with Cecile Sorel and Georges 
Grand. . 








CABLE 
NEWS 




















PARIS FULL OF “CLASSICAL.” 
Paris, Dec. 30. 
Paris is .well supplied with the 
“classical” this season. Mme. Karsa- 


vina opened with a season of Russian 
ballets at the Academie Nationale de 
Musique, usually known as the Opera, 
Dec. 24, appearing thrice weekly for 


a month. The Russian ballet season 
at the Opera is as usual under the 
direction of Serge de Diaglihew, who 
has controlled the troupe for some 
years during its world’s tour. 

The first performance comprises the 
ballet “La Boutique Fantastique” with 


‘Rossini’s music, which has not been 


seen here; also “Petrouch Igor” of 
Stravinsky, and “Les Danses du Prince 
Igor” of the troupe’s regular reper- 
toire. 

Mme. Karsavina is supported by Mr. 
Massine. The affair’ was a success. 
Premier Clemenceau was present Dec. 
27 for Schumann’s “Carnaval.” . 


NEW COMEDY OPENS AND CLOSES. 
Paris, Dec. 30. 

The new comedy of Mlle. Jeanne 
Desclos (Mme. Lucien Guitry), entitled 
“L’Heure Exquise,” was presented at 
the Theatre Michel Dec. 23. It proved 
a failure and was withdrawn Dec. 28 
the managing announcing the closing 
due to the illness of Desclos. 

The operetta “Afgar” is being re- 
vived Dec. 31. The piece was produced 
under the direction of the authoress, 
who held the leading role. 


DONNEY’S NEW COMEDY LIKED. 
Paris, Dec. 30. 
A new comedy by) Maurice Donney, 
“La Chasse a l'Homme” was presented 
by Max Maury at the Theatre des 
Varieties Dec. 24 with considerable suc- 
cess. The plot tells of a marriageable 
girl's hunt for a husband. Jane Marnac 
as a servant is excellent and Raimu in 
the leading role proved himself once 
more a fine actor. The work was well 
received. 


EDITH MASON DEBUTS IN PARIS. 


Paris, Dec. 30. 
Edith Mason, who recently arrived 
from America, made her debut in 
Paris, at the Theatre Lyrique (ex- 
Vaudeville) under the direction of 
Gheusi and Deval, Dec. 26, in “Mephis- 
topheles” by Boito, and was warmly 
received. She is amply supported by 

Vami Marcoux. ' 


ACTRESS A PROPAGANDIST. 


London, Dec. 30. 
Betty Chester, playing in “Sylvia’s 
Lovers” at the Ambassadors, is now 
acknowledged to have been a British 
propaganda agent in Sweden during 
the war. She went there as the mem- 


ber of a concert party that included 
Ivor Novelli. 


“RED BARN” SUCCESS. 


London, Dec. 30. 
“The Red Barn” at the Empire with 
Little Tich and Ray Kay promises to 
be an important success. Ivy Tres- 
mond, until recently a revue chorus 
girl, made a sensational success. 


BAR DISEASE FILM. 


London, Dec. 30. 
“The End of the Road,” a film backed 
by the National Health Council for 
Combating Venereal Disease and the 
Public Morality Council, has been 
banned by the censor. 


SMASHING CHRISTMAS BUSINESS. 


; London, Dec. 30. 
_All shows did an enormous business 
Christmas week. 
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FREAK 


SHOWS . 





FREAK:—A marked deviation from 
the normal type. 
That excerpt from the dictionary is 


slipped in to forestall “Waddyuh mean. 
my s§ w's a freak 

T} e vw eing settled it 
might be st as wv e with 
the little tale of wos Phe «nly dif 
ference being that this isn't a tale of 
woe I it réa ly a resuiit oT t e snows 
that have come t Broadway during 
the last year not expected to be hits 
and whicl cleaned up shows that 
came in and got more than their regu- 


lar runs; shows that got the money 
when the going was good and flopped 
after the strike and atop of that shows 
that were built on the old “after-the- 
war-is-over stuff,” landed and flopped, 
and those that were built on the same 
theme, landed and remained. 

The first and foremost of these is 


naturally “The Greenwich Village Fol- 
lies.” That poor little orphan that was 
walloped from pillar to post in that 


part of the town, where even the 
streets are crooked and where one can 
accomplish the freak of standing at 
the corners of West 10th and West 4th 
streets simultaneously, has certainly 
been the prize package of the theatri- 
cal year. Right now, it is pretty safe 
to say, that Aj. Jones and Morris Green, 
who have been guiding the destinies 
of the “Village Foties,” should easily 
make that piece of property turn at 
least $250,000 on the profit side of the 
ledger, before they iet loose of the 
current edition 

t’s a funny freak the way they all 
finally fell for that “Greenwich Vil- 
lage” thing im the title It was the 
title, as much as anything else, that 
made the show, and the title was just 
as Mich of a freak as anything else. 
It had to be. for it was conceived in 
that part of the town where freaks run 
rampant; where all the yap freaks go 
to take a flash at what they think 
are the real freaks: but where all the 
freakishness is staged to cop the kale 
from the saps. It’s all a production, 
no matter how you look at it and it 
was a couple of wise guys who struck 
the happy idea of tacking the word 
“Greenwich Village” unto the “Fol- 
lies” and dishing it up for the Broad- 
way as well as the out of towners. 
They figured it all out after looking 
at the bunk in the ‘Village’ and hoped 
they would separate just as easily for 
a show. They wereright. The Green- 
wich Village thing is about the best 
advertised section of the town and all 
the saps think anything that comes 
from the Village must be spicy. That’ 
why they fell for the show. 

The wise ones who figured it out 
were Philip Batholomae. lohn Murray 
Anderson and A. Baldwin Sloane. 
They conceived the idea: got the piece 
together: dug up a couple of “angels” 
with short bank rolls and when they 
flopped, they dug up a couple of new 
ones. When the show was ail ready 
Al. Jones and Morris Green stepped 
in and grabbed it. Of course they are 
seeing that the trio which conceived 
the show is getting a bit out of the 
velvet that is rolling in. 

Using the annual idea with the tag 
“1919" tasked unto the productons 
there were five companies in New 
York during the summer and one ad- 
ditional one framed and started for 
the road. In order they were “Scan- 
dals of 1919." “The Greenwich Village 
Follies. 1919.” “The Zievfeld Follies, 
1919,” “The Gaieties of 1919.” “Hitchy- 
Koo 1919" and “The Passing Show of 
1919.” Right now the sixth one is in 
Boston with the title of “The Frivbli- 
ties of 1919." 

“The Scandals of 1919” was produced 
by George White. a former vaudeville 
dancer, and came into the Liberty 
Theatre early in June, doing around 
$16000 thereafter. The piece was in 
mighty bad shape at the time and re 
ceived bad notices, but it was whipped 
in by several comedians added to the 





cast and then van along and got some 
money. On the road it is geiting big 
returns. With this start it looks as 
though White will come along next 
summer with “The Scandals of 1920.” 
It is the success of “The Scandals of 

” that started anyone with ‘an 
idea and a backer into the musical 
show production business. Everyone 
10W Wants to put on a “revue.” Many 
ave been proposed, some will see the 
hight and are in preparation at pres- 
ent. When Broadway heard what the 
White-show had drawn in Boston, it 
got right down to hard tacks with 
production ideas, for it was said the 
“Scandals of 1919" was chasing close 
after “The Follies” and road receipts, 
which seemed true from the reports. 
White did an average of $25,000 for 
four weeks in Boston. 

Another ‘freak’ but from different 
reasons is George W. Lederer’s ‘Angel 
Face, opening at the Knickerbocker, 
New York, next Monday. Starting a@ 
Chicago last summer, with 22 people in 
the company, including everybody, not 
much thought was given to the show 
which Lederer himself produced and 
staged. But when in the hottest weeks 
of its Chicago run the show did $10,000 
and over on the week, notice was 
taken of it. The strike forced it off 
and Mr. Lederer allowed it to: remain 
idle several weeks until he got the 
date wanted, at Philadelphia. Re- 
opening over there it was. a sensa- 
tional hit and the leader against 
strong musical opposition. Moving ta 
Boston, “Angel Face” repeated, and its 
reception in the three cities named 
seem to augur that its New York stay 
will not be less profitable. 

The Ziegfeld “Follies.” while more 
costly than any of the preceding “Fol- 
lies” did not seem to hit the popular 
appeal as far as the visitors to New 
York were concerned. The Broadway 
bunch, however. hailed the show as the 
greatest of all “Follies.” The “Follies” 
in New York got more morey than any 
of the others did and the money in 
the hox office is the answer after all. 
In the height of its run the show lost 
a little more than three weeks because 
of the strike but after that the piece 
reopened and the business went right 
along as usual. 

On the other hand the Shuhert pro- 
duction “The Gaieties of 1919” was 
walloped by the strike so that it hasn't 
recovered to date. The piece came 
into the 44th Street Theatre and was a 
tremendous hit. It was turning the 
crowds away. but along came the 
strike and bang went the business. 


’ 
i 
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When the strike was over some of 
the cast would not return to the show. 
One of these was Ed. Wynn. The show 
was switched from the 44th Street to 
the Winter Garden where it lingered 
on for a few weeks and then limped 


‘away to the road only to limp back 


again about two weeks ago to be re- 
cast and restaged. As a title the 
Shuberts seem to have a good piece of 
property in the “Gaieties” which they 
can put to annual use and if next sea- 
son’s summer show at the 44th Street 
with that title in use starts out as 
good as the initial “Gaieties” did the 
firm will be establishing something as 
valuable for the road as their annual 
“Passing Show” title is. 

The annual Raymond Hitchcock 
révue “Hitchy Koo 1919” slipped into 
the Liberty after the George White 
show left. “Hitchy-Koo” this year did 
not get over as did the two previous 
productions that were presented un- 
der that title, but Hitchcock’s person- 
ality, popularity and the inimitable 
drollery of that comedian managed to 
hold the show in to good business for 
a short season. On the road, since 
leaving, several changes have occurred 
in the cast. Of.the later crop of plays 
there are now on Broadway six that 
might be termed eligible to the freak 
class. Of these Comstock & Gest’s 
“Aphrodite” stands out as the prize. 
According to Morris Gest’s own state- 
ment the piece was a failure in Paris 
and he got it for $1.000. Gest told this 
story himself in the Knickerbocker 
Hotel grill after the opening at the 
Century and if so, Gest deserves a 
medal as a remarkable gambler. Be- 
fore the opening of the spectacle New 
York was on its toes with expectancy. 
They were fooled, however. Its suc- 
cess was assured from the moment 
Alan Dale took a pan at the show 
and asked the authorities and all the 
ministers in the country to step in and 
stop the performance. That made all 
the yokels want to rush in from Up- 
per Montclair, Plainfield and the 
Oranges to see the “wicked per- 
formance.” Even more credit goes to 
Gest for that. 

As against the “Aphrodite” hit there 
is the Drinkwater play “Abraham Lin- 
coln” which came into the Cort Thea- 
tre last week. The early indications 
are that the piece will still be here 
when Christmas 1920 rolls around. It 
surely is a freak when one takes into 
consideration an Englishman wrote it. 
The play ha’-34 speaking parts and 
there isn’t a salary of over $100 a week 
to any individual. It scores one of 
the sensational successes of the sea- 
son. 

Then Elsie Janis and “Her Gang” in 
a soldier show of sorts. This was 





THE SMALL TIME’S SEASON 


By JULIUS H. MARX 





Tell me not in mournful numbers. we have but two weeks to go, 
F.very time T save two hundred. two weeks layoff makes it biow; 
When thev route me in September. I get contracts hy the score, 
But the first six weeks they give me nearly always shrinks to four. 


Thrench Octoher’s golden Autumn. when the leaves are turning red, 
I fuy costumes for the Wifev, silver spangles made of lead. 

When November rushes on us. with its thankfulness and cheer, 

1 pay eighty-five for photos, and the other ten is clear. 


Rv the time it gets to Xmas. T am lavinge up some fack, 
Then Im two weeks minus labor. and I'm ance more on my back. 


Then comes eivht lone weeks of winter. four of them I'm laying off: 


When March comes I've got two hundred, and the Wife has got a cough. 


April showers bring May flowers and they also bring the flu-- 

And the whole three towns I'm booked in are closed up as tight as glue. 
How my bank aceount ts fading. like the early morning mist, 

And the time I lost in April makes of me a pessimist. 


Gee! How hot the davs are growine. shows are closing everywhere; 
Palm beach suits will soon be showing. Summer's smell is in the air— 
Acturs running thick on Proadwary., givine all the girls a treat; 
Hoofers crowding into lunch rooms, giving rest to weary feet. 


Think T'll hie me to the cotMtry. out to where its cool and nice; 

I plaved fifteen weeks in fifty. three of them without a slice— 

I know where the fishings nifty. where the streams run smooth and clear, 
Where the fish will bite on cardboard, and old Mother Nature's near. 


For I'm tired of wigs and greasenaint, songs and dances make me 111, 
Five-piece hands and sawing fiddlers. of them all I've had my fll; e 
Mavhbe next year I'll be lucky. maybe I will grab a show— 

Maybe I will change my agent, maybe I will save some dough. 


Rot right now I'm gotne fishing. where the brook comes tumbling down, 
No more props and no more spotiights. no more muggin, no more clown; 
In September Ull be ready, from my agent I'll expect— 

“Akron next week, wire answer” dollar eighty-five, collect. 


originally framed as a “get in and 
get out before they catch you” idea. 
But it came into New York, Broadway 
fell for it and the piece is attracting 
$15,000 a week to the Cohan. 

David Belasco also had his hand in 
the freak bag this season, with “The 
Gold Diggers.” It is just a slice of 
three days in a chorus girl flat with 
the usual “dirt dishing” anda flock of 
“inside stuff” that one has to be 
around with the girls for some time 
before beginning to “get it.” At that 
it is the sort of stuff that the mob 
that reads “Snappy Stories” will eat 
up. And as one wag remarked, at a 
recent Lamb’s Gambol, “Belasco put it 
in the Lyceum, still keeping the 
Belasco Theatre pure.” 

Gilbert Miller with A. L. Erlanger 
did another freak with “Monsieur 
Beaucaire” when he brought the entire 
London company with the exception 
of Maggie Teyte to this country. 

The freak surprise of the season is 
“Irene” with Edith Day featured. The 
book for this piece was hawked about 
from manager to manager. Finally a 
little corporation was formed to pro- 
duce the piece. It opened out of town 
and even the “specs” who were tak- 
ing a chance on everything this year 
balked*on a buy for the show. Then 
it came into New York, opened at the 
Vanderbilt and the next day it was 
up and down Broadway that the piece 
was “in.” It is all of that and it is 
going to stay in for a long time ac- 
cording to the present indications. 

Another in the group is “Ed. Wynn’s 
Carnival” that has not reached New 
York thus far. It opened on the road, 
remaining there, and doing business. 
Framed along the lines of a “Hitchy 
Koo,” the Wynn show has been get- 
ting large receipts, and, like White's 
show, is another incentive for the ac- 
tor-manager to increase. When Wynn 
failed to land in New York after 
“walking out” of the “Gaieties,” the 
only thing left was to become a pro- 
ducing manager of his own. which he 
did. Now when Wynn goes into a 
town he is all over it, before and after 
each performance. He is talking to 
the public, to societies, eating at ban- 
quets and doing more work off the 
stage than he does on. Included in the 
former is his plan of standing in the 
lobby after the show is over, first 
jumping over the footlights at the 
final curtain. and asking the audience 
what they think of the entertainment. 
Wynn has personality plus and he’s 
making it work for him. 





SEVEN DON'TS FOR MET. ARTISTS. 

In the lobby leading to the executive 
offices of the “signori,” in the Metro- 
politan, a list of don'ts referred to as 
a notice for the Metropolitan artists, 
was posted for the first time this sea- 
son. They are: 

1. Strange persons are not allowed 
to pay any visits in the dressing rooms 
or on the stage of the Metropolitan 
Opera House during performances. 

2. Flowers or any other gifts will 
mot be presented on the stage, but 
will be brought to the dressing rooms. 

3. It is forbidden positively to bring 
dogs into the theatre. 

4. During rehearsals and perform- 
ances only artists participating in the 
same will be allowed on the stage. 
Everybody else is requested to keep 
away. 

5. Whenever a member of the com- 
pany absents himself from his resi- 
dence for a longer period than two 
hours, he must leave word at his resi- 
dence where he can be found. No mem- 
ber of the company shall leave the city 
without permission of the company 
or its representative in writing. 

6. It is forbidden to attend rehear- 
sals on the stage with coats, hats or 
canes. 

7. It is prohibited positively to play 
cards or any other games in the dress- 
ing rooms during the rehearsals and 
performances. 

(Signed) The General Manager. 
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Cleofonte Campanini. 
Chicago, Dec. 24. 

Cleofonte Campanini, director of the 
Chicago Grand opera company, died 
Dec. 19, at St. Luke’s hospital, follow- 
ing an illness of several weeks, which 
began as a severe cold and ended as 
pneumonia. 

At the bedside of Campanini when 
he died were his wife, Mme. Eva Tet- 
razinni Campanini, a sister of Louisa 
Tetrazinni; Harold F. McCormick, di- 
rector of the Chicago Grand Opera As- 
sociation and Dr. Joseph M. Blake. 

The Auditorium was darkened on 


IN MEMORY OF 


BILLY MORRIS 


(Wm. A. Vick) 


Who dled at Lima, 0., December ist, 1919. 
Gone, but never torgotten. 
HIS LOVING WIFE 
BERTHA SHERWOOD 
(Mrs. Wm, A. Vick) 





Friday, Saturday and Sunday. 

It was said there was a dramatic bed- 
side conference in which he designated 
Gino Marinuzzi, the young Italian con- 
ductor, as the new meastro. This was 
denied by directors of the opera asso- 
ciation. 

Excepting possibly the late Oscar 
Hammerstein, Cleofonte Campanini was 
the best known and most picturesque 
figure of American opera. 

He was born in Parma, Italy, in 1860, 
and studied at the Conservatory of 
Parma under the guidance of his 
brother, the famous tenor, Italo Cam- 
panini. Later he wielded the baton at 


IN LOVING MEMORY OF 
OUR DEAR FATHER 


JAMES W. BOSTOCK 


Who died December ‘9th, 1919, 
in London. England. 


CLAUDE W. BOSTOCK 
J. GORDON BOSTOCK 





the principal opera centers of Europe 
and South America. 

He directed at Milan, Turin, Rome, 
Naples, Madrid, Lisbon, Buenos Aires, 
Rio de Janeiro, Santiago di Chili, at 
Covent Garden, London and at La Scala 
de Milano. He was taken from Lon- 
don by Oscar Hammerstein and direct- 
ed the opera at the Manhattan opera 
house until 1908, when a policy split 
with Hammerstein resulted in his res- 
ignation. 

In 1909 Andreas Dippel selected him 


IN MEMORY OF ¢6 
MY SISTER 


MISS SUSAN GRANT 


Who died December 20th, 1919. 


May her soul resi in peace. 


ALF GRANT 


general director of the Chicago Grand 
Opera company. His connection was 
a brilliant artistic success from the 
start: The principal operatic stars of 
the world have at one time or another 
been under the direction of Campanini. 

There was only music at the me- 
morial for Cleofante Campanini at the 
Auditorium Sunday afternoon. The 
opera folk who sang under his manage- 
ment, the musicians he trained for his 


IN FOND MEMORY 


E. M. ROBINSON 


Who passed this tife December 3rd, 1919. 


FRANK J. CORBETT 


(3 Chums) 





orchestra, sang and played their tribute 
to the maestro. Mary Garden broke 
all engagements and came from Colum- 
bus, Ohio, to sing. Services were held 
in the Holy Name Cathedral Monday. 


The directors of the Chicago Grand 
Opera Company acted as pallbearers. 
Harrington Reynolds. 
Harrington Reynolds died in Christ- 
church Hospital, Christchurch, New 
Zealand, Oct. 15. He was born in Ire- 
land and was 67 years old at the time 
of his death. During his career of 
forty years as an actor Mr. Reynolds 
played leading roles in England, Amer- 
ica, Australia and New Zealand. He 
was buried with Masonic rites. A wife, 
professionally known as_ Blanche 
Douglas, and a sixtten-year-old son, 

Douglas, survive him. 





Annie Haines. 

Mrs. Hubert Sackett died in New 
York Dec. 16. Before her marriage 20 
years ago she was professionally 
known as Annie Haines. Three sisters 
and a brother are now on the stage. 
Services were held Dec. 20 at St. 
Agnes’: Chapel, West Qist street, New 
York. 









IN MEMORY OF 


BILLY MORRIS 


(Wm. A. Vick) 

Who died at Lima. 0., December Ist, 1919. 

May he rest in peace. 

His Brother and: Sister 

JOHN B. MORRIS and LIZZIE PARKER 
(Mr. and Mrs. Jona B. Vick) 





James W. Bostock, showman, died 
in London, December 19. The deceased 
was a brother of E. H. Bostock, of the 
Bostock Tour in Great Britain; and 
also of the late Frank C. Bostock, “The 
Animal! King.” James W. Bostock was 
the first to introduce carnivals to 


America. 





Frank De Camp. 

Frank DeCamp, 54, musical director 
of the Warburton Stock theatre, Yon- 
kers, N. Y., died from apoplexy, Dec. 
18. He was a member of the B. P. O. E. 
The officers of No. 1 lodge took charge 
+ a burial. He is survived by a 
wife. 





Frances Herman, wife of Al Her- 
man, the monologist, died in New 
York, Dec. 27. It was reported she 
was a victim of wood alcohol. Taken 





IN MEMORY 
of My Darling Mother 


MRS. JAMES WHALLEY 


Who died suddenly December 22d, 1919. 


LOTTIE WALTON 


to Bellevue Hospital Saturday after- 

noon Mrs. Herman faiied to respond 

to treatment. The couple had been 

married for a number of years but for 

the past two years had lived apart. 
Charles Wiseman. 

Chafles Wiseman, age 60, Cincinnati 
Ohio, dropped dead of apoplexy while 
passenger agent of the Baltimore and 
walking with Theodore Aylward, man- 
ager of the Grand opera house. He 
was well known to all advance agents. 


IN EVER 
LOVING MEMORY 


of 
ETHAN M. 


ROBINSON 


Who Passed Away 
December 3rd, 1919 


HARRIET REMPEL 





LONDON—IN 1919 


By IVAN PATRICK GORE 





London, Dec. 10. 

The year which is just dying has 
been one of remarkable financial and 
arustic success tor the Loudon man- 
agers, not only for those staging the 
brighter form of entertaimment but 
aiso tor these who cater tor the more 
serious minded. Although “revue” is 
gradually couung to a natural end in 
the provinces, aud the managers who 
ounce swore by it are now backimg melo- 
Grama with occasional lapses to shows 
of a lighter type with a name, Loudon 
suil appears to put much of its money 
on the peculiar hotch-poich of miusic- 
hall turns heid tugether by a weak plot 
which came mto pupuiarity when, some 
years ayo, the Bay-a-clan company 
came from Paris to the Middiesex and 
not only shocaed but drew all London. 

Staudiny out trom the numberiess re- 
vues which have obtained a sironug- 
oid “As you were” at the Pavilion with 
Deiysia died hard and gave way to that 
peculiar conglomeration “Aigar” with 
which C. B. Cochran has scored his 
biggest success. In this Cochran's 
woudertul aputude for publicity has 
heiped him cousiderably. Starting with 
a boid statement some days beltore the 
show was produced that the critic 
would condemn it trom the start, he 
turned that condemnauon to his own 
rroht. Throughout the railway strike 
which paralyzed the theatrical industry 
tor a time Cochran was tacttully silent. 
He did not speax of the big business 
he was doing, and the Pavilion wags 
bacaed to capacity. Atter many weeks 
the Lord Chamberlain's department 
awoke to the tact that certain acts in 
“Aigar”were not exactly what the real- 
ly “inly-natured” cared tor and descend- 
ed on Pavia. C. Lb. let the lady do the 
protesting. She did it well, her agitated 
remarks appearing in every newsheet; 
she was as good as ruimed—no one 
would come in to sée her dance wlien 
cressed, a cruel censor had taken away 
ker living, no one would pay to see 
her dance—in trousers. Result: busi- 
ness bigger than ever. Cochran knows 
just exactly what to do and when to 
ao it—few people associate the daunt- 
less producer of “Damaged Goods” 
with the promoter of classic puyilistic 
encounters and so it is throughout his 
enterprises. 

“In@the Night Watch,” which fol- 
lowed “The Better Ole” at the Oxford, 
was treated with a respectful regard 
for the subject which was in marked 
contrast to the exuberant “If you know 
a better ‘ole go to it.” Everything that 
Cochran touches from “scrapping 
matches” at Olympia or the Stadium to 
high-brow drama seems certain of suc- 
cess is due to a showmanship which 
has probably never been touched be- 
tore in London town. 

Another remarkable success was 
Robert Loraine’s production of Ros- 
tand’s “Cyrano de Bergerac,” also orig- 
inally under the Cochran management, 
which produced in the provinces toured 
the West End from Drury Lane to the 
Savoy and ultimately finished its career 
at the latter house. Throughout the 
year with the exception of the Scala 
productions only one show has really 
been a failure and that was the iill- 
fated “Too Many Cooks,” which ex- 
pired almost before London knew the 
comedy was in its midst. 

Tal-ing of the failure of Scala pro- 
ductions does not necessarily reflect 
upon the productions, the plays, or the 
piayers. Although the Scala is one 





Albert H. Birnbryer. 
Albert H. Birnbryer, age 39, treas- 
urer Grand opera house, Cincinnati. 


died Dec. 16 of typhoid fever. He 
had been ill six weeks. 





The brother of Lillian Wilbut (Wil- 
bur and Lyke) died in Youngstown, O. 
Dec. 18. Death was due to a fall. 


of London’s most beautiful theatres, 
rothing has ever really succeeded 
there. There may have been a brief 
burst of popularity but nothing has 
ever come to stay. Opening some years 
ago with a biblical play “The Judg- 
ment of Pharaoh”’—in which the lions 
who should havet snarled round the de- 
fenceless hero became so tame at fre- 
hearsals that they all but licked his 
hands on the night of production—the 
theatre passed through all the degrees 
of vicissitude, its most gorgeous spell 
of prosperity being when during the 
Music Hall Strike it became the strik- 
ers’ own music-hall—now it is leased 
by F. J. Nettlefold, who through the 
year has wooed Fortune with every 
class of production from rank melo- 
drama (“The Net”) to almost classical 
farce (“The Lady of Lyons” and “Pyg- 
malion and Galatea”) and who at the 
time of writing, having stolen a march 
on his brother actor-managers, is stag- 
ing a really excellent production of 
“Othello.” For the Christmas holida 
season a new fairy play, “Frnella,” 
will be staged there by Basil Dean, 
rentil lately the purveyor of entertain- 
ment to troops in training. 

Among the most notable shows her- 
alded with a great blare sumptuously 
dressed, beautifully staged, and played 
by-the finest collection of artists pos- 
sible to get together the Oscar Asche 
production “Eastward Ho” has alone 
turned out a dire disappointment not 
only to the public but to its producers, 
Even popular Violet Loraine failed to 
give it life. It was heavy and swamped 
itself in its grandeur of spectacle and 
it did not seem to have a laugh in it. 
After it had run for some weeks Laddie 
Cliff was brought to “ginger it up.” 
He did to some extent but all to no use, 
and by the time these lines are read 
the gorgeous production will have been 
replaced bhy—a picture. 

At the Empire and also at the Palace 
the firm of J. L. Sach has achieved a 
triumph with “The Lilac Domino,” 
which must give place before Christ- 
mas to the first Burt-deCourville revue, 
“The Whirligig.” “Chu Chin Chow” at 
His Majesty's, “Bran Pie” at the Prince 
of Wales,” “Who's Hooper” at the 
Adelphi, “The Maid of the Mountains” 
at Daly’s, “Buzz Buzz” at the Vaudeville, 
all continue to be what the late Sir 
Herbert Beerbohm Tree would have 
called “obstinate successes” while “Dad- 
dies” at the Haymarket, “Kissing Time” 
at the Winter Garden. “The Choice” at 
Wryndham’s, “Baby Bunting” at the 
Shaftesbury, “The Cinderella Man” at 
ihe Queens, “Tilly of Bloomsbury” at 
the Apollo, “The Kissball” at the Gaiety 
“A Temporary Gentleman” transferred 
from the Oxford to the Kingsway 
“Home and Beauty” at the Playhouse’ 
all appear to be numbered up for “ree- 
crd honors. Gina Palermes, “The Girl 
for the Boy” has apparently not been 
the big success hoped for at the Duke 
of York's and will soon make way for 
oRbert Loraine’s revival of “Arms and 
the Man.” Owing to the termination 
of her lease Lee White has not had a 
fair chance with “Back Again” at the 
Ambassadors, while a new show stare 
iing the once famous Arthur Roberts 
had but short shrift at the same house, 

“The Great Day” at the Lane must 
come off to permit of “Cinderella” re- 
hearsals. A “hoom” in historical drama 
seemed imminent but with the excep- 
tion of “Cyrano,” “Jack o’ Jingles” pro- 
duced by Leon M. Lion, who had pre- 
viously scored heavily with “The 
Chinese Puzzle” at the New Theatre, 
nothing came of the various projects, 
a'though Martin Harvey opens a sea- 
son of revivals at Covent Garden on 
Boxing Day. 

Standing out vividly in the year’s ac- 
tivitv is the transformation of the old 
“blood and thunder” dust-hole, the 
Kings, Hammersmith into a resort for 

(Continued on page 53) 
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32 VARIETY 
EASTON Anderson OTTAWA SAVANNAH 
Able O. H. (Nashville split) Dominion 


BILLS NEXT WEEK (Jan. 


(All houses open f« 


The bills below are 


plied from. 


The manner in which these 


IN VAUDEVILLE THEATRES 


wr the week with 


grouped 


bills ire 


acts nor their program positions 


*Before name 
vaudeville, or 


indic 
appearing in city 


ates act is now 


where listed 


B. F. KEITH 


NEW YORK CITY 
Keith's Palace 

Grock 

*Ella Shields 


*Henry Scott 

Joe Laurie 
Cleveland Bron’r Co 
Rockwell & Fox 
Floyd's Dogs 

(Two to fill) 
Keith's Alhambra 
Cath Powell Co 
McMahon & Chap’le 
ol, ast Night” 


Ti hie ~ Peat 
Whiting & Burt 


Wilbur Mack Co 
Jean Sothern 
Walter Weener 
Four Marx Bros 
Keith’s Colonial 
Grock 
Dugan & Raymond 
Margaret Young 
Dorothy Shoem’r Co 
*Weldon & Cronin 
Juggling Nelsons 
Jack Hughes 
(Two to fill) 
Keith’s Riverside 
Nolan & Nolan 
Sheila Terry Co 
Tots 
Geo McFarland 
Meyers & Noon 
Irene Franklin Co 
Swor Bros 
*Aileen Bronson Co 
The Magleys 
Keith’s Royal 
Ramsdell & Deyo 


Myer4 
VU 


Dorothy Hermann 
Diemarest & Col’te 
a eee 

Koban Japs 
(Others to fill). 
Proctor’s SSth St 


Tate & Tate 
Harry E EBussey 
3 Dolie Sisters Co 
Shirley & Monroe 
McKay’s Revue 
Zelle Montrose 
Cantor Trio 
2d half 

Joe Draly & Sis 
J & A Garrison 
Roiand & Merbdan 
(Others to fill). 

Keith’s Sist St 
Capt Betts & Seals 
Lillian Durkin Co 
Kane & Herman 
Girlie Club 
Jas Thornton 
Recredes 
(One to fill) 

Keith’s H O H 

2d half (1-4) 
Mollie Fuller Co 
Corinne Tilton 
(Others to fill) 

lst half (5-7) 
Novelty Clinton 
Mabel Sherman Co 
Old Homestead Co 
(Others to fill) 

2a haif (8-11) 
Nime Verobell Co 
Friend & Downing 
(Others to fill) 
Proctors i25th st 

24 half (1-4) 
Felix & Fisher 
Volunteers 
Waite Lis & Band 
«Others to fill) - 

Ist half (5-7) 
Wentworth Vesta & 


= 
B & P Valentine 
C & M Dunbar 
(Others to fill) 
2d half (8-10) 
om Gillen 
(Others to fill) 
Proctor’s Sth av 
2d half (1-4) 
Cutty & Nelson 
A C Astar 
Chas Howard Co 
Mabel Burke Co 
Donovan & Lee 
Burke & Sawn 
Others to fill) 
lst half (5-7) 
Arthur Hill 
Hugh Herbert Co 
Betty Donn 
McCue & Dean 
Anger & Packer 
Dunbar'’s Hussars 
2d haif (8-11) 
Novelty Clintons 
Dolce Sis Co 
Major Adams 
“Fall of Eve’”’ 
(Others to fill) 
Proctor’s 23d St 
2d half (1-4) 
Tilyou & Rogers 
Bell & Bellgrade 


ben smith 
Jj F Sullivan Co 
(Othe! fill) 

ist half (5-7) 
Aldine & Wright 
Tom Gi lien 
“Volunteer” 
(Others to fill) 

2d half (8-11) 
Eyums Bros 
Nardo & Hall 
Cc & M Dunbar 
(Others to fill) 

BROOKLYN 
Keith’s Bushwick 
ong & Moey 
sruber’s Animais 
ahill & Romaine 
+} oman 
Rooney & Bent Co 
(Others to fill). 
Keith’s Orpheum 
Johnson Baker & 
Ben Bernie 
Jos E Bernard Co 
Frank Hurst 


Tesli«¢ 
ws Aaa 


a 
8 to 


} 
t} 


A M ore 
Botawell Brown Co 
Victor Moore Co 
Vera Sabini Co 
Keith’s Greenpoint 

2d half (1-4) 
Nancy Boyer Co 
Myers & Hanford C 
Wheeler 3 
(Others to fill) 

ist half (5-7) 
Ezumo Bros 
Mabel Burke Co 
(Others to fill) 

2d half (8-11) 
Mabel Burke Co 
“Volunteers” 
(Others tw fill) 

Keith's Prospect 

2d half (1-4) 
Orville Stamm 
Freercan Benton Co 
J & M Harkins 
C & M Dunbar 
‘y Comptor Co 
(Others to fill) 

lst half (5-7) 
George Buck 
“Fall of Eve” 
Pedestrianism 
(Others to fill) 

2d half (8-11) 
Fozart 
Anger & Packer 
Dunbar'’s Hussars 
(Others to fill) 

Halsey 

The Philmers 
Fentell & Cecil 
Eddie Carr & Co 


Geo 


Ben Smith 
(One to fill) 
2d half 


Brooks & Hoyne 
Lillian Lane : 
McNaliy Dinns & D 
The Decorators 
ALBANY 
Proctor’s 
(Troy split) 
ist half 
fim 
Hanvey 
Brown 


& Frances 
Gardner & 


B 
“The Bandit” 
Chas Wilson 
Page Hack & M 
ALLENTOWN 
Orpheum 
Fox & Ingraham 
3urke Walsh & N 
Mel Klee 
(Others to fill) 
2d half 
Manning Feeney & 
K 


“Tid Bits” 

Monde 

(Others to fill) 
ALTOONA, PA. 

Orpheum 

Anderson & Graves 

Brooks & George 

Algas Leopards 


(One to fill) 
2d halif 
Ford & Truly 


Van Sheldon & Has 
“Love Hunter” 
Murray Vailk 
ATLANTA 
(Birmingham split) 
Lyric 
Ist half 
Anderson & Yoe!] 
Francis & Hume 
7 Busters 
Diamond & Brennon 
Kay Hamlin & K 
AUBURN 
Jetferson 


Rodero 
Swarty & Clifford 


SADE cece Panaienenen ee 


Monday 


in divisions, according to the 


doing 


matinee, when 


printed does not denote the 


not otherwise 
booking offices they are 


>) 


indicated.) 
sup- 


relative importance of 





the Following 


‘JANET 


with Shuberts’ 





1493 BROADWAY 





E & E Adair 
Gordon & Day 
2d half 


Lucy Gillette 
4 Higgie Girls 
Morgan & Gates 
“Fixing Furnace” 
AUGUSTA, GA. 
Imperial 
(Macon split) 
ist half 
Earl & Mullen 
Duncan & Cassbker 
O’Brien & Havel 
Page & Grey 
Petit Troupe 
BALTIMORE 
Maryland 
Claude Rode Co 
Newell & Most 
Fred Wailace Co 
Ward & Van 
Marguerite Sylvia 
Clark & Bergman 
Mehlinger & Meyer 
Joe Fanton 
BIRMINGHAM 
Lyric 
(Atlanta split) 
ist half 
nlly Co 
Mcintosh & Maids 


DENTIST 


in Productions: 


AL SHAYNE 


and 


“Gaities of 1919” 
under our exclusive direction. 


new turn, or reappearing after absence from 
or the first time. 
f , 7” 
We Huve Placed 


ADAIR 





[eMAIRE 


TEL ri 842 


Dunn & Wheeler 
Harry Mayo 
Shaw & Campbells 
CHATTANOOGA 
Rialto 
(Knoxville split) 
Ist half 
Stewart Sis 
Keene & White 
Lane & Harper 
* Moore Girls 
Harrison’s An} 
CHESTER, PA 
Adgemont 
Bernard & Merrit 
4 Melody Maids 
Miller & Mack 
(2 to fill) 
2d half 
Donohue & Filet 
“Pretty Baby” 
(Others to fill) 
CINCINNATI 
B. F. Keith’s 
Juno Salmo 
Hallen & Hunter 
$5,900 a Year 
J C Nugent 
Jimmy Hussey Co 
V & E Stanton 


Valecitas Leopards 


mals 


‘= 
aa 


McVicker’s Theatre Bldg. 


DR. M. J. CARY 


CHICAGO 


Mr & Mrs Phillips 
Milt Collins 
Kremka Bros 
BOSTON 
B. F. Keith's 
The Magleys 
Duffy & Sweeney 
Grock 
Leon Errol Co 
(Others to fill). 
BUFFALO 
Shea’s 
Dunedin 2 
Primrose 4 
Larry Comer 
Frank Dobson Co 
Wish Wynne 
Dancing McDonalds 
CAMDEN, N. J. 
Towers 
Donohue & Fletcher 
Bevan & Flint 
(Two to fill) 
2d haif 
“Pretty Baby’ 
Steiner 3 
4 Meiody Maids 
Dalton & Craig 
CANTON, QO. 
Lyceum 
Kelo & Blair 
R H Hodgen Co 
Melody Monarchs 
Bert Earl & Girls 
Walter Brower 
3aliot 3 
(Others to fill) 
CHARLOTTE, N. C. 
Academy 
(Roanoke split) 
lst naif 
;eorgalis Trio 
Devore & Taylor 
Ellis & Irwin 
(Two to fill) 
CHARLESTON, 8. C 
Columbia 
(Columbia _ split) 
Ist half 
Texas & Walker 
Francis & Averholt 


Special 


Rates to the 
Profession 


Keith’s Palace 
Aus Woodchoppers 
Jennings & Mack 
Josephine Davis 3 
Frescott & E@gen 
Sylvester & Vance 
Olympia Desvall Co 

CLEVELAND 

B F Keith's 
La Rue & Dupre 
Jack Lavier 
Yvette & Co 
Stone & Hayes 
Wm Brack Co 
Wilkie Bard Co 
Wheaton & Carroll 
Josefsons Icelander 
COLUMBIA, 8. C. 

Columbia 
(Charleston split) 
ist half 
Harry Von Fossen 
Petty Reat & Bro 
Harvey & Caryle 

2 Crawfords 

COLUMBLUS, O. 

B. F. Keith’s 
Fiying Mayos 
Jennie Middleton 
Holmes & La Vere 
Dave Roth 
Chas King Co 
Hamilton & Barnes 
Slayman’s Arabs 

DAYTON 

B. F. Keith's 
Great Richards 
Lewis & Norton 
Finley & Hill 
Vinie Daly 
Wm Gaxton 
Brendel & Burt 
Rinaldo Bros 

DETROIT 

Temple 
Dancing Dorans 
Edwin George 
Blossom Seeiey Co 
Dickinson & Deago 
Wirth Family 
(Others to fill) 





DR. J. BIER, 


Room 208 +t 
1493 Broadway 


nam 


PHYSICIAN 


Building 
NEW YORK CITY 





Manning Feeney & 
“Tid Bits” 
Monde 
(Two to fill) 
2d half 
Fox & Ingraham 
Burke Walsh & N 
Mel Klee 
(One to fill) 
ELMIRA 
Maiestic 
Ryan & Ryan 
“Street Urchin” 
Some” 
2d half 
EF * & Cance 
Fuller & Vance 
Hager & Goodwin 
Marie Hart Co 
ERIE, PA. 
Colonial 
Walthour & Avinte 
Jean Barrios 
Sully & Houghton 
“Reckless Eve” 
GRAND DAPIDS 
ILmpress 
Peerlot & Schofield 
Rome & Culler 
Morgan & Klate: 
Francis Kennedy 
Winston's Wat L’ns 
(One to fill) 
HAMILTON 
Lyric 


‘Goir 


Ferry 
Foley La Tour 
Owen McGiveney 
Crawford & Broder 
Kranz & La Salle 
Bert Baker Co 
(One to fill) 
HARRISBURG, PA, 
Majestic 
Fernster & Culp 
Sissell & Blake 
Love Hunter 
(One to fill) 
2d half 
Brooks & George 
Anderson Graves 
J C Mack Co 
(One to fill) 


HAZELTON, PA. 
Feeley’s 
2d half 
(8-11) 
rhe Kundells 
Stars in Toyland 
Bevan & Flint 


Orpheus Comedy 4 
INDIANAPOLIS 
B. F. Keith’s 
Chas Henry’s Pets 
Stanley & Birnes 

Wilson Bros 
J & S Leonard Co 
i Herleen 
Mason & Keeler 
Quixey 4 
Lillian Twin Bros 
ITHACA, N. Y. 
Star 
ist half 
& Vance 
Hager & Goodwin 
Marie Hart Co 
JACKSONVILLE 
Areade 
(Savannah split) 
lst half 
Padrinis Baboons 
Zeatrice Doane 
2 Rozellas 
Slater & James 
“New Teacher” 
JOHNSTOWN 
Majestic 
(Pittsburg split) 
lst half 
30obby Randall 
Al Lavan Co 
Young & Wheeler 
“Laughing Lady” 

JERSEY CITY 

B. F. Keith’s 

2d half (1-4) 
De Ansonne & Bake 
Joe Laurie 
(Others to fill) 

Ist half (5-7) 
Malcolm & Lamar 
Marco Twins 
(Others to fill) 

2d half (8-10) 
Aldine & Wright 
Old Homestead 
(Others to fill) 


KNOXVILLE 
Bijou 
(Chattanooga split) 
ist half 

Wire & Walker 
Allen Shaw 
May Kilduff & A 
jowman Bbros 
Lamas Manikins 
LANCASTER, WA. 
Colonial 
The Kundells 
Conne Leona 
Orpheus Comedy 4 
“Stars of Toyland” 
2d half 


Liilian 


Fuller 


& Z 


Jas b Carson Co 
Walton & Deno 
Parish & Peru 


LOUISVILLE 

B. F. Keith's 
Jack Hanley 
Rice & Werner 
Hunting & Frances 
“Kiss Me’ 
Joe Towle 
Jazzland Navy 8 


lst half 
Valentine & Bell 
Gert Dudley Co 
“Melody Shop” 
Billy Elliott 
LOWELL 
B. F. Keith’s 
Helen Jackley 
Reed & Tucker 
Langford & Fredri« 
4 Buttercups 
Harlick & Sarampa 
Ruth Roye 
LaToys Models 
MCKEESPORT 
Family 
7ertrude Folsom 
Florence Hackett C 
Murray Vaelk 
Dobbs Clark & D 
Morrell’s Toy Shop 
Uctavo 
4 Jacks & 
Savt 
Scott & Aubrey 
MACON, GA. 
Opera House 
(Augusta split) 
Ist half 


Sterling Rose 3 


Queen 


‘ecil & Bernice 

McCormack & W 

Lord & Fuller 

Velde Trio 
MOBILE 
Lyric 

(New Orleans split) 
lst half 

The Levolas 


Hobson & Beatty 
Tracy & McBride 
Lew Wilson 
Lunette Sis 
MONTGOMERY 
Grand 


(Pensacola split) 
lst half 

E & lL Ford 

Nick eg ih 

Charlotte Par Co 


Clifford 
3 Bobs 
MONTREAL 
Princess 
Nestor & Vincent 

Emma Stevens 

Ai Lattell Co 
Kellam & O’Dare 
Cleo 
Creole Fashion P1 
Valerie Bergere Co 
Fenton & Fields 
Danois Sis 
MT. VERNON 
Proctor’s 
2d half 


& Wi ills ' 


Billy Schoen 
Larry Reilly Co 
James Thornton 
“Love Hunter” 
Ist half (5-7) 
Tozart 
Lila Lena 
Jos E Howard Co 
Jos E Howard Co 
(Others to fill) 
2d half (8-11) 
George Buck 
Bessie Wynn 
(Others to fill) 
NASHVILLE 
Princess 
(Louisville split) 
Ist half 
The Brightons 
3ert Howard 
Anderson & Burt 
Friend & Levan 
“Heir 4 Night” 
NEW ORLEANS 
Palace 
( Mobile split) 
1st half 
Harlequin 3 
O'Rourke & Adelphi 
Keene & Wms 
Victory 4 
4 Aces 
NEWARK 
Proctor's 
2d half (1-4) 
Kikoma 
Columbia & Victor 
Corcoran & Mack 
Jack Imglis 
Dunbar’s Hussars 
ist half (5-7) 
Fred Albert 
Furman & Nash 
Bennett & Richard 
Bessie Wynn 
Donovan & Lee 
(Others to fill) 
2d half (8-10) 
Cutty & Nelsen 
Lila Lena 
(Others to fill) 
NEWPORT NEWS 
Olympic 
(Petersburg split) 
lst half 
Merlin 
J & W Hennings 
Smith & Kaufman 
Sam Yee Tr 
NORFOLK 
Academy 
(Richmond - spit) 
lst half 
Chas F Semon 
“Beauty Vendor” 
Sylvester & Vance 
4 Roeders 


Buzzell & Parker 
Alice Hamilton 
(Others to fill) 
PENSACOLA 

Pastime 
(Montgomery 

ist half 
Lee Stoddard 
Dri inhat n & Edwards 
SW in’s Seals 

Keltons 


2 Sweethearts 


split) 


a 
PETERSBURG 
Century 


(Newport News 
split) 
ist half 


Ed Morton 


Bijou 
(Jacksonville split) 
ist half 

The. Braminos 
Silver & Burger 
Gould & Gold 

Old Soldier 
Diazs Monks 


SCHENECTADY 
Proctor’s 
Eldora Co 
Morgan & Gates 
Mary Howard Co 
Al Fields 
Oh, Auntie 


2d half 
Dixon & Mack 
KE & E Adair 


Briscoe & Rauh 





LEO BEERS 


Playing Principal Cities in the Werld with 
Julian Eltinge Co. 





Grey & Byron 
Harry Bond Co 
Mack & Earl 
Wastiska Seal 
PHILADELPHIA 


BR. F. Keith's 
Gaston Palmer 
Kelly & Pollock 


Seotch Lassies 
Joe Browning 
Emmett DeVoy Co 
Anna Gray 
Spanish Revue 
Yates & O'Neil 
Reynolds & Done- 
fan 

Keystone 

Watina Seals 


Billy Glason 
Viola Lewis Co 
Royal Pekinese Tr 


Wm. Penn 
4 Pals 
Jas B Carson 
Parish & Peru 
(Two to fill) 
2d half 
Bernard & Merritt 
Toyland 
Miller & Mack 
(Two to fill) 
PITTSBURGH 
Davis : 
Huber & Dyer Co 
O'Neil & Kellar 
Zardo 
Gibson & ( 
Nitta Jo 
Bailey & Cowan 
Belleclaire Bros 
(One to fill) 
Harris 
Coden & Luken 
The Yaltos 


Sannelli 


n Pigcacc 
sie BS 


Powers & 


Ryan & 
Ro main 
D 
La Rue & Gesham 

Pagzana 
Lorimer Hudson Co 
Sheridan Sq. 
(Johnstown split) 
Ist half 
“The Cat” 
Raymond Wylie Co 
Camillas Birds 
PROVIDENCE 
E. F. Albee 
Follis Sis 
Homer Miles Co 
Permaine & Shelly 
Allan & Rogers 
“Playmates” 
(Others to fill) 
READING 
Majestic 
Barbette 
McDermott & Heag 
J C Mack Co 
Mullen & Francis 
(One to fill) 
2d half 
Sampson & Douglas 


Kennedy & Rooney 


Sissel 
Thirty 


& Blake 
Pink Toes 


Sabini & Goodwin 


30bby Heath Co 
SYRACUSE 
Crescent 
_ Bellemontes 
aun Taylor 
Chas Kenna 
(Others to fill) 
2d half 
L & M Hart 
Morey Senna & L 
(Others to fill) 
Proctor’s 
Lucy Gillette 
Briscoe & Rauh 
Fixing Furnace 
Higgie Girls 
Sabini & Goodwin 
Bobby Heath Co 
2d ‘half 
Eldora Co 
Billy Schoen 
Mary Howard Co 
Swarty & Clifford 
TOLEDO 
B F Keith's 
Sameya 
taymond & Schram 
Milland & Doyle 
Moran & Wiser 
Mable McCane Co 
Jarron 
(One to fill) 
TORONTO 
Shea's 
Miller & Capman 
McTellan & Carson 
Nan Gravy 
Navassar Girls 
Mr & Mrs J 
J & B Morgan 
(Two to fill) 
Shea’s Hippodrome 
Stewart & Merler 
Austin & Allen 
Al Lester Co 
Gabby Bros & C 
Bernard & Scarth 
Snap Shots 
TROY 
Proctor’s 
(Albany split) 
ist half 
Curzon Sis 
Langton & Smith 
Jean Chase 
Rose Moon Co 
Dotson 
Seabury’s Rev 1920 
UNION HILL 
Lincoln 
Lew Hawkins 
Winsor Review 
Corcoran & Mack 
“The Soda Fount” 
2d half 
The Philmers 
Fentell & Cecil 
Connell Leona & Z 
Col Jack George 
Love & Kisses 
UTICA, N. Y. 
Colonial 
Moore & Sterling 
Courtney & Irwin 
Billy Shoen 


YH 
Jz 


3arry 





E. HEMMENDINGER 


Jewelers o-the Profession 
LIBERTY BONDS ACCEPTED Tel. John 971 





45 JOHN STREET NEW YORK 
RICHMOND Morey Senna & L 
Lyrie The Gaudschmidts 
(Norfolk = split) (Others to fill) 
Ist half WASHINGTON 
Lane & Moran B. F. Keith's 
V & C Avery Prosper & Mart 
K Murray Co Jackie & Billie 


Sully Rogers 
ROANOKE 
Roauoke 

(Charlotte split) 
Ist half 

Catiand 

Josephine Leonhart 

H Harrington Co 

Johnny Nipp 

El Rey Sis 

ROCHESTER 
Temple 

Reynolds & White 

De Wolfe Girls 

bu For Boys 

Imhoff Conn & C 

Lady Sen Mei 

Rubeville 


& $s 


‘Once Upon a Time’ 
Rae E Ball Co 
Harry Watson Co 
Mabel McCane Co 
(Two to fill) 
WHITE PLAINS 
Strand 


Rottania & Barret 
Lillian Lane 
(Two to fill) 


2d half 

Gualano & Marguer 
Gert McGill Co 
“Soda Fountain” 
(One to fill) 

WILMINGTON 

Dockstadter 
Frank E Carmen 


Fiddler 
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Frank Markley 

De Lile 

(Others to fill) 
YONKERS 
Proctor’s 

Gualano & Marg’te 

“Oh That Melody” 

Roland & Merber 


(One to fill) 
2d half. 

Fred & Albert 

T & D Ward 


M King Co 
Belle Montrose 


Cantor Trio 
YORK, PA. 
Opera House 

Ford & Truly 


Simpson & Douglas 
Van Sheldon & Has 


Kennedy & Rooney 
30 Pink Toes 2 
2d half 

Barbette 
McDermott & Heag 
Mullen & Francis 
Olgas Leopards 
(One to fill) 
YOUNGSTOWN 
Hippodrome 
A Farrell Co 
Greenlee Drayton 
Beatrice Morgan 
Elida Morris 
Santos & Hayes 
Whipple Huston 
Patricola & Myers 
Allan Brooks 
Morris & Campbell 
(One to f il) 


POLI CIRCUIT. 


BRIDGEPORT 
Poll’s 
“Girl in Basket” 
Lamberti 
Ex Jubilee 4 
Amoros Sis 


2d half 
Thelma De Rond 
Cliff Green 


& Lachmer 


Murphy 
“Flashes 
Plaza 

JI & K DeMacos 
Howard & Craddoc 
“The Spider” 
(Two to fill) 
2d half 

Gilbert & Saul 
“Night Boat” 
Irving & White 
Bullet Proof Lady 
(Two to fill) 

HARTFORD 


Palace 
The Faynes 
Elizabeth Mayne 
Jack Trainor Co 


Fargo & Richards 
Black White & Usel 
2d half 

DeVoe Statzer 
Wilson & Wilson 
“Wishing” 
3 Dixie Boys 
Amoros Sis 

NEW HAVEN 


Bijou 
Thelma DeRond 
Cliff Green 


Welton & Marshall 
Murphy & Lachmar 
“New Model” 
2d half 
Sultan 
Sullivan & Scott 
McCormack & Wine 
‘Girl in Basket” 
(One to fill) 
Palace 
Dave Bros 
Murphy & Kline 
“Night Boat’ 
McWatters & Tyson 
(One to fill) 
2d half 
Golden Gate 3 
Howard Craddock 
Lamberti 
(Two to fill) 
SCRANTON 
Poli’s 
Wilkes-Barre split 
ist half 
G & R Perry 


Nancy Bayer Co 
Zelaya 
Seymour Brown Co 
(One to fill) 
SPRINGFIELD 
Palace 
Golden Gate 3 
3 Dixie Boys 
Paul Decker Co 
June Mills Co 
Gygi & Vadie 
2d half 
Dolly’s Pets 
4 American Beauties 
Brower 8 
Andrew Mack 
McWatters & Tyson 
WATERBURY 
Poli’s 
De Voe & Statzer 
Irving & White 
Sullivan & Scott 
Wilson & Wilson 
“Wishing” 
2d half 
The Fraynes 
Elizabeth Mayne 
Jack Trainor Co 
Fargo & Richards 
Black White & U 
(One to fill) 
WILKES-BARRE 
Poll’s 
(Seranton _ split) 
lst half 
Kartelli 
ages n & Taylor 
Grace Huff Co 
J "& M Harkins 
T & K O'Meara 
WORCESTER 
Poli’s 
La Petite Jennie Co 
Brower 3 
(Others to fill) 
2d half 
J & K De Maco 
Murphy & Kline 
Paul Decker Co 
June Mills Co 
Gygi & Vadie 
(One to fill) 


Piaza 
Dolly Pets 
4 Amer Beauties 


Andrew Mack 
Bullet Proof Lady 
(One to fill) 

2d half 
Dare Bros 
Welton & Marshall 
Ex Jubilee 4 
“The Spider” 
(One to fill) 


CHICAGO B. F. KEITH. 


BATTLE CREEK 
Bijou 
Arnold & Taylor 
“Among Those P” 
Billy Rogers 


Degnon & Clifton 


J C Mack Co 
Santry & Norton 
2d half 
Two Kawanas 
Holmes & Wells 
Dan Ahern 
Walton & Brant 
Ellis Nowlin Tr 
BAY CITY, MICH. 
Bijou 
The Stanleys 
Cock & Perry 
Raines & Avey 
Bryant & Stewart 
Ellis Nowlin Tr 
2d half 
Tojetti & Bennett 
Maryland Singers 
Burns & Wilson 
Degnon & Clifton 
BRANTFORD, CAN, 
Temple 
Lylston &, Emmer- 
son 
Hamlin & Mack 
Powell Troupe 
(Two to fill) 
2d half 
The Lampinis 
Mullen & Correlli 
Kngsly Benedict Co 
C & M Cleveland 
3 Portia Sisters 
CRAWFORDS- 
VILLE 
Strand 
2d half 
Ella LaVail 
Robinson & Penny 
Keating & Walton 
‘Girls Will Be Girls’ 
(One to fill) 


FLINT 
Juggling D’Armo 
Walton & Brant 
“Just for Instance’ 
Kilkenny Duo 
(Two to fill) 

2d half 
Wilbur & Girlie 
Dale & Boyle 
Saxton & Farrell 
“Lots & Lots” 
Patricola 
‘Amng Those Prsnt’ 

FT. WAYNE 

Palace 
Thomas Trio 
Beck & Stone 
Asoria Trio 
Cantors Minstrels 
Keating & Walton 
Orrin Davenport Tr 

2d half 
La Graciosa 
Wm Ebbs 
Cooper & Riccardo 
Ray & Enna Dean 
Madame Herrman 

JACKSON 

Orpheum 
Two Kawanas 
Lee & Lawrence 
Dale & Boyle 
Maryland Singers 
Dan Ahern 
Palfrey Hall 

2d half 
Le Rue & Dupree 
Cook & Perry 
Arnold & Taylor 
Ezra Mathews Co 
silly Rogers 

KALAMAZOO 

Regent 
Erminie & Sister 
Holmes & Wells 
Ezra Mathews Co 
Lyda Barry 
Byron Brothers &B 

‘ 


& B 


2d half 
Juggling D’Armo 
Lee & Lawrence 
Sorrento Quintet 
Jimmy Lyons 
Everest Monks 
KOKOMO, IND. 


Sipe 
2d half 
Robert & Robert 
Byal & Barly 


Sam & Ada Beverly 
Orrin Davenport Tr 
LAFAYETTE, IND. 
Family 
2d half 
DeWitt Young & S 
Janet Childs 
Roy LaPearl 
Thomas Trio 
LANSING 
Bijou 
Wilbur & Girlie 
Saxon & Farrell 
“Lots & Lots” 
Fred Lewis 
Boila Trio 
2d half 
Erminie & Sisters 


Peggy Vincent 

* Just for Instance” 
J C Mack Co 
Carmens Minstrels 


MUSKEGON, MICH. 
Regent 
Alice Teddy 
Lyle & Virginia 
“In Wrong” 
Jimmy Lyons 
Somewhere in F 
2d half 
Beck & Stone 
Cantors Minstrels 
(Three to fill) 


SAGINAW 


Jef-Strand 
Tojettie & Bennett 
Peggy Vincent 
Burns & Wilson 
Carmens Minstrels 

2d half 
The Stanleys 
30ila Trio 
Fred Lewis 
Lyda Barry 
3yron Bros & B 





Drefts, 


INTERNATIONAL 





STEAMSHIP TICKETS 
Reservations for all Steamers at Companies’ Rates 
FOREIGN MONEY EXCHANGE 
Fostal and Cable 
TRAVEL BUREAU 

Incorporated 


136 East 42nd Street, 
(Near Grand Central Station) 


Remittances 


New York 








BOSTON B. F. KEITH. 


BOSTON 
Gordon’s Olympia 
(Scolly Sq.) 

Norman Telma 
Rives & Arnold 
Grew & Pates 
Adams Griffith 
Chief Little Elk Co 
Goddon’s Olympia 

(Washington St.) 
Gosier & Lusby 
Howard & Bernard 
Tommy Allen Co 
Sid Townes 
Reiter Bros 

CAMBRIDGE 
Gordon’s Central Sq 
Ka>? Morey & M 
Vardon & Perry 
Kharnum 
Ned Nestor Co 

2d half 
Kardie 

Stern 


Baldwin Blair Co 

Mallen Case 

Jackson Taylor Co 
LEWISTON 
Music Hall 

Ray 

Hawthorne & Cook 

Lowe Evans & 8S 


Herbert Dogs 
J&A Kelly 
2d haif 
Lamey & Pearson 
Cortez Sis 
Henry & Moore 
Rahn & Beck 
LYNN 
Gordon’s Olympia 
Adcnis Co 
Le Pane & Emory 
Conley & Webb 
Jackson Taylor Co 
2d half 
La Petite Jennie 
Sailor Reilly 
tnymond Bond 
Petticoat Minstrels 
NEW BEDFORD 
Gordon’s Olympia 
Gilbert & Saul 
Sailor Reilly 
Baldwin Blair Co 
Mallen & Case 
“Petticoat Minst” 
2d half 
Le er Emery 
J R Johnson Co 
Flore nce Henry Co 
Kharnum 


ORPHEUM CIRCUIT 


CALGARY 
Orpheum 
(5-7) 
(Same bills 
Victoria 8-10) 
Francis Renault 
Chas Grapewin Co 
Stelle & Winslow 
Bert Fitzgibbon 
Ivan Bankoff Co 
Welch Mealy & M 
CHICAGO 
Majestic 
Bessie Clayton Co 
H & A Sharrock 
Geo Kelly Co 
Colour Gems 


plays 


Kane Morey & M 
Werner Amoros Co 
Marino & Malen 
Jack Kennedy Co 
Arthur West Co 
Ciceolini 


DULUTH 


Orpheum 
(Sunday opening) 
“Rainbow Cocktail” 
‘For Pity’s Sake” 
Kenney & Hollis 
Duffy & Caldwell 
Lucille & Cockie 

Pisano Cop 
Elsa Ruegger Co 





DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 


1493 Broadway (Putnam Building), New York 


MILWAUKEE 
Majestic 

“Not Yet Marie” 
Rae Samuels 
Lydell & Macey 
Ja Da Trio 
Karl Emmy’s Pets 
tegay & Lor’ne Sis 
A Rash Co 


Palace 
Comfort & King 
Oscar Lorraine 
Jack Alfred Co 
Mabel Blondell 

MINNEAPOLIS 

Orpheum 
Henry Santry Co 
; & H Mann 


Maria Lo Co 
Brice Duffet Co 
Kennedy & Nelson 
Burns & Frabito 
NEW ORLEANS 
Orpheum 
Cressy & Dayne 
Emma Carus & Co 
William Cressy 
5 Lloyds 
“Current of Fun” 
Ray Show 
Adrian 
OAKLAND 
Orpheum 
(Sunday opening) 
Ford Sis & Band 
Gallagher & Martin 
Ernest Evans Co 
Jack Osterman 
Howard's Ponies 
Marshall Montgm’y 


3 Jordan Girls 
OMAHA 
Orpheum 

(Sunday opening) 

Saranoff & Girls 


Pressier Klaiss & S 
Kitney & Reaney 
Leo Zarrell CS 
The Pickfords 
Venita Gould 
PORTLAND, 
Orpheum 
(Sunday opening) 
Marmein Sis & § 
Billy McDermott 
Four Mortons 
Black & O'Donnell 
Hudler Stein & P 
Master Gabriel Co 
The Duttons 
SACRAMENTO 
Orpheum 
(5-7) 
(Same bill plays 
Fresno 8-19) 
Hyams & McIntyre 


ORE. 


Stuart Barnes 
Grace De Mar 
Barber & Jackson 
Frawley & Louise 
ST LOUIS 
Orpheum 
tT S Glee Club 
Frank Mullane 
Long Tack Sam Co 
Stephens & Hollis’r 
Jimmy Savo Co 
Farrell Taylor Co 
Rosa King Co 
ST PAUL 
Orpheum 
(Sunday opening) 
Mme FEllis 
Nellie Nichols 
“Tango Shoes” 
Jason & Hate 
Harry Cooper 
7 Honey Boys 
SALT LAKE 
Orpheum 
(Sunday opening) 
Gertrude Hoffman 
Meredith & Snoozer 
Fox & Ward 
Jerome & Herbert 
Watts & Hawley 
Beginning of World 


Van -Cellos 
SAN FRANCISCO 
Orpheum 


(Sunday opening) 
Nat Nazarro & Bnd 
Roy & Arthur 
The Rickards 
Chie Sale 
Dolly Kay 
Bensee & Baird 
Arnaut Bros 
Gus Edwards Co 
Sterling & Margu'te 

SEATTLE 
Orpheum 


(Sunday opening) 
“Extra Dry” 
Pietro 


4 Readings 
Bernard & Duffy 
Eva Taylor Co 
Lachman Sisters 
VANCOUVER, B C 
Orpheum 
Lyons & Yosco 
Bob Hall 
Ruth Budd 
Lew Brice Co 
WINNIPEG 
Orpheum 
Una Clayton Co 
Sam Hearn 
Edith Clifford 
Ford & Urma 
Ishikawa Bros 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


CHAMPAIGN 
Orpheum 
Clemenso & Gerson 

Buddy Dovle 
3 & J Creighton 
You'd Be Surprised 
(One to fill) 
2d half 
Evans & Perez 
Thelma 
Rawls & Von Kauf 
Laura Bennett Co 
(One to fill) 
CHICAGO 
American 
Lillian Mortimer Co 
Harvey Haney & G 
Frear Baggett & F 
(Two to fill) 
2d half 
Bryant & Stewart 
“Let’s Go” 


EVANSVILLE 
Grand 
(Terre Haute split) 
Ist half 
Selbini & Grovini 
Brent Hayes 
Val Vox 
“Every Sailor” 
(Two to fill) 
GREEN BAY, WIS. 
Orpheum 
2d half 
Wyoming Troi 
Harvev DeVora 3 
Farl & Edwards 
Princess Kalama Co 
MADISON 
Orpheum 
Wyoming Trio 
Farl, & Edwards 
Silber & North 
(One to fill) 


Norwood & Hall 
Lasova & Gilmore 
(One to fill) 
ST. PAUL 
Palace 
3 Rianos 
Green & LaPell 
The Corner Store 
Coley & Jaxon 
Linton & Jungle G 
2d half 
& Leander 
Smith & Keefe 
(Three to fill) 
SIOUX CITY, 
Orpheum 
Willis Gilbert Co 
Temple 4 
Melody Garden 
Leightner Sis & A 
Muriel Window 
Robbie Gordone 
2d half 
Robert & Demont 
Nixon & Sans 
Leightner Sis & A 
Hedley Trio 
(Two to fill) 
SO. BEND, IND. 
Orpheum 
Brosius & Brown 


300th 


IA. 


Telephone: 


Sorrento Quintet 
Clarke & Verdi 


Everest Monks 
(One to fill) 
2d nalf 


M Whitman & Boys 
Manning & Hall 
Imperial Quintet 
Three Lordons 
SPRINGFIELD 
Majestic 
The Norvelles 
Carle & Inez 
syal & Early 
Rawls & Von Kauf 
Bonesetti Troupe 
(One to fill) 
2d half 
Chamberlain & Earl 
Martelle 
Mrs G Hughes Co 
Alice Belson 
Chalfonte Girls 
(One to fill) 
TERRE HAUTE 
Hippodrome 
3 Moran Sis 
Vernon Rogers 
Silver & Duval 
Kapt Kidds Kids 
Ernest Hiatt 


FRANKLIN 8720 


JAMES J. BRECKENRIDGE 
Attorney and Counsellor to the Professicn 


Member of Chicago Bar Assn. 


Illinois State Bar Asan. 


5 N. LA SALLE ST 


CHICAGO, ILL. 





MARCUS LOEW 


NEW YORK CITY 
American 
*Ryan & Moore 
*Gilroy Dolan & C 
*Jones & Jones 
*Maxine Douglas C 
Karl Karey 
Bertram May Co 
Steiner Trio 
(Two to fill) 
2d half 
Hanlon & Arthur 
Sullivan & Meyers 
O’Brien & Girls 
Bonner & Powers 
“Oh, Auntie” 
Kennedy & Kramer 
*Jocelyn & Chap- 
man 
Smith & Troy 
Victoria 
Cook Mortimer & H 
Fay & Jack Smith 
Van Sloan & Dean 
Lillian Watson 
Odiva & Seals 
2d half 
R Schmettan & Bro 
Metropolitan Trio 
“Perfect Day” 
Will J Evans 
Odiva & Seais 
Lincoln Sq. 
Aubrey & Riche 
Senna & Weber 
MeConnell & Simp 
Dave Harris 
Hayataka Japs 
2d half 
Jim & Bessie Atkin 
S Creighton & Sis 
Van Sloan & Dean 
Novelty Minstrels ° 
“Girl In Air’ 
Greeley Sq. 
Julla Edwards ‘ 
Jim & Julia Challis 
§ Creighton & Sis 
Romer Lind Co 


Nat Carr 
“Girl in Air” 
2d half 


Hayataka Japs 
Doherty & Salvator 
G Drury Hart Co 
Jones & Jones 
Stevens & Lovejoy 
Boulevard 
LaMont & Bag ah 
Murray Leslie 
A Perfect Day 
Hank Brown Co 
Page & Green 
2d half 
Julia Edwards 
Fay & Jack Smith 
McConnell & Simp 
Lillian Watson 
(One to fill) 
Avenue B 
Vee & Telly 
Neal & Stewart 
Hearts & Flowers 
4 Rubes 
(Two to fill) 
2d half 
Robert Swan 
Honey Hurst 
The Painters 
Clark’s Hewalians 
Giiroy Dolan & C 
(One to fill) 
BROOKLYN 
Metropoltian 
King Bros 
Wells V & West 
Geo Drury Hart Co 
Novelty Minstrels 
“Oh, Auntie’’ 
2d half 
Cook Mortimer & H 
Kaufman & Lillian 
Bertram May & Co 
Ubert Carlton 
M Sikes Douglas C 
DeKalb . 
Theodore Trio 
Farrell & Hatch 





ARTHUR J.HORWIT2Z-LEE KRAUS. inc. 


Loop End Bile, ie oT %. 


State St. 


EAST. AND” WEST 
Acts desiring immediate and consecutive booking communicate. 


Putnam Bias. Hy Sresitions 








Burt & Rosedale 
The Seebacks 
Powers & Wailace 
Harry Brien 
Palace 
Walter C Kelly 
“Sweeties” 
Robins 4 
Alice Eis Co 
Ergotti’s Lillip 
Masters & Kraft 
Herman & Shirley 
Stella Mayhew 
State Lake 
Julius Tannes 
Royal Gascoignes 
Ted Doner 
Liberty Girls 
Jas C Morton Co 
“Nurseryland” 
York’s Dogs 
DENVER 
Orpheum 
(Tuesday opening) 
Eva Shirley 
Salon Singers 
Chris Richards 
“Indoor Sports” 
Phina Co 
Collins & Hart 
DES MOINES 
Orpheum 
(Sunday opening) 
Bradley & Ardine 


KANSAS CITY, MO. 
Orpheum 
opening) 

Us Jazz Band 
Lillian Shaw 
F & O Walters 
Phil Baker 
LINCOLN, NEB 
Orpheum 
(8-10) 
Harry Green Co 
Claudia Coleman 
Green & Myra 
Princess Rajah 
Wood & Wyde 
Casting Wards 
Samaroff & Sonia 
LOS ANGELES 
Orpheum 
Pi erseas Revue” 
Cartmell & Harris 
Al & F Stedman 
Rigoletto Bros 
Jas H Cullen 
Musical Hunters 
Lambert & Ball 
Geo Price Co 
MEMPHIS 
Orpheum 
Nash & O'Donnell 
Ed & B Conrad 
Harry Rose 
Libby & Nelson 
Maleta soneoni 
Lohse & Sterling 


(Four to fill) 
Lincoln 

Aloha 

“Let's Go” 

Fields & Wells 


(Three to fill) 
2d hi: ult 
Frank DeV Cs 
Brosius & neow n 
(Four to fill) 
DAVENPORT 
Columbia 


Martelle 
&§ Vassar Girls 
Fred Rogers 
(Two to fill) 
2d half 
The Ovandas 
Ward & Wilson 
Whitfield & Ireland 
Pat Barrett 


“League of Nations’ 


DECATUR 

impress 
Evans & Perez 
Thelma 
Skipper Kennedy & 
Bennett Co 
to fill) 
2d half 


Clemenso & G 


Laura 
(One 


erson 


Buddy Doyle 
Bond & Wilson Co 
B & J Creighton 


You'd Be Surprised 


2d half 
Lamont Trio 
Catalino & Willams 
(Three to fill) 


MINNEAPOLIS 
Grand 
T & C Breton 
Tayior Tripiets 
‘Two to fill) 
Palace 
Booth & Leander 
Smith & Keefe 
(Three to fill) 
2d half 
Temple 4 
Francis & Phillips 
(Three to fill) 
MOLINE 
Paiace 
Wellington & Sylvi 
Billy Broad 
Will J Ward &G 
(Two to fill) 
2d half 
8 Vassar Girls 
Fred Rogers 
Cummins & White 
(Two to fill) 
ROCKFORD, ILL. 
Palace 
Pipifax & Accom’ple 
Princess Kalama Co 
Whitefield & Irela 
(One to fill) 
2d half 
Mile D'Aures 
tawson & Claire 


\.m J Evans 
Mangean Troupe 
2d halt 
Mile Harding 
Farrell & Hatch 
Wells & West ; 
Waiters Wanted 
Dave Harris 
Theodore Trio 
Delancey St. 
Wilfred DuBois 
Kennedy & Kramer 
Bonners & Powers 
Ubert Carlton 
Selia Bros 
2d half 
King Bros 
J & J Challis 
Karl Karey 
Homer Lind Co 
Sheppard & Dunn 
6 Royal Hussars 
National 
J & B Atkin 
Metropolitan 3 
Marion Munson Co 
Weston & WBitne 
Smith & Trey 
2d half 
4 Renes Girls 
Holden & Herron 
LaHoen & Dupreece 
(One to fill) 
Orpheum 
Fritchie 
Ryan & Moore 
Leila Shaw Co 


Townsend Wilbur C 
Holden\|& Herron 
Renee Girls 

‘ ad haif 
Scanlon Denos & S 
Senna & Weber 
Leila Shaw & Co 
Joe Darce 

Mangean Groupe 


Fulton 
Mile Harding 
Doherty & Salvator 
Waiters Wanted 
Stevers & Lovejoy 

2d half 
Ryan & Moore 
Frank Stafford Co 
Hank Brown Co 
Hattie & Chicks 

Palace 
Dailey Bros 
Honey Hurst 
Gillen Carlton Co 
Tom Mahoney 
Clark’s Hawaliians 


2d half 
Aubrey & Riche 
Monte & Lyons 
Townsend Wilbur C 
4 Rubes 
Wm O'Clare Gir's 
Warwick 
Bowers & Saunders 
Monte & Lyons 
The Painters 
Joe Darcey 
Amoros & Obey 
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2d half 
Vee & Telly 
Neal & Stewart 
Songs & Smiles 
ATLANTA 
Grand 
J & S DeLier 
Murphy & Driscoll 
Carlisle & Roemer 
Bernard & Meyers 
Grazer & Lawlor 
2d half 
C & E Frabel 
Freeman & Lewis 
Pisano & Bingham 
J & T Weir 
LaVarre 
LaVarrs 
BALTIMORE 
Hippodrome 
Gere & Delaney 
Fred Elliott 
Ling & Long 
Burke & Durkin 
Royal Pekinese Tr 
BIRMINGHAM 
Bijou 
Sansone & Delilah 
Burns & Garry 
Russeli & Titus 
Mabei Darrell Co 
Sweet Sweeties Co 
2d half 
J & S Delier 
Murphy & Driscoll 
Sarlisie & Roemer 
Bernard & Meyers 
Graxer & Lawlor 
BOSTON 
Orpheum 
Linkos 
Ferguson & Sunéer 
Hampton & Biake 
Davis & Rich 
Black & White Rev 
2d half 
Hall & Guilda 
Harris & Nouian 
Stuart Black & Co 
Ferns & Litt 
Les Morchants 
CHICAGO 
MeVickers 
Browns Dogs 
Harry Garland _ 
Downing & Bunnin 
Genaro & Gold 
Laurie Ordway Co 
Fashions DeVogue 
Norton & Nobie 
CLEVELAND 
Liberty 4 
The Lelands 
Peppino & Perry 
Henshaw & Avery 
Barron & Burt 
Stafford & DeRoss 
DALLAS, TEX. 
' Hippodrome 
Stanley 
Mack & Salle 
Knorr Rella & Co 
Barnes & Freeman 
Jack Levy Girls 
za nait 
3 Herbert Sisters 
Powell & Worth 
Henry Horton Co 
Walters & Walters 
Russell & DeVitt 
DETROIT 
Colonial 
Mae & Mack 
Gordon & Delmar 
Steve Freda 
Love Race 
Zuhn & Dreis 
Aerial Butters 
FALL RIVER 
Empress 
Hail & Guiida 
Stuart Biack Co 
Harris & Nolan 
Les Morchants 
2d half 
Linkos 
Ferguson & Sunder 
Hampton & Blake 
Davis & Rich 
Black & White Rev 
HAMILTON, CAN. 
Loew: 
Louis Leo 
Cunningham & Ben 
Wells & Crest 
Betty Eldert Co 
Stan Stanley 
HOBOKEN 


Loew 
Sheppard & Dunn 
Burke & Toohey 
(Two to fill) 

2d half 
LaMont & Wright 
Fred Peters Co 
Shea & Carroll 
“Nine O'Clock 

HOUSTON, TEX. 


Prinee 
Lockhardt & Laddie 
Rose Garden 
DeVine & Williams 
Lane & Plant 
Honey Girls 

2d half 
Wayne Beeman 
M & J Dove 
2 Yaquis 
Weber Beck & F 
Clairmont Bros 
KANSAS CITY, MO. 

Garden 
Musica! Waylans 
McLoughlin & Evan 
Hal Johnson Co 
ae nerine Miley 
3 Maxins 

24 half 
Ford & Hewitt 


Lyons & Clayton 

Dae & Melville 

Johnson Bros & J 

Weiss Truoupe 

MEMPHIS, .TENN. 
Lyceum 

Fred Griffiths 

Hart & Helene 

Arthur J Finn Co 


Deibridge & Grem 
3 Walters 

2d half 
Samson & Velilah 
Burns & Garry 


Russell & Titus 
Mabel] Durrell Co 
Sweet Sweeties Co 
MONTREAL 
Luew 
Jack Movre Trio 
Mildred Rugers 
Howard Martelle Co 
Trovato 
Primrvuse Minstrels 
NEW ORLEANS 
Crescent 
Wayne Beenian 
M & J Dove 
2 Yaquis 
Weber Beck & F 
(Sunday opening) 
Clairment Brus 
2d half 
Fred Griffiths 
Hart & Helene 
Arthur J Finn Co 
Deibridge & Grem 
3 Walters 
NEW ROCHELLE 
Loew 
Harry Sex 
Songs & smiles 
2d half 
Amoros & Ubey 
Weston & Eline 
Hearts & -Fluwers 
OKLA CITY, OKLA. 
Liberty 
3 Gregorys 
Jessie Reed 
Pearl Abbott Co 
Grey & Klumker 
Married via Wire’ 
2d half 
Oliver 
Francis & DeMar 
Which Shali i Marry 
Marie Russell 
Belle & Caron 
PITTSUL RGH 
Lyceum 
Chas MctUvovuds Co 
McMahon Sisters 
Martin & Courtney 
Hughie Clark 
J Leighton’s Revue 
PROVIDENCE 
Emery 
Margy Duv 
Morrison & Harte 
“Case for Sherlock” 
Walmsley & Keatin 
Doree’s Celebrities 
2d half 
Wray s Manikins 
Hunter Chick & H 
John McGuwan Co 
Benny Harrison Co 
Doree's Celebrities 
ST. LULIS 
Garrick 
Krayona Co 
Courtney & Barnett 
Frances Rice 
Taylor & Francis 
Mellilo Sisters Co 
2d half 
Musical Waylans 
McLoughlin & Evan 
Hal Johnson Co 
Katherine Miley 
3 Maxims 
SAN ANTONIO 
Princess 
Goldie & Ward 
Bennett Twins 
Ethel Mae Hall Co 
Jack Goldie 
3 Victors 


2d half 
Lockhardt & Laddie 
Rose Garden 
DeVine & Williams 
Lane & Plant 
Honey Girls 
SPRINGFIELD 
Broadway 
Wray’s Maniking 
Hunter Chick & H 
John McGowan 
Benny Harrison Co 
Nelson & Burry 
2d half 
Sinclair & Gray 
Morrison & Harte 
Case for Sherlock 
Walmsley & Keat 
Margy Duo 
TORONTO 
Younge 
Aerial DeGroffs 
Kurt & Edith Kuhn 
Chas Reilly 
Lew Welch & Co 
Rucker & Winifred 
Kajiyarma 
WACO, TEX. 
Hippodrome 
3 Herbert Sisters 
Powell & Worth 
Henry Horton Co 
Walters & Walters 
Russel! & DeWitt 
2d half 
3 Herbert Sisters 
Powell & Worth 
Henry Horton Co 
Walters & Walters 
Russell & DeVitt 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE 
Pantages 
(3-6) 
(Same bill lays 
Anaconda 7; Mis- 


soula 8) 
Lieut Berry & Miss 
Marconi Bros 


Martha Hamilton C 
Baron Lichter 
Gildea & Phillips 
Brazilian Heiress 
CALGARY 
Pantages 
“Act Beautiful” 
Mary Ann 
“World in Harmon 
Ed Biundell Co 
Chas Olcott 
Bud Snyder 
DENVER 
Pantages 
Four Leons 


PORTLAND 
Pantages 
Geo & May LeFerve 
Ray Lawrence 
Archer & Belfort 
Eddie Foy Co 
Five Partrowars 
Hyman Meyer 
REGINA 
Pantages 
(5-7) 
(Same bill plays 
Saskatoon 8-10) 
Rosier & Dog 
Coffman & Carroll 
Maurice Samuels Co 
Jones & Sylvester 
Ted Shawn's Danc’s 
SALT LAKE 
Pantages 
Golf Link Girls 
Ross Wyse*Co 
“Number Piease” 





BERT 


PAULINE 


FORD and PRICE 


Salied with Juilan Eltinge Dec. 27 tor Japan. 





Frank Ward 
Quigley & Fitz 
Dance Fantasy 
Dunbar & Turner 
“Temptation” 


KDMONTON 
Pantages 
Winton Bros 
Incy Bruch 
Bender & Meehan 
Business is Busine 
Texas Four 
Little Hip & Nap 
GT. FALLS 
Pantages 
(6-7) 
(Same bil 


3 Bullawa Girls 
Beny & Donegan 
Samanoff Trio 
Eadie & Ramsden 
Bob Albright 
Hills Circus 
LONG BEACH 
Pantages 
Nayon's Birds 
Burns & Lynn 
Chas Lindholm Co 
Sonia DeClave 
Bison City 4 
Slatkos Rollickers 
LOS ANGELES 
Pantages 
Bernivici bros 
Chas Mack Co 
Carés..& Nol? 
Joe Whitehead 
Harry Girard Co 
MINNEAPOLIS 
Pantages 
Raymond & Wilbert 
F & O Pelot 
(Sunday opening) 
Reynard & Johnson 
Periera Sextet 
Sherman Can & H 
Berlo Girls 


OAKLAND 
Pantages 
(Sunday opening) 
“Making Movies” 
Brady & Mahoney 

V Mersereau Co 

Wm Dick 

H & E Conley 

The Gallons 
OGDEN 
Pantages 
(38-10) 

Wolfe & Patterson 

W E Whittle 

Tarzan 

Amoros & Jeanette 

Kuma 4 


Cycling Brunettes 
Camille Rejane 
Kilkenny 4 


SAN DIEGO 
Pantages 
Alex & Evelyn 
Mason & Cole 
Okla Fvuur 
B Morrell Co 
Tasting Cambells 
Arthur Barrett 
SAN FRANCISCO 
Pantages 
(Sunday opening) 
Aerial Macks 
Forrest & Church 
Stevens & Brunnell 
Willie Solar 
‘Rising Generation’ 
Happy J Garduer C 
SEATTLE 
Pantages 
Henry & Adelaide 
Fiske & Falion 
Glasgow Maids 
Shung Hwa Four 
Four Mellos 
Great Howard 
SPOKANE 
Pantages 
Bert Studdard 
Mori Brus 
Goetz & Duffy 
Ward & King 
Henriette DeSerris 
Elridge Barlow & E 
TACOMA 


BP ns os ¢ o2 or ee 
a HBSS 


Cavanaugh Duo 


Howard & White 
Dancing Davey 
Hickman Bros 
Corinthians 
VANCOL VER, B. C. 
Pantages 
Love & Wilbur 
Naids Norrine 
Peerless Trio 
Jovedah Radjah 
LaFrance & Kenne 
Yip Yap Yaphanker 
VICTORIA, B. C. 
Pantages 
Frank Shields 
Roach & McCurdy 
Hendrix & Belle Isl 
Irene Trevette 
Galli Troupe 
Harmony Trio 
WIANIPEG 
Pantages 
Aerial lDatts 
Alien Lindsay Co 
Lorner Girls 
Neil McKinley Co 
Great Leon 


Hodkins-Pantages Bookings 


DALLAS, TEX. 
Jefferson 
Lady Alice’s Pets 

Makarenko Duo 
Weber & Elliott 
Venetial Gypsies 
Uyeno Japs 
MUSKUCEK, OKLA 
Broudway 
(4-5) 
Heras & Preston 
Cook & Vernon z 
Georgia Howard 
Frank Bush 
“Oh, Teddy” 


SAN ANTONIO 


Royal 
The Rials 


Stagpoole & Spier 
David S Halli Ca 
Hall & Shapiro 
“Oh, Billy” 
WACO, TEX. 


Orpheum 

(6-10) 
Heras & Preston 
Cook & Vernon 
Georgia Howard 
Frank Bush 
“Oh, Teddy” 
WICHITA FALLS 

Wichita 
Walzer & Walzer 
Murry Livingston 
Morton Jewell 4 
Shaw & Bernard 
Cabaret De Luxe 


CARPENTIER ENDS ENGAGEMENT. 


Paris, Dec. 30. 


INTERSTATE CIRCUIT 
Palace Theatre Building, New York 


DALLAS, TEX. 
Majestic 

Frank Wilson 
Murphy & Delmar 
And Son 
Sybil Vane 
LaBernicia & Bal’t 
Elinor & Williams 
“Pianoville” 

FORT WORTH, 
TEX. 
Majestie 

Sutter & Dell 
Two Jesters 
The Miracle 
Oscar Lorraine 
Sarah Padden Co 
Gene Green 
Finks Mules 
GALVESTON, TEX. 
Maitestic 
(5-7) 
(Same bill plays 
(Austin 8-10) 
Clinton Sisters 
Espe and Dutton 
Ethel Clifton Co 
Llovd & Wells 
Anna Eva Fay 
Montgomery & Al’n 
Bessyve Clifford 
HOUSTON, TEX. 
Majestic 
Hackett & Delmar 
Tuck & Clare 
“Ragged Edge” 
Clara Morton 
Emmett & Ryan 
Peck & McIntyre 
Choy Ling Hee Tr 
LITTLE ROCK, 
ARK. 
Majestic 
Mile Paula 
Ben K Benny 
Neville & Brockw’y 
Olson & Johnson 


2d half 
The Vivians 
Transfield Sisters 
Howard and Ross 
Hahn Weller Co 
Bonomar Arabs 
MUSKOGEE 
Majestic 
Wright & Dietrich 
Avey & Oneill 
Odonnell & Blair 
PINE BLUFF, ARK 
Majestic 
Howard & Ross 
Hahn Weller Co 
Bonomar Arabs 
2d half 
Mile Paula 
Neville & Brockw’y 
SAN ANTONIO, 
T 


Majestic 
Bell & Wood 
Stuart & Keeley 
Misses Parker 
Emily Darrell 
Sylvester Schaeffer. 
Jimmie Lucas 
Mirano Brothers 
TULSA, OKLA. 
Orpheum 
Garcinetti Bros 
Mme Olga Petrova 
Avey & Oneill 
Odonnell & Blair 
2d half 
Burkhart & Rob’ts 
Kaliluhi's Hawa’ns 
Bostock's School 
WICHITA FALLS, 
TEX. 
Majestic 
Bob Tip & Co 
Waiman & Berry 
Dunham & Omalley 
Helen Staples 
“Putting It Over” 


ACKERMAN & HARRIS CIRCUIT. 


San Francisco 


BAKERSFIELD 
Opera House 
Mclivar & Hamilton 
Fields & La Adella 

Sheppard & Ott 
“Pinched” 
3 Harvards 
2d half 
F & D Norman 
Henry & Bradley 
Arthur Abbott Co 
7 Russells 
Bayle & Patsey 
Vim Beauty & H 
FRESNO 
Hippodrome 
(Same as Bakers- 
field 2d half) 
2d half 
Les Arados 
Leonard & Haley 
Willaims & Culver 
Whitney’s Dolls 
Scott & Seymour 
Burke Bros & Kend © 


Billy Bowman 
“On Manila Bay” 
Cleveland & Faye 
E & E Fanton 
Frank Gould 
SALT LAKB 
Casino 
Curtain MacDonald 
Chet Wilson 
Helen Harrington 
Broadway Trio 
Pitroff 
2d half 
Buster & De Muth 
7 Minstrel Misses 
Willard & Jones 
Geo Randall Co 
Mack O'Neil 
Trennelle Trio 
SAN DIEGO 
Hippodrome 
half 
Howard Nichols 
Hibbert & Nuggent 
Frances & Fox 





NED “CLOTHES” NORTON 
Third season featured in B. D. Berg’s 
“Quakertown to Broadway”—Keith Cireuit 





LOS ANGELES 
Hippodrome 
Howard Nichols 
Hibbert & Nuggent 
Frances & Fox 
Robbins & Fulton 
Folette Wicks & P 
Alvin & Alvin 
2d half 
C & H Polley 
Ralph Seabury 
Julian Helds Child’ 
Thorndyke & Curr 
Bassett & Bailey 
ylvan & Copeland 
MODESTO 
Hippodrome 
4- 
Les Arados 
Leonard & Haley 
Williams & Culver 
Whitney’s Dolls 
Seott & Seymuur 
Burke B & Kendali 
(9-10) 
Mizpah Selbini Co 
La Rose & Adams 
The Royces 
4 Johnsons 
3 Aces of Harmony 
Billy Lindemann Co 
SACRAMENTO 
Hippodrome 
6 Serenaders 
Electro 
Bennington & Scott 
“Tag Day” 
Bill Priest 
Six Whirlwinds 
2d half 
Chas Barney Co 


Robbins & Fulton 
Folette Wicks & P 
Alvin & Alvin 
SAN FRANCISCO 
Casino 
(Sunday opening) 
Monroe Bros 
Van Ordon & Fallon 
Bernard & Erickso 
C Drew Players 
Montana Four 
Mme Theo & Dandi 
Hippodrome 
(Sunday opening) 
Eddy & Howard 
Sam P Herman 
“Fash A La Carte” 
Roth Mitchell & R 
Wilhat Troupe 
STOCKTON 
Hippodrome 
La Rose & Adams 
The Royces 
4 Johnsons 
3 Aces of Harmony 
Billy Lindemann Co 
half 
(Same as_ Sacra- 
mento list half) 
TAFT, CAL. 
a 
( 


C & H Polley 

Ralph Seabury 

Helds Childhood 

Bassett ys Bailey 
( 


-10) 
Fields & La Adellia 
Sheppard & Ott 
“Pinched” 

Haskeil & Bloom 





Kathlene Martyn, a Welsh girl well 
liked in London music halls and re- 
ferred to as the “girl with the curl,” 


made her 
“Midnight Frolic” 


American 


debut in the 


Thursday night. 


Georges Carpentier terminated a 
week’s contract at the Alhambra, which 
was not extended. 


She was one of the arrivals on the 
Mauretania and her engagement was 
preceded by cable contracts between 
Ziegfeld and herself. 


A. E. F. IN GERMANY. 


Second Brigade, American Forces in 
Germany. 
Dec. 6. 
Editor VARIEtr: 


As an ex-vaudeville-artist, I thought 
perhaps you would be interested to 
know just what is what, along the 
Rhine, where we are waiting, while 
Congress decides whether or not we 
advanee into Silesia, tor which place 
we are destined. We are about 6,500 
men at present, some having volun- 
teered for this service that they might 
finish their time here, others, that they 
might have ‘Overseas Service. Owing 
to poor facilities, for billetting, we are 
distributed among private families. 


Our. entertainments are furnished 
through the Y. M. C. A. organization, 
and are, I suppose, the best that can 
be had. Some of these English com- 
edy* companies are the nearest to a 
medicine show I ever saw. You per- 
haps know the kind—hoop roller; 
Cancing soubret; card manipulator; 
contortionist, who doubles for a 
strong man act to close. But we cer- 
tainly have had some good entertain- 
ments, and the Y man here is “on the 
job.” “Halifax and York” played hefe 
(Andernach on the Rhine) recently, 
and they are furnishing us films to- 
night of the Beckett-McGoorty fight. 
At Coblenz, they are shawing the 
Jeffries-Jack Johnson fight pictures 
this week. 


But the average vaudeville, to one 
of that class of the profession, is very 
poor. The Coblenz boys (A in G 
Minstrels) are doing fairly well. In 
this town we have a great many pro- 
fessionals in the Brigade. Michel 
Dosiu, who has appeared in some of 
the Paramount pictures; Wells, the 
contortionist, who was with the Sells- 
Floto shows; Harry B. Quinn, an old 
“props” from the Colonial, New York, 
and others. 

Should this meet the eye of any of 
ny friends, I wish they weuld write to 
me, for I am sure there would be some- 
thing of interest to all of the boys. 
By the way, how can we obtain VARi«tTr 
in this neighborhood? At the present 
rate for the mark, we can not forward 
inoney to the States except in an un- 
certain way—in fact, was refused per- 
inission by the German post office to 
send money out this noon. Everything 
is very high here, too. 

A_ German stock company—very 
mediocre, almost amateurish, played 
“My Uncle from America” and “The 
Man with Two Wives” (almost a steal 
from “Too Many Wives” and a verbal 
adaption ‘of one of the old Biograph 
pictures, the name of which I cannot 
recall, but which dealt with the con- 
version of a street woman by a man 
who was playing parson on a bet, and 
then the re-establishing of the man, 
— the underworld, by his own con- 
vert. 


German opera still plays in Coblenz 
and Cologne, occasionally, and al- 
though all night passes are an tmMpos- 
sibility, once in a while, we can make 
an afternoon performance, or, as in 
my own case, through professional 
courtesy, get in to a morning rehear- 
sal. 1 have seen the “Fliedermaus” and 
the “Liebe Valse” in this manner. 

Wishing all my professional friends 
a very Happy New Year, and hoping 
some of them will write, I am, 


Sergt. Horace Wilfred Lord, 
Med. Dept., 
care The Brigade Surgeon, 
Second Brigade, 
A P O No. 927, 
American Forces in Germany. 


(Professionally known as Ferdinand 
Irwin.) 


P. S. If I am not begging, do you 
know of any one who has extra copies 
of songs, later than “I’m Sorry Dear !”? 
Seems as though, that is the latest, 
here. ’ 
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HE CONQUERED 


Management,- PERCY RIESS 
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SEASON’S GREETINGS 2 


—— ————— 


THE 
WESTERN 
VAUDEVILLE 
MANAGERS’ 
ASSOCIATION | 


“THE SERVICE THAT SERVES” 


JOHN J. NASH 


USINESS MANAGER 


THOMAS J. CARMODY 


OOKING MANAGER 

















| STATE-LAKE THEATRE BUILDING 
| CHICAGO, ILL. 
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SEASON ’S GREETINGS 


FROM 


The Wes tern Vaudeville | 
Managers’ Association J 


“THE SERVICE THAT SERVES” q 
STATE-LAKE THEATRE BUILDING ae ; 
CHICAGO, ILL. — THOM carmopy i 


THE F. AND H. 
AMUSEMENT COMPANY 


OPERATING THEATRES LOCATED IN THE PRINCIPAL CITIES OF 


- ILLINOIS—INDIANA—IOWA AND WISCONSIN 


MARCUS HEIMAN, General Manager ASHER LEVY, Business Manager 
SAMUEL KAHL, General Booking Manager NAT. KALCHEIM, Booking Represen tative 


General Offices—12th Floor, State-Lake Theatre Building, Chicago, Ill. 


THE INTERSTATE 
AMUSEMENT COMPANY 




































KARL HOBLITZELLE, President. AZBY CHOUTEAU, Treasurer 
MAIN OFFICES—MAJESTIC THEATRE BUILDING, DALLAS, TEXAS 

CELIA BLOOM, Gen ore oking Manager KENNETH DAVENPORT, Booking Ma er 
Palace Theatre Buildin , New York e-Lake Theatre Building, Chicago, Ol. 





ST. LOUIS 
AMUSEMENT ENTERPRISES 


OPERATING THE FOLLOWING THEATRES IN ST. LOUIS, 


THE ORPHEUM—AMERICAN—COLUMBIA—NEW GRAND | 
RIALTO—IMPERIAL AND STRAND i 


MAIN OFFICES—Fifth Floor, Central National Bank Building, St. Louis, Mo. 4 
BOOKING OFFICE—Western Vaudeville Managers’ Association of 
CHAS. J. FREEMAN, Booking Representative 
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SEASON’S GREETINGS 
FROM 


THE CHICAGO OFFICES 


OF THE 


eS KEITH | 
VAUDEVILLE 
EXCHANGE 


FOUNDERS 


B. F. KEITH A. PAUL KEITH 
EDWARD F. ALBEE _‘F. F. PROCTOR 


STATE-LAKE BUILDING 
CHICAGO, ILL. 


C. S. HUMPHREY, MANAGER — 
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Holiday Greetings 


GEO. M. COHAN PRODUCTIONS 


if 
Management of GEO. M. COHAN 
226 West 42nd Street NEW. YORK = 
‘ 
=a) 
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Holiday Greetings 
WALTER F. WAN GER, Sole Lessee 


The 
PHILADELPHIA THEATRE 
PHILADELPHIA 


NOW PLAYING 


MAY IRWIN in “ON THE HIRING LINE” 


Direction GEO. C. TYLER 


In Preparation: JUSTINE JOHNSTONE In a New Play 
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SEASON’S GREETINGS 


TO OUR 


CLIENTS, PAST, PRESENT AND 
TO COME ~ 


LONGACRE 
ENGINEERING 


| CONSTRUCTION 
COMPANY — 


10th FLOOR UNITY BUILDING, CHICAGO 


W. J. MOORE ROBERT BECK GEO. _H. THOMAS 
PRESIDENT VICE-PRESIDENT 


AL MANAGER 











BUILDERS OF 


STATE-LAKE THEATRE «ss: WOOD’S THEATRE. 


B. F. KEITH’S PALACE, CINCINNATI 
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_ . 
Compliments 
l of the Season ! 
FROM THE 


iI 





AMERICAN BOND 


j . AND 


MORTGAGE CO. 


WILLIAM J. MOORE, President 
CHARLES B. MOORE, Vice-President WALTER A. MURPHY, Ass’t Treas. 
CHARLES C. MOORE, Sec’y and Treas. HAROLD A. MOORE, Cashier 
HAYDEN W. WARD, Ass’t Treas. HOMER V. BOYD, Ass’t Treas. 
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160 W. JACKSON BLVD. 
CHICAGO - 





Specializing in Theatre Loans 
Having Financed the following Theatres and Buildings 


STATE-LAKE THEATRE AND OFFICE BLDG. CORT THEATRE 

WOODS THEATRE AND OFFICE BLDG. MILFORD THEATRE 

WOODLAWN THEATRE COLUMBIA BURLESQUE THEATRE . 
NEW JAMES THEATRE, COLUMBUS, OHIO 














a 
5 SSS) SS sss SS SS SS EI 























: ' 
ret 
4 

t 
ty 
‘ 
- 
H 
4 
pos 
> 


} 
| 





























‘eee 2 ALS] SSI_ BI? OHH BIE 


» 





— 
[ =I. (—— Ic S SS | ee | 


42 VARIETY 


HARMS PUBLISHES MORE suc 
THAN ALL OTHE 

THE PROOF . Te 

The Leading Successful Musical Productions of the Day 


























APPLE BLOSSOMS MY GOLDEN GIRL 
ANGEL FACE MY LADY FRIENDS 
asked NED WAYBURN’S “DEMI TASSE 
ELSIE JANIS AND HER GANG RSVUG AT TRE CAPITOL 
eg bes THEATRE 
, : NEW MIDNIGHT FROLIC, 11.30 

FOLLIES OF 1919 (ZIEGFELD’S) (ZIEGFELD’S) 
HAPPY DAYS, AT THE NEW NEW NINE O'CLOCK REVUE 

YORK HIPPODROME (ZIEGFELD’S) 
HARRYLAUDER’SREPERTOIRE NIGHT BOAT 

OF NEW AND OLD SONGS NOTHING BUT LOVE 
HEAD OVER HEELS OH, BOY ; | 
HITCHY KOO OH, LADY! LADY! | 
KISS BURGLAR OH, MY DEAR | 
KITTY MACKAY ROSE OF CHINA 
LA LA LUCILLE SEE SAW 
LOOK WHO’S HERE . SHE’SAGOOD FELLOW _ - 
MERRY MARY BROWN SINBAD WITH AL JOLSON 
MIDNIGHT WHIRL AT THE’ - SOMEBODY’S SWEETHEART 

CENTURY ROOF SWEETHEART SHOP 

\ MISS MILLIONS ZIP, GOES A MILLION 


THE RESULTS OF THE PAST; (UR 


T. B. HARMS and FRA 
62 West 45th 



































VARIETY 











ESSFUL MUSICAL PRODUCTIONS 
R PUBLISHERS COMBINED 






THE REASON 
We Publish the Works of America’s Foremost Authors 





and Composers 

ANTONIO BAFUNNO AL JOLSON 
EARL DERR BIGGERS JEROME KERN 
GUY BOLTON WM. B. KERNELL 
GENE BUCK FRITZ KREISLER 
R. H. BURNSIDE FREDERICK ARNOLD KUMMER 
ANNE CALDWELL WM. LEBARON 
I. CAESAR EDWARD LOCKE 
CLIFTON CRAWFORD HAROLD ORLOB 

| FRED DEGRESAC EDWARD PAULTON 

RICHARD FECHHEIMER WM. FREDK. PETERS 
DR. HUGO FELIX COLE PORTER 
HUGO FREY ALONZO PRICE 

| BYRON GAY HERBERT REYNOLDS 

| GEORGE GERSHWIN FELIX G. RICE 

| JOHN L. GOLDEN -- ROBERT B. SMITH 
SCHUYLER GREENE FRANK STAMMERS 
SILVIO HEIN WM. SCHROEDER 
VICTOR HERBERT DAVE STAMPER 
LOUIS A. HIRSCH BUD DE SYLVA 
GEO. V. HOBART ARMAND VECSEY 
WILL M. HOUGH P. G. WODEHOUSE 
RAYMOND HUBBELL BERNARD WOLF 
ARTHUR JACKSON EDGAR ALLAN WOOLF 
VICTOR JACOBI = RIDA JOHNSON YOUNG 





T 


we 


(UR PROMISE FOR THE FUTURE 


| 








IS DAY and HUNTER 


reet, New York 








































q MM 4 
Lie. § ad 
_ «# VARIETY 


i. 
; 
q 














HAPPY NEW YEAR 


JOSEPHUS NINETTA . BARNABAS 


ROBERTS, STRAW “» DUFFY 


HALF A TON OF FUN” 


HOME BREWED 








Booked Solid Bottled Until June Distributors: EARL & YATES 
BEST WISHES TO ALL 
HAPPY NEW YEAR T. C. Y. C. AND FRIENDS 


ALICE __ | BOYLE ano PATSY 
MELVILLE BOOKED SOLID Direction, EARL & YATES 


The Greatest Dramatic Sensational Magical Offering 


“THE ACT BEAUTIFUL” PITROFF 























Combining Beauty, Color and Art IN THE 
DivGeiton MYSTERY MASTER 
BOOKED SOLID EARL & YATES Wt: KA A; Memes Mvtebmhad abeade © Geneam 
HAPPY NEW YEAR TO ALL MY FRIENDS—ARTISTS AND MANAGERS 
HAPPY NEW YEAR 


SYLVIA MORA AND RECKLESS DUO 


“SUPREME VARIETY ENTERTAINERS” 


BOOKED SOLID Now Playing W. V. M. A.—2nd Season with EARL & YATES 





HAPPY NEW YEAR 
“Three Wise Men from the East” 


FREAR-BAGGETT- FREAR 


i BOOKED SOLID EARL & YATES, Our Guiding Stars 





HAPPY NEW YEAR TO YOU 


WRIGHT 4” DAVIS 


7 In-“THE LOVE INSURANCE AGENT” 
BOOKED SOLID Direction, EARL & YATES 





HAPPY NEW YEAR 
KITTY 


BUTLER 4» DEMUTH 


“MUSIC INTERWOVEN WITH SONG” 
BOOKED SOLID | Direction, EARL & YATES Agency 
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HAPPY NEW YEAR 
ARTHUR 0. 


MAY, KILDUFF > 
and ALLERTON 


In “A HANDY MAN” 
BOOKED SOLID Direction, EARL & YATES 








HAPPY NEW YEAR 


RAWLS «= VonKAUFMAN | 


“A WILLING WORKER” 








BOOKED SOLID Direction, EARL & YATES 4 


HAPPY NEW YEAR 


PIERCE AND GOFF 


EDNA 


ARTISTIC MUSICAL ENTERTAINERS 


BOOKED SOLID 


HAZEL 





Direction, EARL & YATES [i 


HAPPY NEW YEAR 


LEO GEO. 


KENDAL, PEARL “ SLATER | 


-_ EVELYN 





PRESENTING 


“THE WOMAN HATERS” 


U. 8. COPYRIGHT, CLASS D-52499 


A New Laughing Act With a Bright Future 





HAPPY NEW YEAR 


WALTON 
AND BRANT 


Now Playing for B. F. Keith (Western) and W. V. M. A. 





BOOKED SOLID Direction, EARL & YATES 





‘Rough Stuff’’—But ‘‘Clean, Fast, Hilarious”’ 


Ask Those Who Have Played 


PAUL, LEVAN, 
MILLER 


WHO ARE THEY? AND WHAT DO THEY DO? 

JUST A KNOCKABOUT ACT—“BUT, OH, BOY!” oS 

SOME “PEP” “SOME SPEED” | 
Ask EARL & YATES : 








HAPPY NEW YEAR 


LEIGH DE LACY and CO. 


In “EXCESS BAGGAGE” 
In Preparation: “BRINGING HOME THE BACON” 


Booked Solid 


Direction, EARL & YATES 





SEASON’S GREETINGS 


- WINTERGARDEN FOUR 


Booked Solid! 
Western Represeniative, EARL & YATES 


VAUDEVILLE’S SINGING QUARTETTE 


Eastern Representative, LEWIS & GORDON 


Direction, EARL & YATES i 
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HARRY 


Messrs. JAMES HARGIS CONNELLY and ORVILLE M. HIXON 


wish to extend to the profession their sincere gratitude for the patronage shown their studios 
the past year. 


The splendid clientele we have created inspires us to do bigger and better things and with 
this co-operation we assure you that we will always endeavor to put forth our best and most 


artistic efforts with your photographs. 


The friends we have made are numerous and at this wonderful Yuletide, we wish to ex- 
tend to you our wishes for a most happy New Year and prosperity. 


Thee HIXON-CONNELLY STUDIOS 





Wish Happy New Year To All 


Week Dec. 22—Keith’s Riverside 
Week Dec. 29—B. F. Keith’s, Washington, D. C. 
Week Jan. 19—B. F. Keith’s, Philadelphia 


Direction, CLAUDE BOSTOCK 





REUNITED—COMING TO NEW YORK SOON 


CHESTER 


SPENCER “ WILLIAMS 


QOrre LOWELI: SUN 





éyening. Lee. 

Chester Spencer and Lola Williams | ee 
give the Marx men a. decidedly close} brat 
run for first place honors, Chester is [th 
@ healthy looking lad who laughs atie 





sam Big. KEITH'S THEATEH SE 
: “psby Avan Poon PLEADLT ICG : + 
forced. The Four Marx Brothera have ge 
@ wide rance of talents and each dis-{ 5% 

agi his with generosity. The act ‘jee p 


‘band and many laughs ~ 


every opportunity while Miss Williams 
is a @ainty little miss with charm in 
her every move. Chester is one of the 
boys who ifkes to stand on top of Di- 
rector Gilmore’s plano and wax very 
confidential with the audience. Hits 
comedy verges toward the cecentric and 
every'line of it is new. Miss Williams 
is an admirable: foil 

Reynolds, Donegan & Co. have a roijl- 


er skating act that goes one better h 


than any previously seen here, Ballets, 

pirouettes and vampire dances are. ex- | 

ecuted witly the utmost ease and grace 

by the company and the finale, in which 
pf the young w omen skaters 








i the 
tacular feat of its kind “tha? 
—~.a nthe 


WARD 4» VAN 





Lobby Baltimore Hotel, KANSAS CITY, MO. 


JOE 


In “OFF KEY” 


Week Jan. 5—Maryland, Baltimore 
Week Jan. 12—Dockstader, Wilmington, Del. 





In “PUTTING IT OVER” 


(Written by LOUIS WESLYN) 


Direction 


. CHARLES BEIRBAUER 


MAX HART OFFICE 


A FEW NOTES— . 
Other acts are using this title, so warn them same was 
copyrighted by us March 16, 1914—Class Dxxc-36365. 





Miss Williams wishes to inform her many friends she has fully 
recovered from her recent siege of illness. 





Happy New Year 
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1919—1920 A Happy New Year 


Jack Curtis RO SE. & CURTI S Maurice H. Rose 


THEIR CLIENTS 


1102 Palace Theatre Building Phone: Bryant 5261 

















L. WOLFE GILBERT and CO. GEORGE JESSEL 
BURT EARLE : COSCIA and VERDI 
SOCIETY BUDS ie The Violin and Cello Boys 
THE MISSES : 
BLACK and WHITE | DUNCAN and CASLER 


The Gymnastic Girls 






































SCHEPP’S COMEDY CIRCUS 
A Hodge Podge of Bowowisms and Monkey Shines DESZO RETTER and CO. 
ALL SMILES—NO WHIP COMEDY BUMPS 
QUALITY QUANTITY ‘COMEDY 
‘ T. Dwight Pepple 
College Quintette B. D. BERG —— Siiiinetinees Ned Norworth and Co. 
PRODUCTIONS GREENWALD 
ax TILLIE JIMMIE CASSON 
Misses Shaw and Campbell Presuctiens WINSLOW HAZEL KiRKE and Co. 
George Price & Co. | HETTYKING | VAN HOVEN | LOWE. EVANS | WALTER BROWER 
Fenton and Fields LILY LENA | Dillon and Parker | Melnotte and Leedum | Kranz and La Salle 
SAMPSON 
HICKMAN BROS. AND | Miller & Bradford HELEN MORATI LONNIE NACE 














DOUGLAS 
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1919—1920 


A Happy New Year 


woe ROSE & CURTIS wx n= 


1102 Palace Theatre Building 


THEIR CLIENTS 


Phone: Bryant 5261 





THE TWO SAMS 


LEWIS AND DODY 


FAY COURTNEY 


(Formerly of Courtney Sisters) 
FRED FABER, Pianist 





PAUL VALERIE 








Peete ee error HARRIS and MANION 
GREW and PATES 
. FRANK GABY 
“HA-HA-HA” 
MARTELLE GEO. P. MACK’S 


FLORIDA FOUR 





FOX and MAYO 


The Popular Song Writers 





CLYDE WALTER 


HAGER and GOODWIN 


SINGING COMEDIANS 


Singing Their Own Songs 
Composers of “That Wonderful Mother of Mine” 





ERFORD’S GOLDEN WHIRL 





ROYAL GASCOYNES 





CHIEF LITTLE ELK & CO. 


NELLIE GILBERT and GIRLS 








PERMKOFF and ROSE BALLET 
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1919—1920 A Happy New Year 

aoe ROSE & CURTIS === 

| THEIR CLIENTS 
1102 Palace Theatre Building Phone: Bryant 6361 
GUS EDWARDS 
IRVING BERLIN ie 
JAMES and BETTY WOOLF and STEWART 
MORGAN ey 
3 . “~  . “Pwo FLATS” 
MILLARD and DOYLE BELLE MONTROSE 


BITS OF MUSICAL COMEDY 
“HER ONLY CHANCE” 


A Comedienne of Absolute Originality—Second to None and Leader of Many 




















MARGE EMMY -_ HENRY SANTREY 
O’ROURKE and ADELPHI | ks 
SOCIETY JAZZ BAND 
TRACY and McBRIDE THREE DOLCE SISTERS & CO. 
In a Musical Melange :; 
ZARDO TIGHE and FRANCIS JIMMY SAVO and CO. MASTERS and KRAFT 
PLANIST SAMPSEL aud LEONHARD | WILL and MARY ROGERS | MYSTIC HANSON TRIO 











BERLO GIRLS | CHINKO and CO. | EMBS and ALTON TWO LADELLAS | Mumford and Stanley 
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Direction 


of 


us 
Edwards 


Astor Theatre 
Building 
1531. Broadway 
New York 








LILA (Cuddles) LEE 


Famous Players-Lasky Feature 


FROM AMERICA’S YOUNGEST 
SCREEN AND STAGE STARS 


iiss 





GEORGIE PRICE 


Vaudeville and Musical Comedy Favorite 














A Happy New Year To 








All My Friends 


ALFRED GOODMAN 


COMPOSER 


OLIVER MOROSCO’S 
NEW MUSICAL COMEDY SUCCESS 


“LINGER LONGER 
LETTY” 


NOW PLAYING AT THE 


FULTON THEATRE, NEW YORK 








CONDUCTOR 


NOW FOR 


; L. 
JOLSON 
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FEDERAL INVESTIGATION 


The verbatim testimony in the proceedings 
of the Federal Trade Commission in the mat- 
ter of the vaudeville investigation. 


The hearing was resumed, pursuant to notice, before 
EXAMINER CHARLES S. MOORE, ESQ. 


Appearances as heretofore noted. 


20 West 38th Street, New York City 
The report below is of the proceedings 


WEDNESDAY, OCTOBER 15 


NAN HALPERIN 
ON THE STAND—(Continued) 





Q. Have you found it necessary, before presenting your act 
regularly over your route, to try it out? In other words, 
break it in? 

A. 1 would not break it in cold in New York, but I played 
a big time theatre, and showed it for the first time in a ‘big 
time theatre; that is, it was presented to an audience for the 
first time in a big time theatre. 

Q. Do you believe that new acts ought to be tried out? 

A. Somewhere, yes. 


Q. Were you ever a member of the ladies’ branch of the 


White Rats Actors’ Union, known as the Associated Actresses 
of America? . 
A. Weil, I presume that I was. I wili tell you how it hap- 


pened, if I may? 

Q. If you want to. 

A. I was playing at the Palace Theatre in Chicago and a 
very dear personal friend of mine was on the bill. I knew 
nothing at all of organizations, and he came up to me and 
told me that there was a meeting that night of the White 


Rats. ‘‘Well,”’ I said, ‘‘what do you want me to do about 
it?’’ He said, ‘I want you to give me your check to join the 
organization.’’ I said, ‘“‘All right, if you want fle check, I 
will give you the check.’’ I made out the check and never 


received a card or anything that I was a member, but they 
have my check and I presume I was a member. He gave me 
to understand that I was. 

Q. Do you mind telling us who this man was, 
man or lady, whoever it was? ~- 


if it was a 


Did anybody ever tell you, any manager, or anybody in 
United Booking Offices, tell you you had to be a member 
of the N. V. A. to get a booking? 

A. Nobody told me that I had to be; 
1 was. 

Q. Do you know what it meant by the closed shop in vaude- 
ville? 

A. I @&on’t know whether I understand it correctly; I have 
tried to understand it. Does it mean that you must all belong 
to one organization known as a union? And if trouble comes 
and it cannot be arbitrated, if one goes out everyone goes out. 
Is that what closed shop means? 

Mr. Walsh: That is the best definition that has been given 
today. 

Mr. Goodman: 
as you can get. 

Q. Well, assuming that that is what it is, what is your 
judgment about it? 

A. I don't believe in it. 

Q. Now tell us why? 

A. I am an individual artist. I have not a voice, nor a 
wonderful pair of dancing feet, but I am what they call an 
artist. God has given me talent to entertain people through 
& personality and individuality. I do not think that anybody 
else has that—that same quality. They may have something 
that entertains just as well as I could, might take my place, 
but I would not be there. I don’t think that I could do their 
particular work. Their troubles are not mine. I sell myself, 
my individuality, what the Lord gave me to sell. I have my 
own individual arguments. I do my own individual! business 
in my own individual manner, and-I don't think that anybody 
elge can do it with me or for me, nor I with or for them. 


CROSS EXAMINATION. 


A. Tom Lewis. 
Q. Playing in a vaudeville company? 
A. He was at the time. 
Q. Are you a member of the N. V. A.? 
A. No, sir. 
Q. Have you ever been a member of the N. V. A.? 
A. I have. 
Q. 
the 


they asked me if 


It is pretty good. It is about as close to it 


By Mr. Walsh: 

Q. Miss Halperin, are you a sister of Max Halperin? 

A. Tam. 

Q. He is a booking manager at the Masonic Temple at 
Chicago, booking for the Western Affiliated Circuit? 

A. He has been so for one month. 

Q. What had he been previous to that time? 

A. Well, the little chap has not done much of anything. I 
brought him from Denver about four years ago when he was 
a school boy, and in that time he has solid a littie advertising, 
and he was out of a job for a long time. 

What is your husband's name? 

W. B. Friedlander. 

In what business is he? . 

Producing, writing, author and composer. 

Is he in business with Arthur Klein? 

No, sir. 

Has he never been connected with Arthur Klein? 

I think Mr. Klein booked two of his acts. 

Has he been a partner with a man by the name of 
Joseph Sullivan? 

A. Yes, sir. 

Q. What business was Mr. Sullivan in? 

A. In the producing business. I think he also has an agency 
on the side. 

Q. Connected with the U. B. O.? 

A. I don't know, I am sure—yes, I am sure of one thing. 
I am sure he was not connected with the U. B. O. at the 
time that Mr. Friedlander went into business with him. Of 
that I am sure. 


OPOPOPOoPreo 


Q. Was he not connected with Mr. Beck at some time or 


in some way? : 

Who? Mr. Friedlander or Mr. Sullivan? 

Mr. Sullivan? 

Of that I do not know. ’ 

Where is your husband's place of business? 

No. 140 West 42d street, in the Regan Building. 

Your last engagement in vaudeville was at $900 you say, 
Miss Halperin? 

A. Yes, sir. 

Q. When was that? 

A. September Ist. 

Q@. This year? 

A. Morrison’s in Rockaway. There was one after that in 
September at the Brighton at $750. The last three weeks were 
$900 and $900 and $750. , 

Q. Now you are acting in the legitimate? 


OPOorop 


A. Yes. 
Q. At what salary, Miss Halperin? 
A. $600. 


Q. Why is it that you have a reduction in salary to go into 
the legitimate? 


A. Because in vaudeville I paid for my own wardrobe, my 
own transportation. In the legitimate I have my wardrebe 
and my transportation furnished me. It amounts to about 
the same thing. 

Q. In _ vaudeville also you pay 10 per cent in commissions? 

A. Yes, and I also do.that in the legitimate. 

Q. To whom do you pay the 10 per cent? 

A. To my manager, and associate, my business associate. 

Q. Who is he? 

A. Mr. M. 8. Bentham. 

Q. Are you sure of it, 
Mr. Bentham? 

A. Yes, sir; I have no written word that I must pay him 

By the examiner: 

Q. Is that a partnership arrangement? 

A. Yes, an associate arrangement. 

By Mr. Walsh: 

Q. Have you been on the vaudeville stage the last two years 
quite generally? 


that you are paying 10 per cent ‘to 


A. Yes, sir. 

Q. And about what has been your average salary? 

A. My salary in the last two years has been $500. 

Q. About $500*a week? 

A. Yes, sir. 

Q. And how many weeks, Miss Halperin, would you say? 

A. Fifty-two. 

Q. Five hundred dollars a week for fifty-two weeks in the 
year? 

A. Yes, sir. 


Q. On the Keith Circuit and the Orpheum Circuit? 

A. Yes. 

Q. Have you any way of establishing what your expense is 
during the year, Miss Halperin? 

A. Well, I will tell you. I do not take care of anything of 
my financial affairs, of my own business. 

Q. You cannot say? 

A. As far as the counting up of how much I have made, or 
how much or what my expenses are. I have my sister, who 
does my secretarial work and takes care of the finances” How- 
ever, I could itemize about what my expenses are. 

Q. Now, you say that Mr. Albee gave yeu a personal con- 


tract. \‘hen was that, Miss Halperin? 
A. Four years ago. 
Q. Four years ago? 
A. No, three years ago. 
@. Three years ago? 
A. Yes. 
Q. At what rate was that, Miss Halperin? 
A. Well, I was getting $250 at the time he signed me. And 


I went with him on a rising scale of salary. 

Q. Just how did that work? 

A. When he saw me I was getting $250, and when I made 
the business arrangement with hit, my frst salary was -“. 
$40C, and $500 at the end of the third year. 

Q. Did you have a contract at that time? 

A. A letter. 

Q. A letter from Mr. Albee? 

A. A letter that I wrote to Mr. Albee, which I signed, and 
I had a duplicate made and he signed it. 

Q. That is, you cet your own terms? 

A. I set my own terms at a minimum of 30 weeks in each 
year. I always played— 

Q. You have been very successful, of course, Miss Halperin? 

A. They tell me so. 

Q. On your persona! contract that Mr. Albee gave you, by 
whom were you paid, the managers at the end of each week? 

A. Yes. 

Q. How was it determined how much each manager should 
pay you? 

A. 1 am sure I don't know. I think that the salary was 
brought up at a meeting the way that ‘al salaries are; I don’t 
kpow much about that. 

Q. But when you got your pay at the end of the week, Miss 
Halperin, how did you know how much you were to get? 

A. I had it in my letter. From September to June it was 
to be so much, and from June until September so much, and 
so much the next year, and so much the next year. That was 
the way of it. 

Q. Did the manager at the end of the week pay you? 

A. Surely. 

Q. According to whdt did he pay you? 

A. I had an individual contract for each theatre, an individual 
contract for each season. At the beginning of the sesaon I got 
my forty weeks’ contract. 


Q. So that this rate which you had agreed with Mr. Albee, 
that corresponded in the amount with each individual contract 
that you had with each separate theatre? \ 


A. Surely, less 10 per cent. which comes out. 

Mr. Goodman: I think where you are led aftray, Mr. Walsh, 
is this: This rising scale was not a rising scale inclusive all 
throughout the season; it simply was $300 for one season, and 
then the next season $350 or whatever it was, the next season, 
and so on, you see. It was not a rising scale through the 
season. I think I see what is confusing you and running 
through your mind. 

Mr. Walsh: What was the object of these individual contracts 
when she had a contract with Mr. Albee? 

Mr. Goodman: Evidently there was a contract—when she says 
individual, I don’t know whether it went through Mr. Albee 
or the booking office, and the booking office turned that over to 


_ 


the managers in the office. For instance, if she got a chance 
and did play for Shay, there is‘no occasion for Mr. Albee to 
remain responsible for that week or two weeks that she played, 
and Mr. Shay was responsible for that, and Mr. Albee was not 
responsible and was relieved of those two weeks’ time, Mr. 


Shay being responsible and she getting her money from Mr. * 


Shay. That is the only way she could do it, possibly. In 
effect, what the letter was—on this point I am going to ask her 
whether it was personal or went through the booking office; 
in effect, it was a blanket contract with the booking o®ce. 
Doubtiess the managers in the office had access to this contract. 


By Mr. Walsh: 

Q. Miss Haiperin, you say that you are not a member of 
the N. V. A.? 

A. No. 


Q. You said that you had been asked when you signed @ 
contract? 

I was a member. 

You were a member? 

I was a member. 

And you quit them? 

I just simply didn’t pay my dues. 

You didn’t pay your dues and were dropped in that way? 

Yes. 

You say you have been asked when you signed your con- 
t, if you were a member of the N. V. A.? 

A. Oh, no; not when I signed the contract. 

Q. What did you say? 

A. I said that I had been in the various theatres In which 
I had gone into. It happened that some of the people at the 
theatre asked me if I belonged to the N. V. A. 

Q. Someone connected with the management? 

A. Sometimes, and sometimes not. Sometimes an artist on 
the bill. You know the N. V. A. talk; everybody was talking 
about it; it was the time when everyone was talking about 
both organizations. Some cne asked me, “Do you S&elong to 
the N. V. A.? Do you belong to this? Do you belong to that?’’ 

Q. Pid you ever see notices in reference to suggestions to 
actors being members of the N. V. A. in theatres? 

A. Why, I think there were notices of it; I don’t remember 
ever reading one. 

Q. Did you play at the Winter Garden lately? 

A. Yes. 

Q. Under what circumstances? 

A. Well, ten months ago I became very ill with nervous 
prostration and ‘ffiuenza, That automatically cancelled the 
contract with Mr. Albee. I only had two weeks anyway to 
play on the contract, and the influenza epidemic broke ‘*t, 
broke our contract on either side; it was automatically can- 
celled, in as much as I did not work for those two weeks. 
When I became ill I had to stop playing. So then I stopped 
entirely for ten months. In the meantime I signed with a 
show; I signed with Mr. Lee Shubert personally for a show to 
be produced November 15. As you know, the strike of actors, 
that is the actors’ strike came dlong and as a result that put 
it off, that production, until January 1. He, in turn, loaned 
me to a show that would open before January 1; that is the 
show I am now opening with on Monday. And whiie I have 
a contract with him, he runs the Winter Garden, and I am @ 
desirable artist, so he pays me to come and work at the Winter 
Garden on Sunday nights. 

Q. What work did you do there? 

A. My vaudeville act. 

Q.. With a ful! orchestra? 

A. With a full orchestra. 

Q. Was that during the period that the strike was on, Miss 
Halperin? 

A. No. 

Q. You did play during that time? 

A. No, I was sick. 

Examiner Moore: We will now take a short recess. 

{A short recess was then taken.) 

(Afte: recess.) 


FRED C. SCHANBERGER 


Was thereupon called as a witness, and having been 
‘duly sworn, tention follows: 
ECT EXAMINATION. 


BO>OPOPO> 


on 
a 


first 


By. Mr. Goodman: 

. Where do you live, Mr. Schanberger? 

A. Baltimore. 

. How old are you? * 
. Forty-seven. F 

. What is your business? 

. Theatrical and hotel business. 

. Well, what is the name of the hotel? 

. The hctel is the Keinan. The Maryland Theatre and the 
Auditorium Theatre. 

Q. Are the Maryland Theatre and the Auditorium Theatre 
both in Baltimore? 

A. Both in Baltimore. 

Q. What is the Maryland Theatre, a big time theatre? 

A. The Maryland Theatre is a big time theatre, vaudeville 
theatre. The Auditorium is a Shubert theatre, playing Shubert 
attractions. 

Q. Do you own the theatre or just—tell us who runs the 
theatre and who owns it? 

A. That theatre is owned by a James L. Keinan Company, of 
which I am President. 

Q. Are you the controlling stockholder? ’ 

A. No, the controlling stoek is owned by the Crippled Children 
of the State of Maryland, which Mr. Keinan endowed—to ex- 
plain that, Mr. Keinan endowed the hospital there and gave 
them the certrolling interest in the whole enterprises. I operate 
it for the Crippled Children of the State of Maryland. 

Q. That is to say, Mr. Keinan had left a wili by which he 
left this in some way in trust for the Crippled Children or a 
certain percentage of it to go to the Crippled Children? 

A. No, Mr. Keinan did this before he died, two years before 
he died. 

Q. Teil us a little more about it. 

A. He incorporated his business, which was up to 1911 oper- 
ated individually by Mr. Keinan; he incorporated in 1911 and 
bought a plot of ground in the country, 65 acres, built the hos- 
pital and left the children, at his death, about a two-thirds 
interest in the entire plant, they receiving the income from it, 
that is,.two-thirds of the profits. 

Q. That is, the both theatres and the hotel? 

A. The two theatres and the hotel. 

Q. How long has he—have you been connected with the Mary- 
land Theatre of Baltimore? 

A. Since it was built in 1903. 

Q. And it commenced its operations as a theatre as a vaude- 
ville theatre? 


© 


rOPoOro 


Se eT 


Sy reerret se 











ie 


che dag 
cream es 


Bvt. 4) ar 


Taq Fae 


5s fh ard SCRE 








VARIETY 








A. No, the first season it was operated as a iegitimate theatre 
Q. How leng did it operate as that? 
d One sen son. 

Q. Then did it go into vaudeville? 
A They opened up and operated with such plays as Henrietta 


Crosman in ‘‘Sweet Kitty Bellaire’? and Mrs. Fiske and that 


s'yle of attraction for that season. The following season they 
t tt Ke ry idevill 
©. Two sl “ i i 
4 ['wo shows a ry 


Q. At that time the United Booking Off t yet come 


into existen< had it? In ther words, was the booking office 
un b Mr. | h individua 

\ No I do not reall know that was in about 19038, I 
thin] was, M I tl \ | K h, Mr. Williams, Mr. 
Hamr s N ited 

Q That was the Ur ffices. Then it has been 
conducted ever since tl } u theat h 
Maryland? 

A. Yes 

Q. Has it been a successful theatr all the time ever since 
it has been operated , 

4. No: the first three years it was quite a failure, so much 
so that we could not even get any rent for it The following 


two years it about broke even and may be for the last four or 
five ye ars it hac *een making some money 

Q. Do I understand correctly from your previous testimony 
here, at the outset, that two-thirds of the profits of this theatre 


goes to the Crip} 1 Children? 


A. The ertire plant, that is the theatres, the Maryland Theatre 
and the Auditorium Theatre and the Hotel Keinan, they have 
two-thirds of the profits that are made They own two-thirds 
of the preferred stock of the corporation 

Q. That goes to the Cropp!ed Children, you say, or whatever 
it is? 

A. The Crippled Children; there are 3,000 of them in the City 


of Baltimor ‘ane in the State of Maryland 

Q. Who has the use of the one-third? 

A. The cther one-third Mr. Keinan gave to his children 

Q. Do you personally book the vaudeville acts for the Mary 
land Theatre? 

A. I do so, sir 

Q. And to do that do you come to New York? 

A. I come every week, every Wednesday and Thursday 

Q. Tell us just how u book your acts, wpat the method is 

A. The method is going into the office and looking over the 
files and seeing what new material is being presented around 
New York. 

Q. When you say the ‘‘office,"’ you mean the B. F. Keith 
Vaudeville Exchange? 

A. The B. F. Keith Vaudeville Exchange, arrdnge my plans 
to cover the new material here on Wednesday evening, sometimes 
in two and three theatres, one at about half past eight, we will 
say, and see one act, and them go to another say at nine o'clock 
and so forth The next morning, which is Thursday, there is 
usually a meeting of the managers in the office in which these 
new acts are presented by their representatives or by them indi- 
vidually with their demands for salary and the bargaining is 
then done at that meeting by the managers with the performers 
or with the agents 

Q. Who presides at these managers’ meetings? 

A. Mr. S. K. Hodgson, the booking manager 

Q. Is there any dictation by Mr. Hodgson or anybody con- 
nected with the B. F. Keith Exchange as to whom you shall 
beok or how much you shall ‘pay? 

A. No, that is left to the manager 

Q. After you have had your discussion about the act and some 
have decided to pay it and perhaps others not, what happens? 

A. Well, there is always quite a diversity of opinion’ en the 
part o: the managers. Some will look at an act and like it and 
some do not. Some may think it is worth $500 and some may 
think it is worth only $300. We have a thorough discussion of 
the mztter In a great many instances, going into the expense 
of the act, allowing them to present their itemized expense, 
claiming so much for galaries for themselves and so much for 
an investment and so much for railroad and so forth, and we 


taking that and reaching a conclusion between us to book it* 


at a certain sum. If it is accepted then we try to route it as 
near as we can on as close a route as possible to save the 
performer long jumps and the spending of traveling expense. 

Q. Does Mr. Albee oh has Mr. Albee ever entered these meet- 
ings anc attempted to dictate what salaries you should pay any 
actor? 

A. Mr. Albee don’t attend those. meetings 

Q. You understand, of course, that the actor pays the booking 
office or the booking exchange five per cent. of his salary? 

A. Yes, sir. 

Q. For being booked through the booking office? 

A. Yes. 

Q. Will you explain what service is rendered by the booking 
effice for that five per cent? 

A. The booking office for the five per cent. furnishes the 
performer with a place of registration, records for the use of 
the managers, reports for the use of the managers, clerical 
force and every facility for proper and quick business methods. 

Q. In short, it is a kind of place that the managers of the 
‘theatres can come and the agents of the acts or the actor 
himself may come? 

A. Yes, it is a real exchange for us to come, to get quick 
action, to get necessary material to keep our theatres in 
operation. 

Q. At these managers’ meetings did Mr. Hodgson or does 
Mr. Hodgson ever offer the names of acts that are not repre- 
sented by agents? 

A. Oh, yes, Mr. Hodgson presides at those meetings and 
reads the list of the acts as they are presented to him, either 
by letter from the performer direct or by request, coming to 
him by the agent or by the performer individually. 

Q. What does Mr. Hodgson do and say with respect to these 
mames presented by him? 

A. He reads the name and calls on the men present for 
their opinion. 

Q. Does he express any opinion about it? 

A. None whatever. He presides at the meeting and accepts 
the decision of the mecting. 

Q. Are their reports kept in the booking exchange das to the 
value of each act that has appeared in other theatres? 

A. teports from every theatre that books this or that act. 

Q. Are those reports resorted to at these managers’ meetings 
for information? 


et ee ee 


A. Well, most of the managers that are at those meetings 
are the men that write the reports. In some instances we 
have others, such as newspaper men and personal representa- 
tives that write those reports I know I do not write my 
own Ming are written by by son, who manages the Maryland 
Theatre for me. I often read the report of my own show, and it 
s sometimes entirely different from my own opinion. 


Q. Have you ever seen any list of acts in the United Booking 


Offices at any time while you were there on a so-called black- 
st, or a prohibited list or an undesirable list, or anything 
se that you want to ill it; acts that were not to be played 


by managers in that off 


A No, sir I have heard individual discussion, I have had 
myself arguments with performers, and I have heard managers 
say ‘T will never play that act again.”’ Of course, it often 
turns out that n two or three weeks it was necessary for 
them to play it. in order to keep up the very high class work 
that they proposed to play at th theatres I had an instance 


of that myself in the case of Eva Tanguay I put her on my 
own personal blacklist for a few weeks She was booked for 
me for two weeks consecutively, and she arrived on the scene 
on a Monday morning and because Rock and Fulton—this man 
who was testifying here on the stand—was on the program 
and had sent out and gone into Baltimore and arranged for a 
set of billboards and posters, some eight sheets, and had put 
these out in the town, Eva Tanguay would not go on that 
week. And although she came there that Monday morning she 
refused to play And she walked right out and left me flat. 


Q. And that was at what salary? 
A At that time $600 a week And you may well imagine 
I immediately placed Eva Tanguay on my own personal black- 


list, of my own mind, and vowed never to have her again. 
But inside of four or five weeks she was a drawing card, and 
so that I had to overcome my own personal feelings towards 
her, and I had to play her, and I have played her a half a 
dozen or a dozen times since then. 

Q. When you say ‘‘a personal blacklist,’’ you don’t mean by 
that that you had any written blacklist? 

A. Qh, no, no I mean the so-called blacklist is that I have 
it in my own mind It is a very personal matter between 
myself and the actor That is what I mean by a personal 
blacklist, a misunderstanding that grows up between a man- 
ager and some certain performer However, something else 
comes up later and that performer has agaift to be employed, 
so that there is no blacklist in that man’s mind after that. 

Q. Has there been any restriction in the United Booking 
offices as to or with regard to your freedom in booking any 
one you choose to book? 

A. No, sir. 

Q. Have you ever played acts in ‘your big time house in 
Zaltimore that have played in any small time theatres in 
Baltimore? 

A. Yes, we have plaved acts that have played the Loew 
theatres there and shows that have been booked through the 
Amalgamated which have shown at the Garden. 

Q. Are you considered a small time theatre in your city 
or do you consider small time theatres in your city as a 
competitor of your big time theatre? 

A. No, I do not It is entirely a different business. I 
would, not care to play gmail time acts within three or four 
months after playing a small time theatre. I would want 
some time to intervene and let the public forget that such an 
act had played at the small:time before I played it in the 
big time : 

Q. With regard to the business of the theatre, do you be- 
lieve that the small time theatre or any theatre that has a 
certain drawing attraction, that if it was not in the city, it 
would tend to send more people to your theatre? 

A. No 

Q. Or to the big time theatre? 

A. No, I don’t think it has any effect on my theatre. We 
all did originally feel a little apprehensive of, but my 
opinion of the small time theatre is that it acts as a sort of 
kindergarten to the big time theatre because it gets them into 
the habit of going to vaud@ville and gives them a taste of it, 
and they always waht something a little better, so that is 
what makes it so hard to keep our productions, our attrac- 
tions. We must keep them on a very high plane, too, and so 
much so that between the small time theatre and the big 
theatre that there is a vast difference. That is the reason 
for me, with only one theatre, to come to this town every 
week for two days. , 

Q. How does the Loew Theatre in’ Baltimore compare: with 
the Maryland in size, convenience for the audience and actors 
and in age? 

A. Why, the Loew Theatre in Baltimore is quite a modern 
house. I think only about five years old; it seats about a 
thousand more than the Maryland and I apprehend, maybe is 
more modern in that it has more modern conveniences. Ours 
is a comparatively small! theatre. 

Q. Architectuaiiy and physically, it is built for, you would 
say, for use as a high class vaudeville theatre, is it not? 

A. Oh, yes, absolutely so, and so is the Garden, which is 
booked by the Amalgamated 

Q. So far as the theatre itself is concerned, any small time 
theatre of the size, seating 1,800 or over would be fit for the 
use as a high class vaudevilie theatre, would it not? 

A. Yes, sir. 

O. And if Mr. Loew wanted to change the circuit of his 
theatres from small time to big time theatres and give two 
shows, a day instead of three shows a day what would it 
require to be done to make that change in policy. 

A. The chief requirement would be*to make up his mind 
to spend some five or six thousand dollars a week in salaries for 
performers. 

Q. Instead of what? 

A. Instead of about $1,500 or $1,600 as now. 

Q. He has got a large chain of theatres, hasn’t he? 

A. Mr. Loew? 

Q. Yes. 

A. As far as J know he has, yes. He has one in Baltimore. 

Q. In other words, he would not have to go out and start 
and build new theatres and playhouses to play high class 
vaudeville? 

A. Oh, no 

Q. Are you a stockholder of the B. F 
Exchange? 


Keith Vaudeville 


A. No 
Q. Were you ever a stockholder of it? 
A. No. 


Q. Were you a stockholder in the United Rooking Offices? 

A. I worked under a franchise from the offices, a booking 
franchise. 

Q. Your house is independent of the B. F. Keith circuit of 


theatres? 


A. You, sir. 

Q. Have you any stock or any interest In any of the B. F 
Keith theatres? 

A None whatever 

Q. Has the B. F. Keith Vaudeville Exchange any interest 
in the Maryland Theatre or in the Auditorium, in any way, 
shape or form? 

A. None whatever, sir 


Q. And the only relation whatever between the Maryland 


Theatre and the B. F. Keith Vaudeville Exchange is that that 
theatre is booked in the B. F. Keith Vaudeville Exchange and 


in that the B. F. Keith Vaudeville Exchange receives a com- 


mission from the actors for being booked there, is that correct? 


A That is all, just a booking franchise is all that we have 
Q. Just a booking franchise for which you pay them a com- 


pensation? 


A. Yes, sir; we pay $50 as a booking franchise or privilege. 
Q. Do you know whether Mr. Shay, who operates or pro- 


duces shows in theatres in Buffalo and Toronto, whether he 
bears the same relation to the booking exchange that you do 


in that regard, or has any stock interest? 
A. I understand that Mr. Shay and Mr. Davis of Pittsburg, 


and Mr. Moore of Detroit and Rochester, are about in the same 
position that I am in; we are all independent; and the Canadian 
Circuit, Mr. Brown in the Canadian Circuit 


Q. Are you connected in any personal way with any vaude- 


ville theatre of the B. F. Keith Exchange, or in any vaudeville 


4. None whatever. 
2. Have you any interest in the vaudeville collection agency? 
4. None whatever. 
Q. Did you ever have? 
A Never had 
Q. Do you employ stage hands, musicians and electricians in 
your theatre? 
A. Yes, sir. 
Q. And a moving picture operator? 
A. Yes, sir. 
Q. And mechanics? 
A. Yes, sir. 
Q. Are they members of the union? 
A. All members of the union. 
Q. You know what is meant by a closed shop of vadueville 
performers? 
A. Yes. - 
Q. Do you recall the White Rats’ strike in 1917 or 1916, the 


early part of 1917? 


A. I recall two of them. I wemember one back in 1911 or 
1912 and one in 1916. 

Q. Do you remember reading the newspaper advertisements 
in VARIETY about the closed shop and the White Rats? 

A. I read parts of the controversy, not all of it. 

Q. Do you know what the closed shop is?—I have asked you 
that before. 

A. I.know what the closed shop is, sure I do. 

Q. What is your understanding of what the closed shop 
means in the vaudeville branch of the show business? 

A. As far as the actors are concerned a closed shop means 
that ne actors except those belonging to the union can take 
part in any action on the stage. 

Q. Are you in favor of that policy? 

A. Absolutely no, sir. 

Q. Will you tell us why not? 

A. Why, the vaudeville business of today is bigger than any 
organization of any kind; we could not be hampered by a lim- 
ited supply from any one organization; it would shut off the 
supply of new material, the material so necessary to keep up 
this high standard that we have established now in high class 
vaudeville; the necessary material today that we have to go 
into the wilds, and to grand opera and the dramatics and the 
tragedy and almost everywhere searching the world over for 
the material. If we were limited to only these performers be- 
longing to a union, not only would it shut off our progress 
now, but in a few years, why, we would be-driven back to the 
show now presented by the cheap vaudeville theatre, by the 
so-called second-class vaudeville. 

Q. Do you remember when the Vaudeville Managers’ Pro- 
tective Association was first organized in December, 1910? 

A. Yes, sir. 

Q. I show you this paper and ask you if your signature ap- 
pears on it (handing paper to witness)? 

A. Yes, there is my signature, sir. 

Q. Willi you look through that and tell us whether that is 
the original document by which the Vaudeville Managers’ Pro- 
tective Association was organized before its actual incorporation? 

A. Yes, sir; that is the original paper all signed and sealed. 

Mr. Goodman: I offer this in evidence. 

Mr. Walsh: I have no objection. 

Mr. Goodman: May I offer a copy instead of the original? 

Mr. Walsh: Yes. 

Mr. Goodman: I offer the copy and not the original which 
was just shown to the witness. 

(Received in evidence and marked Respondent's Exhibit num- 
ber 137.) 

Q. About the time of the date of that Respondent’s Exhibit 
number 137, there was then some strike talk on the part of 
the White Rats Actors’ Union, was there not? 

A. There was. 

Q. And were there then published in the ‘‘Player,’’ the then 
official organ of the White Rats Actors’ Union, various articles 
by Mr. Mountford about the closed shop and the advantages of 
the closed shop? 

A. Yes. Tha@ is what brought about this organziation, all 
those various articles that appeared in that paper. 

Q. At the period of time we have spoken of, that strike settled 
down, dit it not, in 1910 and 1911, and there was no strike? 

A. No. 

Q. What happened to the Vaudeville Managers’ Co-operative 
Association’s activities at that time? 

A. Oh, they kind of plumbered it along and I think I never 
heard of it so far as I am concerned until this second strike 
was sturtec. 





The verbatim report of the investigation will 
be continued in next week’s issue of VARIETY. 





it 
of 


on 
es 
of 


ed 


ve 


er 
ke 





VARIETY 


53 














THE WILLIAMSBURGH SAVINGS BANK 


175 BROADWAY, BROOKLYN, N. Y, 


Offers Unusual Facilities for 


Resources Over $100,000,000 


Send for Booklet “V-1”—“BANKING BY MAIL” 


THE PROFESSION TO SAVE MONEY 


THROUGH ITS MAIL BANKING SERVICE 
Number of Depositors Over 117,000 











LONDON IN 1919. 


(Continued from page 31) 


the elite of London. This was brought 
about by the production of Drinkwa- 
ter’s “Abraham Lincoln,” a play which 
seems to have the power of drawing 
all London into the suburbs indefinitely. 
Another modern miracle has been the 
rise to popularity of the “Old Vic”—a 
long almost derelict house of entertain- 
ment in the S. E. district, to which 
costers used to hide themselves for 
magic lantern lectures and the cheap- 
est of cheap vaudeville fare, The “Old 
Vic” now stands high in the world of 
Art with a big “A,” and the old pa- 
trons are almost ousted from their 
seats. Shakespeare and Grand Opera 
were enough surely, but Greek drama 
row claims the inhabitans, and one of 
their favorites is “The Trojan Wom- 
en” of Euripides. This production has 
also been at the Alhambra for a spe- 
cial matinee and will be put on for a 
series of matinees at the Empire, Hol- 
burn. The habitues of not only the 
“Old Vic” of a decade ago but also 
those of the old Royal, Holborn would 
open their eyes could they but see. 

From the actors’ point of view the 
most important thing of the year with- 
out a doubt has been their entrance 
into trade unionism. For many years 
the Actors’ Association has crawled 
sluggardly along, having a good deal to 
say and doing nothing, a sort of un- 
comfortable club for a few London 
people who did act and for many semi- 
amateurs who thought it the correct 
thing. But the early days of 1919 acted 
as a sort of galvanic battery. The A. A. 
tottered into something like life, and 
became the Actor’s  Union—C. B, 
“ochran’s productions of “Cyrano de 
Bergerac” and the lengthy rehearsals 
for it being more or less the primary 
causes. Payment for rehearsals and 
other reforms were demanded, strikes 
were threatened, C. B. Cochran was 
declared “out of bounds” to A. A."mem- 
bers and he, in turn, barred them his 
companies. After a truce was called, 
the managers and the actors met and 
met again, and yet again, with the 
result that the standard contract was 
evolved only to be repudiated by the 
general meeting called to consider it. 
The meeting was as angry as many 
other trade union meetings we have 
known, some there were who declared 
they had been let down, but one and 
21! demanded to know how the com- 
inittee dared to accept the managers’ 
proposals without consulting them. The 
upshot of the whole matter is that the 
contract must go to poll and the chair- 
man, Sidney Valentine, who had fought 
his comrades’ battle, was carried home 
in an apoplectic fit, from which he 
may never recover. 

The compaign against the under pay- 
ment of artists in some touring com- 
panies is being supported by many 
London managers and actors. The 
movement for the compulsory better- 
ment of conditions has now been ad- 
vanced considerably by a recommenda- 
tion of the Public Control Committee of 


the London County Council which will 
be discussed at the next meeting of that 
body. The L. C. C. is asked to pass 
a resolution declaring it is desirable 
theatrical managers and the proprie- 
tors of touring revues especially, should 
be licensed in the same way theatrical 
employment agencies are and that the 
decision should be communicated to 
the Home Secretary. The committee 
state that they have received deputa- 
tions from the Actors’ Association and 
the Variety Artists’ Federation, who 
alleged some proprietors of touring re- 
vues are men of insufficient financial 
standing, and in some cases even of im- 
moral character who encourage not 
only the production of suggestive plays, 
but pay such wretched salaries that 
the girls in their employ are practically 
driven to lead immoral lives. 

The Surrey*Theatre, now under the 
management of Hamilton Milne and 
T. C. Fairbairn, will not be ready for 
reopening before Xmas. 

A British company is about to pro- 
ceed to Holland while a Dutch com- 
pany is over here. The Britishers will 
play Pinero’s “Mid-Channel.” The com- 
pany includes Kate Cutler and Randle 
Averton. The Dutth company will 
show at one,of the Grossmith-Laurii- 
lard houses and open with a matinee 
of “Hamlet.” 

A record boom is expected for the 
Xmas holidays. Most managers are 


‘making arrangements to play twice 


daily from Boxing Day until January 

srd and an unprecedented demand for 

seats is reported from all quarters. 
The Comedy is making an earnest 


attempt to abolish the theatre queue 
by opening the pit and gallery doors 
and house before curtain rise. Un- 


fortunately the queue is one of the 
best advertisements a theatre can have 
and the outward and visible sign of a 
play’s popularity. 


“Through the Green Door,” a new 
children’s Christmas fairy play, will 
be produced at the Gaiety, Manchester, 
for the holidays. 


The Actors’ Association has decided 
to accept Oscar Asche’s £500 offer in 
connection with the campaign for a 
better paid and cleaner stage. The 
offer is to back the association to the 
extent of £500, if they are sued for 
libel after publishing the names of 
those theatrical managers who are al- 
leged to be bringing the stage into 
disrepute. 


The crusade against the manager 
who is alleged to drive his girls into 
the streets by poor payment and bad 
treatment has been wanted for a long 
time but the main attack is against the 
provincial manager. The West End 
manager appears to be blameless al- 
though everyone even remotely con- 
nected with the business knows the 
conditions in London. The average 
touring show is a Sunday school trip 


as compared with life in some of the 
big West End revue houses. 





Known as “Little Chirgwin,” one of 
the most popular clowns of his day was 


recently buried at Blackburn. 
a 


“White-eyed Kaffir.” 


Fred Chirgwin, 


He was 
nephew of the 
He had perform- 


ed all over the globe, and was chosen 
from thirty clowns to perform before 
Queen Victoria and the royal family 
in 1886. He was a wonderful swords- 


man. 
successive 
handkerchief. 


His best acrobatic feat was thirty 
somersaults on a 


small 
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Abbott Marie 
Adams Billy 
Adams & Thomas 
Adams Sam 
Adams Mabel 
Adams Ted V 
Adonis & Co 
Ahearn Chas 
Allen Fred 
Allison Jas 
Auihman Mr & Mrs 
Albright Frank 
Allen Flo 

Allan Florence 
Allen May 

Allen Julia 
Allison J M 
Allman Jack 
Alloy Flossie 
Alloy A B 

Aman Amy 
Andrews Fred 
Andrus Ebba 
Angela D 
Appleton Bernard 
Armstrong & Fields 
Armstrong Helen 
Armstrong John 
Arnold Marie 
Artoise Walter 
Ashton Lillian 
Aubrey Burton 
Ayre Marion 
Ascher RKoslie 
Avery V & C 


Backe J & B 
Bailey & Collins 
Bailey Pearl 
3aker Anna 
Baker Nick 
Baker Leonard 
Baker Marion 
Baker Doc 
Baldwin Raymond 
Ballior Mrs 
Band Gates 
Bandy Geo 
Bandler Maurice 
Barbour & Lynn 
3arker Mrs. Armb 
Barker Ethel 
Barlowe Mae 
Barnette Babe 
Barry Rose 
Barry Mabel _ 
Batrom Gus 
Barton Joseph 
Barton Jack 
Baxter Marie 
Beard Billy 
Beele Mae 
Bartholmae Philip 
3assett Belle 
Beasley June 
Bekefi Theo 
Bell Jessie 


Bell & Arliss 
Bell Arthur 
Belmont Murray 
Belmont Harry 
Beltrick Ruby 
Bender Dave 
Bennett Eva 
Bennet & Richards 
Benson Bennie 
Bentell ‘Harry 
Bettig Otto 
Billings Brownie 
Birch Durelle 
Bissell H C 
Bissett & Scott 
Bizet Juliet 
Blackwell Chesr 
Blett Wm 
Blond Mabel 
Blue Feather Prin- 
cess 
Bobbe Mr & Mrs G 
Boise ck 
Bloton Louise 
Borden Eddie 
Boyd Mr & Mrs W 
Boyd Emily 
Boyer Frank 
Biyle & Patsy 
Boyle & Patsy 
Boyne Hazel 
Brandon Francis 
Branscomb Mina 
Brower Mr & Mrs 
Walter 
Brendel & Burt 
Brierre & King 
Brindamour Geo 
Bruitt Geo 
Broadway Echo 
Braase Stella 
Brown Frank 
Brown James 
Brown & Jackson 
Bur Addie 
Burg Helen 
Burns & Moran 
Burr Agnes 
Busey Babette 
Butler & Seefeldt 
Buzzell Eddie 
Byron Mr & Mrs 
Byron Ben 


Cady Fred 
Cagwin Mary 
Callahan Emmett 
Campbelle Misses 
Canfield Al 
Carlisle & Romer 
Cariton Fred 
Carlton Rosemary 
Cartaglis Paddy 
Carter Rose 
Carr Fred 
Carillo Leo 
Carter Joe 
Carpenter Dell 











Cleveland “Plain Dealer” 
Althoff Heads Bill at Miles Theatre 


Charles Althoff with his impersonations of the ‘‘Sheriff 


of Hicksville’ 
bill this week. 


done. 


has probably the best act on the Mil 
While the 


' Cleveland “News” 
Althoff Scores at Miles 


Charles Aithoff, in a comedy imporsonation of the 
“Sheriff of Hicksville,’’ is in Cleveland again this week 
as the featured act at the Miles. 


BUCCESB, 


Sole Management, JOHN GOLDEN 


es 
acts are almost on a par 
of very good quality, Althoff’s skit is so unusual and ge 
well done that it is necessary to give him the honors. 
Mannerisms ard voice of an aged sheriff are excellently 


He made a distinct 





Caruthers Mabel 
Cassadon Robert 
Cavanaugh Mr & Mrs 
Cavanaugh Lucille 
Celeste Olga 
Chamberlin W 
Chase Ruth 

Clair Marion 

Chas Ruth 

Chester Nellie 
Chesleigh Mae 
Chesleigh Irene 
Claire Nell 

Clair Arthur 

Clary Bobbie 

Clay Bobbie 

Clay & Robinson 
Clayton Marie 
Clayton Mystic 
Clark M 

Clark Miss Ineka 
Clark Gladys 
Clark Hazel 

Clark & Marion 
Clifford Mr & Mrs J 
Clifford Bessie 
Clifton Billy 
Clifton Herbert 
Clifton & Dale 
Clintons Novelty 
Clinton Walter 
Cobb Bert 

Cody Philip 

Cole Alice 

Collins Eugene 
Clotrin Esther 
Connolly Mr & Mrs 
Conréy John 
Conroy Lillian 
Considine C 

Cook Emma 

(ok Joe 

Cooper Rene 
Cooper & Ricardo 
Cooper Joan 
Corbet D & Shepard 
Cordell Stephen 
Cornell Francis 
Comer Lairy “ 
Correll Gladys 
Cotter Mr & Mrs 
Coughlin Frances 


i 
Courtney Mabelle 
Crawford Winnie 
Creighton Girls 
Croft Kenneth 
Cross Aijiex 
Cullen Frank 
Cummings Lena 
Curzon 5 Ww 
Curtis Billy 
Cushing Orla 
Cutter Wallace 


Dahl Dorothy 
Dale Stanley 
Dale E 

Perret Jack 
Jarrell Rupe 
Davies Tom sh 
Davis & Teller 
Davis Geo 
Davis Dotty 
Davis Hal] 

Davis & Rich 
Davis & Walker 
Davis Wellington 
Dawson Milton 
Deacon Geo 
Dealy Joe 

De Lea & Orma 
Dealy May 
Dean Evelyn 


De Barde Florence 


De Beck Billy 
Decker Paul 

De Compt Olive 
De Coursey Nettie 
Defew Geo 

De Glenn Geo 

De Gamada Rose 
De Gange Jack 
De Goffe Ariel 
De Lea & Orma 
DeLythe Ethel 


De Main Mr & Mrs 


De Monta Robert 
Denninson Bessie 
Denny & Morrison 
Le Seeder Piere 
De Silva Ted 
Devoe Nan 
DecWolf Wm 
Dexter Ralph 
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VARIETY 








TAKES THIS OPPORTUNITY OF WISHING ALL 


OF HER FR 


IENDS 


See 1 ae Of 


THE MOST HAPPY, SUCCESS- 


FUL AND PROSPEROUS NEW YEAR POSSIBLE 


Assisted by ABE FRANKLE, I am now playing the Orpheum Time. 
Will be East in a few months with a Brand New Act. 


BOOKED BY RALPH CS. FARNUM 


OF THE EDW. S. KELLER OFFICE 





De Wolf Stanley 
Deyo Muriel 
Dickey Paul 
Dignowiddie Miss 
Dier Helen 
Dixon Lawrence 
Dodge Master 
Doherty Beile 
Dolan & Corell 
Dongian & Francis 
Donlin Mr & Mra 
Donohue Mary 
Donovan James 
Dooley Billy 
Douglas Walter 
Dove Johnny 
Downing Sam 
Doyle A F 
Doye Frank 
Drake C D 
Draper Bert 
Dreau & Goodwin 
Drew Helen 
Draper & Sonle 
Drew Marjorie 
Dwyer Laurie 
Du Bois Wilfred 
Dugan Tom 
Dumont Margaret 
Dunbar Charles 
Dunbar & Collin 
Duncan AO 
Dunedian 
Dunn Bessie 
Dunn Edward 
Dunn Sisters 
Dutcher Miss 
Duval Helen 
Duval Wm 
Dyer Victor 
Dyson Hal 
Earl Bessie 
Earl & Sunshine 
Earl Mr & Mrs F 
Earnie & Earnie 
Eastmn Mr &MraG 
Eddy Bob 
Edgiretta Wm 
Edwards Lester 
Edwards Marie 
Edwards Sarah 
Edwards Vern 
Elllias & Adele 
Elliot Billy 
Elliot Harold 
ag aes 

m y 
Emersn Mr & MrsH 
English Floyd 
Englash Mrs Harry 
English Jack 
English Lillian 
Epailly Jules 
Estelle 
Estes Babette 
Evans Carol 
Evans Pearl 
Everett Harry 
Everett Flossie 


Fagan Noddles 
Fahey Joseph 
Fanchon Edna 
Fanton Joe f 
Farlow Eral 
All Aare 
arre eggy 
Fay Anne ay 
Faynes e 
Fernandez Reba 
Ferrier 
Fhashnick 8 B 
Fields Howard 
Fiester Joan 
Fife Reginald 
Finnerman Joan 
Fisher Aibert 
Fisher Saily 
Fishe Mae 
Fitz & Newman 
Fitzgibbon Bert 
Fitzgeriad Margt 
Fitzgeriad Charlie 


Fleming Charles 
Fietcher Sam 
Fields Sally 
Fleming -Lillian 
Florence & Martin 
Fogerty Frank 
Foley Hattie 
Foley & O'Nelll 
Follis Sisters 
Flosome Gertrude 
Ford Freddie 
Ford Hetty 

Ford Johnny 
Ford Viola 

Ford & Cuningham 
Forenza Sue 
Foyer Dorothy 
Forkins Mark 
Fox Earle 

Fox Geo 

Fox Frank 
Francis Milt 
Franks Thelma 
Franklin Jos 
Franklyn Wilson 
Franz Sig 
Fraynor Ray 
Freeman Jesse 
Fried Sam 

Friend Al 

Friend & Downing 
Frilling Adolph 
Funsters Fie 
Fuirstock Charles 


Gage Irwin 

Gaik Nick 
Gallagher Desmond 
Galvin Wallace 
Gambina Joseph 
Garce Miriam 
Gardiner Grant 
Gardiner Jack 
Gardner Fred 
Gaskill Clarence 
Gates & Finlay 
Gaylord Bonnie 
Gehrue M 
George Mr B 
George Gertrude 
Gerard Al 
Gerber Miss 
Gibney Charles 
Gibson & Hall 
Gibson Alex 
Gibbons Mary 
Gibbons Nell 
Gilmour Dennis 
Gir@d Harry 
Glecker Bob 
Goldberg DG 
Godding Fred 
Gorick Jennie 
Goldman Howard 
Goetz Coleman 
Goldberg Lew 
Golden Mabel 
Golstein Mr & Mra N 
Goodall Elizabeth 
Goodman Miss D 
Goodman Girard 
Gordon Frank 
Gorcee Miriam 
Goss Virginia 
Gowain Eunice 
Grady James 
Graham Robert 
Grandille Bert 
Gray Alma 

Gray Basil 

Gray Beatrice & 
Gray & Norman 
Greaves Walter 
Green Bill 

Green Grace 
Gregnamn Mrs T 
Gregory Betty 
Grew Wm 

Grey Clarice 
Grey Janet 





I love my friends and wish them lots of goodies for 1920, but 
my enemies, well, we all know Black is not White. 
Carter De Haven made a two-reeler, just recently released, 
called “MOVING DAY.” 


For many years I have been known as 


BRUCE RICHARDSON and CO. 


In the Farce Comedy 


“MOVING DAY” 


Written by Willard Simms, and They Get Away With It 











NICHOLAS AGNETA 


ASSOCIATED WITH MAX HART OFFICE 
FOR THE PAST SEVEN 


ASSOCIATED 


Is NOW 


WITH LEW GOLDER 


1105 PALACE THEATRE BUILDING 


WOULD BE PLEASED TO HEAR FROM ANY 
ACTS NEEDING A CONSCIENTIOUS REPRESENTATIVE 


YEARS 








Grey & Old" Rose 
Griggs Valeria 


Glanis Chas 
Gruet Mr & 


Mrs J 


Geilenetee Joseph 
Gurvey Henry 
Gussinger Esther 


Haag Albert 
Haager & Goodwin 
Haddon Estelle 


Hagan Miss 
Hazan Fred 


A 


Holbach Winfred 


Hale Elinor 
Hale Bert 
Hall Robt 
Hall Hazel 
Hall Bob 
Hall Dulcue 
Hallidday W 
Hame Harry 


irr 


Hampton Fredk 


Hanlon Bert 
Hannah Ro 
Hannegan 


itty 


Haney Felix 
Haley Jack 
Harkins Jim & M 
Harrah Jacqueline 
Harris Geo 
Harrison Minnie 
Harorin Hazel 
Hart E 

Hart Marie 

Hart L M 
Harvard Charles 
Harvey & Corinne 
Haslem Hagel 
Hastings Etta 
Hawley Helene 
Hawley & Rose 
Hayes Eddie 
Haynes ivette 
Hayes Willle 
Hayes Catherine 
Hazzard Lillian 
Haze! Lillian 
Healy Ted 
Hearn Julia 
Heaton Frances 
Heather Josie 


\OMASTER STRENGTH 
\ AND BLOOD BUILDER 


NUXATED 





i1RON 


/ 300090¢ People use ann 





Henderson Norma 
Hernys Flying 
ee Geo 
Henshaw Bobby 
Herbert Joseph 
Henmann Edith 
Herman Cari 
Herman Ak 
Hermann Adelaide 
Harrington Hazel 
Hicky & Charles 
Hill Jack 

Hixon biay 
Hoffman Gertrude 


Hogan Mr & Mra F 


Holmes Virgil 
Holcomb Williard 
Hollond Isabel 
Hoper & Burhart 
Homans Robt 
Honey Moon Inn 
Hope Ruth 
Hopkins Peggy 
Horran Nelson 
Houghton Genevieve 
Howard Harry 
Howard Clara 
Howard Dorothy 
Howard Ed 
Howard & Keller 
Hopt Harry 
Hoyt Ruth 
House Edwin 
Howard Homer 
Howard Martin 
Hoyt Geo 

Hudon Vivian 
Hudson & Jones 
Huff Lew 
Hufford Nick 
Hughes Eugene 
Hunt Mr & Mrs 
Huntin Robert 
Hunter Edwenna 


Hister James 
Hyde Rvobert 
Hyde Victor 
Hymer John 
Hynes Agnes 


Jackson Hilon 
Jackson Miss P 
James Mabel 
James Frankie 
James W 
Jarrett Arthur 
Harvid & Harrison 
Jarrow 

Jeferries Inez 
Jermo Jack 
Jerome Mra BB 
Jinks Geo 
Johnston Leslie 
Johnston Russell 
Jones Geo 

Jone Clarence 
Josephine Jack 
Joyce Jack 

Jury Beds Co 


Kahakalan Willle 
Kaile David 

Kaili David 

Kane Al 

Kaswell Lucille 
Kaufman & Lilllan 
Kay Claude 
Keane Chas 
Keane Gladys 
Keatin M L 
Keech K 

Keefe John 
Keely Jean & Art 
Cowboy Kelcey 
Kellar Edith 
Keety Bill 

Kelby Eddy 
Kelly Norva 


Kelso & Leighton 
Kendell Kay 
Kennedy Bert 
Kennedy Chas 
Kennedy Sam 
Kennedy Toney 
Kennedy & Kraemer 
Kenney Jack 
Kent Wm 
Keppeler Otto 
Kippie Tina 
Kerman Eleanor 
Kerry Norman 
Kift Robt 

King Mrs 

King Mrs A 

King Dorothy 
King Gus 

King Maizie 

King Ollie 

King & Brown 
King & Lovell 
Kingston Buddy 
Kinney & Corime 
Kipp Libbie 
Kitchner Alre N JI 


Klawahna Kathleen 


Wa Belle Jacoleen 
La Bergere Elsie 
La Blanc Leo 
Lackaye Evelyn 
La Vare Mme 
La Emma 

La Estrange Miss 
La Favor Wallen 
Lake Isabelle 
Laamar Olga 

La Monte Bill 
Lampinis The 
Lang Ed 

Larga & Snee 
La ue Grace 
La Rue Dorothy 
Larsen Bennie 





l 


PPTALATRE® VARIETIES some 
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Lasher Chas 
Lasky Polly 
Laurels Four 
Lauro Marie 
Laursen Fvt 
La Vrs Dancing 
La Verne Evelyn 
Lawrence Martha 
Lawrence Larry 


eLawless Mazie 


Lawrence Chas 
Le Bianc Eugene 
Lee Harriette 
Lee T 

Lee Audrey 

Lee Dolly 

Lee Florence 
LeFeber 

Legee Gertrude 
Leigh & La Grace 
Le Groh Chdrlotte 
Leighton Jove 
Leming W O 
Lembe Anna 
Lemley Jack 
Lenhart Josephine 
Leonard Lew 
Lenore Jack 

Leon Sisters 

Leon Edith 
Leonard Jean 
Leonard Ora 
Leonard Marte 
Le Roy Hilda 

Le Roy Vic 

Les Bino 

Lester Lillian 
Letford Chas 

Le Varge Fred 

Le Vino Alexander 
Levola Pat 

Lewis Anna 
Lewis J Borden 
Lewis Augusta 
Lewis Irish 








WIZARD 
OF THE 
HARP 
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VARIETY 








AMERICA'S LEADING FACK SPECIALIST 
Bagwy sxxging cheeks tigbtened, puffy eacks 
from under eyes removed. wrinkles anywhere 


Pirie No handages - Ne tons of 
th \ AU 
DR. VON BORRIES 


in face eradicated, biemishes. moles, ete., re- 
moved. 
Noses corrected - Ne Pain 
tlue from basinews 
Advices Free Phene Coat, 6876 
Hours: Till 7: Sunday 16 te) 8, m. 
8TH FLOOR, McVICKER’S THEATRE RLDG, 
MADISON STREET, Near STATE, CHICAGO 
Take elevator to right Inside lobby of theatre 





McPherson Walter 
McQuade Mr 
Meadoes Dolly 
Meadows Franrkie 
Mellvillis The 
Menethe Eddie 


Lewis Dolly 

Lewis Fred 
Libonatti Jess 
Linden Arthur 
Linton & Lawrence 
Lippman Philip 


Liovd Bessie Miller Miss 
Liovd Mr & Mrs A) Miller Lillian 
Liuria Julie Mille Sam 

Lodge Naomie Milligan 

Long B Montambo Nap 
Loner W H Montgomery Morkey 


Moore Betty 
More Frank 
Moore Ruth 
Moore Tom 
Morwelle Florence 
Morey Wm 
Morgan Arthur 


Lorner Girls 
Lorraine Mrs Oscar 
Lorraine Sisters 
Loraine Edward 
Lovette Bessie 
Lowry & Kathryn 


Mack Al Morgan Leslie 
Mack Harry Morin 
Muck P G Morrell Maudie 


Morris Alice 
Morrwo Wm 
Morton J C 
Mortimer R M 
Movesveile Estelle 


Macleon Ted 
MacNamara Teddy 
MacOwen Bernard 
Mac fae 

Maddren Mrs 
Madce Gertrude 


Martuire Peter Nace Lovey 


Mahoney Jas Nadine Mayne 
apne 5 Pat Nealan Walter 
Mangels John Neltnon 

Mario Lo Nelson Howard 


Manion Jack 
Mann Bertha 
Manp Dolly 
Manning Alice 
Mansfield & Riddle 
Marco Twins 
Marouard Rube 
Marion Ruby 
Martin Adeline 
Martin Victor 
Marshall Lou 
Mathes Bert 
Maxfield Mary 


Nelson Clyde 
Nelson Eddie 
Nelson & Cronin 
Nestler Harry 
Neville Frank 
Newell E G 
Newson Chas 
Nifong Frank 
Nichtingate Chas 
Nilsen Lewis 
Nixon & Norris 
Noble Huyler 
Nobles Billy 


May Evelyn Nolan Mae 
May Hatlo Norman Robert 
Maiora Antonio Norman Freddie 


McArthy Grace 
McCarthy Francis 
McCarthy Johnny 
McClinton Chas 
McCormick & Irving 
McCormick & Wallace 
Mcintosh Peggy 
MeiIntyre Rose 
McKenna 
McMahon John 
MeNally Jos 
McNally James 
McNamara & Clinton 


Norton Bert 
Norton Jack 
Norton Ned 
Norris Kathleen 
Norwood & Ball 
Novelle Totto 
Noyes Este 
Nye Adalane 


Oakes Tom 
Oakley Fdythe 
Obell Mabel 
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A trial 


will convince 





BEAUMONT’S 
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ont | SPECIAL " 


ARDROBE 
TRUNK 


OFFER] 





























MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 




















“Bal” “Likly”’ “Oshheokh’’ “M@urphy’ 
EVERY | ., a @ gd a , | EVERY 
MAKE Hartmann indestracts Beoiber’’ Bevertreat ‘SIZE 
LEATHER GOODS AND PRAVELERS’ OUTFITS 
Guaranteed FIBRE 
Five Years THEATRICAL 
Ladies’ Men’ 
SPECIAL 2 J ; en’s 
(As Illustrated) 
¢ $ 50 12 Hangers 
§ Deep, Roomy 
Drawers 
Leck in 
Regular Top Drawer 
$60 Value Shoe Pockets 
I" Leundry Beg 
P Bott Sraere - ' Hat Bex 
EDWARD GROPPER, 208 W. 42d St. 
PHONE: BRYANT 8678 NEW YORK CITY 
O’Connor Chas Richards Pauline Smith JC Tunis Fay 
O'Donnell Riche Estelie Snow Ray Tuiman Gertrude 


O’Leary Arthur 
Olivette Miss 
Olts Edna 
Ortmier Pau 
Orth Paul 


" 
Pawuic Jose 
Paa Tootd 
Palmer Betty 
Palmer Gaston 
Parks Grace 
Parkes Nelile 
Patrice & Sullivan 
Peiry Augusta 
Peterson Edw 
Perry Geo 
Phillips Mae 
Philbrook John 
Phino ' 
Philips Mae 
Pierce 

Pierce Signa 
Pierson Arthur 
Pingree Farl 
Piper Jessie 
Padduzgzie Geo 
Pather Frank 
Pope Alfred 
Primrose Geo 
Puppy Love 
Purcell Fanny 
Porter Ed 
Primrose The 
Pollard Wm 
Poole Mr 


Rafael Dave 
Raines Gertrude 
Ramsey Edna 
Ramey Marie 
Raseviere Ethel 
Ray Ruston 
Raymore Dolly 
Reavis Rae 

Reade Grace 
Recredis Mme 
Reilly Ted 

Rempel Harriet 
Reed & Armstrong 
Regal Henry 

Reld Francis 
Reilly Satlor 
Renard Grace 
Reynolds Harrington 
Rhoda & Crampton 
Ribbreckt R 

Rice Fanny 


Richel Dorothy 
Rich Nan 
Richmond Dorothy 
Rifner Cari 


Riley Larry 

Riley Joe 

Risdon Elizabeth 
Ritchie Lt 
Rivers yy / 
Robertson Jersee 
Robbins Jessie 
Robinson E Lee 


Robinson Ted 
Robinson Clay 
Robinson Grace 
Rome & Wagner 
Rogers Jack 
Rogers Dorothy 
Ronair & Ward 
Rosen Joe 
Rosen ,James 
Ross Le Lue 
Roth athryn 
Rowan Frank 


St Clair Aida 
Sampson & Douglas 
Sargarent Betty 
Saunders Ruby 
Sawver Della 
Severs Ralph 
Beaton Billie 
Seely Blossom 
Selby Art 
Seymoure Dolly 
Schepp Comedy 
Scott Thomas 
Shavne Al - 
Sheldon & Dailey 
Sherloek Florence 
Sheldon Rose 


Shepard Katherine 
Saphire Sol 
Silberger Herbert 
Silber & North 
Simons Bobby 
Simon Henry 
Simmons Murray 
Simmons James 
Sinclair Franklyn 
Skatelle Bert 
Smith & Kaufman 
Smith & Jack 
Smith Billy 


Soda Fountain Girl 
Southern Elsie 
Sonsiloff Alex 
Sondford Wm 
Swift Chas 
Spalding Edward 
sparking F 
Bparks Alex 
Spellman The 
Sperling Philip 
Spencer & Williams 
Springer Howard 
Stanley & Lea 
Stanley Dan 
Standing Gordon 
Sternbere Philip 
Stearn Morgar 
Steiger Joseph 
Steart Jean 
Stumme! Henry 
Stedman Fannie jf 
Stefanik M C 
Stone & Manninf 
Stone & Clark 
Strong Nellie 
Stuart Austin 
Swor Bert 

Sully Estelle 
Sullivan Arthur 
Swartz & Clifford 
Sydell Rose 
Sykes Dama 


Tasmanian Troupe 
Taylor Billee 
Taylor worgaret 


Teese Lillian 
Tempest Filo 
Terry J 

Terry Padd 
Tahyer O 
Thomas Marijie 
Thomson Peggy 
Thompson Jas 
Thornton F O 
Thornton Jas 
Thursbv Dave 
rhurston Howard 
Thurston Julia 
Thurston Leslie 
Tidden Fritz 
Tomson Miss P 
Tower Silence 
Tracv W E 
Tremont Grace 
Tucker Sophie 


Turner Velvin 
Turner W H 
Turner C 8 
Trix Josephine 
Tyler L 


Wade John 
Wakefield Willa 
Walker Polly 
Wallace Smythy 
Wallin Helen 
Waltons The / 
Walsh Mr & Mrs 
Waleh Phil 

Walt Chas 
Walters Selma 
Wammera Mrs 
Wanzer Mr & Mrs 
Ware Helen 
Waring Nelson 
Warrington Geo 
Warren Edna 
Watson Geo & Stella 
Wavre Wm 
Weiland I 

Weis David 
West Claud 
Welsh Emma 
Wellington Dave 
Wells Harry 
West Kathryn 
Weston Nellie 
Weston's Models 
Wheeler Rert 
Wheeler Elsie 
White Chas 
White Kitty 
White Walter 
White Wm 
White W R 
Whitelaw Arthur 
Wilbun & Girlle 
Wilbur & Girlie 


Wilson Van 
Wilbur GL 
Wills Léu 


Williams & Devine 
Willlams Peggy 
Williams Harry 
Wilmot Dolly 
Wilson Dot 
Wilson Maud 
Wilson & Wilson 
Wilson Geo 
Wilson Margie 
Wood Nellie 





FOR ALL 





SEASONS’ GREETING ! 


OCCASIONS 


147 West 44th St. 


GOWNS 
DRESSES 


Bryant 5836 








ALWAYS SOMETHING NEW! 
Our Factory and Artists At Your Service 


230 WEST 46th STREET. 


We Are Offering 20 x 40-Foot Painted Satine Dreps as Low as $100. 


VELVET and 
PAINTED 













SPL RS $5 
Wood Britt Hawtborne Amy & B 
Woods Tommie Hickey Hazel 

Wood H Holman F Mr & Mrs 


Hodges Olive 

Jule Jane & Lewis 
Kelly Ed Mr & Mra 
Kagan ivan 
LeRoy Chas Mrs 
Lorayne Royal C 
Leonard Albert 
LaCoste H 

Lioyd & Christie 
Lorraine Florence 
Makarenka D 
Myers Maude 


Wordstrom Frances 
Woril Toxen 

Worth Stella 
Wright Betty 
Wright L K 

Wyer Forest 


Chicago Office. 
Arrens Four 


Appleton Donald 
Argo & V Bis 


Binet Alice Murray E Riffie 
Browne Harry E Maybelle Fonda 
Birns Sol McNamara Nellie 


Bean Bull David 
Bariow Violet 
Bradley Bobbie 
Baker Logan Jno 
Baker Marcion 
Boshay & Richmond 
Bell & Arliss 
Bimbo Chas 
Cooper Bernice 
Craven Constance 
Dale Mae 

Davis Warren 
DeMont Robert 


Martyn & Florence 
Mayer Lottie 

Nimz Arthur 
Powell C Rose 
Presco Hugh 

Rea Nye : 
Redman Fern Miss 
Raymond Hipp 
Robertson Katherine 
Rinaldo C Mr & Mrs 
Sterne F J Mr 
Schuyler Elsie , 
Spartanos The 


Dolan G Scott W Oliver 
Donovan George Shaw Winn 
Faber & Burnett Tryon C J 

Foley & O'Neil Taylor Josephine 


Van Arthur 
Vardon & Perry 
Williams S Mr & Mrs 
Wallace Jean 


Fox & Evans 
Friend & Downing 
Garron Tubby 
Gordon Ray Mr & Mrs 


Gaylord Bonnie Ware & Marvin 
Gannon Florence Wagner Bobi 
Gonne & Albert White Bob 


Gorman Billie Young Rida Johnson 








BURLESQUE ROUTES 




















(Jan, 6—Jan. 12) 


“All Jazz Revue” 5 Star Brooklyn 12 
Giimore Springfield. 

“Aviators” 5 Empire Cleveland 12 Cadil- 
lac Detroit. . 
“Bathing Beauties” 6-8 Breadway Cam- 
den 9-10 Grand Trenton 12 Trocadero 

Philadelphia. 

“Beauty Revue” & Worcester Worcester 
12 Howard Boston. 

“Beauty Trust” 5 Majestic Jersey City 
12 Perth Amboy 13 Plainfield 14 Stam- 
ford 15-17 Park Bridgeport. 

Behman Show 4-6 Berchel Des Moines 
12 Gayety Omaha. 

“Best Show in Town” & Gayety Pitts- 
burgh 12-14 Park Youngstown 15-17 
Grand Akron. 

“Blue Birds" 56 Empire Hoboken 12 Star 
Brooklyn. 

“Bon Tons” 6 Hurtig & Seamun’s New 
York 12 Orpheum Paterson, 

“Bostonians” 5 Palace Batlimore 12 Gay- 
ety Washington, 

“Bowerys” 6 Gayety Rochester 12-14 
Bastable Syracuse 15-17 Lumberg 
Utica. 

"Broadway Belles” 5 Majestic Scranton 
12-14 Armory Binghamton 15-17 Inter 
Niagara Falis. 

“Burlesque Review” 56 Lyric Dayton 12 
Olymp.c Cincinnati. . 

“Burlesque Wonder Show” 5-7 Hastable 
Syracuse 8-10 Lumberg Utica 12 Gayety 
Montreal. 

“Cabaret Girls” 5 Majestic Wilkes-Barre 
12 Majestic Scranton. 

“Cracker Jacbs” 5 Gayety St. Paul 12 
Gayety Minneapolis. ® 

Dixon's “Bi Revue” 4-5 Grand Terre 
Haute 6-10 Park Indianapolis 12 Gay- 
ety Louisville. 

“Follies of Day” 6 Olympic Cincinnati 12 
Columbia Chicago. 

“Follies of Pleasure” 56 Haymarket Chi- 
cago 12 Gayety Milwaukee. 

“French Frolics’ 6-7 Armory stingham- 
ton 8-10 Inter Niagara Falis 12 star 
Toronto. 

“Girls a La Carte” 6 Gayety Omaha 12 
Gayety Kaisas City Mo. 

“Girls de Looks” 6 Gayety Montreal 12 
Empire Albany. 
“Girls from Foilies” 5 Vitcoria Pitts- 

burgh 12 Penn Circuit. 

“Girls from Joylanad” § Gayety Milwau- 
kee 12 Gayety St Paul. 

“Girls Girls Girls” 5 Standard 5t Louts 
11-12 Grand Terre Haute 13-17 Park 
Indianapolis. 

“Girls of U S A”*6 Columbia New York 
12 Empire Brooklyn 

“Golden Crook” 6 Empire Brooklyn 12 
Peoples Philadelphia. 

“Grown Up Babies” 6 Gayety Newark 
12-15 Broadway Camden 16-17 Grand 
Trenton, 


SCENERY stupios 


DROPS AND FULL 8TAGE SETTINGS 
We offer for reat or sale brand new settings and drops im the latest amd most gorseous Gesicns in painted draperies 


100 mew sets and ideas. 


Tat ww ortrnit same for your approval. 
BRYANT 8448 


DIRECTLY OPPOSITE THE N. V. A. CLUB HOUSE 


See Us First or Last—It Will Pay You. 
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VARIETY 











PALACE, NEW YORK, THIS WEEK (Dec. 29) 








Happy New Year To All 


LOU and JEAN 
ARCHER 


Catchy Songs and Artistic Dances 
Booked Solid, KEITH Circuit, by the FITZGERALDS (LEO and HARRY) 









NAT SANDERS 


Professional Manager for 


L. WOLFE GILBERT 


Wishes You All a Happy and Prosperous 
New Year, and Hopes to See You 
Early and Often at 


232 WEST 46th STREET, NEW YORK 








HARRY LA VAIL and SISTER 


Wishing Ali Friends a Happy and Prosperous New Year 


ALHAMBRA, PARIS—Menth of January 
Would like to hear from all. 
Address I. V. T. A., 3 Leicester St., W.C.2, England. 
Booked until Dee. 22, 


1920. 











PREVOST and GOULE 


Direction, MORRIS & FEIL 


THIS WEEK (Dec. 29)—PALACE, CINCINNATI 4 


Playing Delmar Time 








Hastings Harry 5 Gayety St Louis 12 


Star & Garter Chicago. 


Hayes Edmund 5 Century Kansas City 
Mo 12 Grand Tulsa Olka. % sii 
“Hello America” 5 Casino Boston i¢ 


Grand Hartford. pe 

“Hip Hip Hurrah” 5 Gayety Washington 
12 Gayety Pittsburgh. 

Howe Sam 5 Star & Garter Chicago 11- 
13 Berche!l Ves Moines. 


le ae es 
“Jazz Babies” 5 Gayety Louisville 12 
Empress Cincinnati. " 

e owe of a alsagn 129 wri 

elly Lew 5 Empire Toledo 12 Lyric 


Dayton 

“Kewpie Dolls” 5 Cadillac 
Engelwood Chicago 

“Liberty Girls” 5 Gayety 
Mo 12 L O. : 

‘Td Lifters” 5 Gilmore Springfield 12 
Worcester Worcester Mass. : 

“London Belles” 5 Miner’s Bronx New 
York 12 Casino Brooklyn 

“Maids of America” 5 Gayety Detroit 12 
Gayety Toronto 

Marion Dave 5 L O 12 Gayety St Louis. 


Detroit 12 


Kansas City 


SANDY SHAW 


The, Scotch Character Comedian for America Direction, Pat Casey Agency 


BOOKED SOLID 


STARTING ORPHEUM TOUR, FEB. 16 


eas 


“On Frenchy” 5 


“Pace 


“Midnight Maidens” 5 Gayety Buitimore 
12 broity Washington. 
“Million Dollar Dolls’ 5 Casino Phila- 


delphia 12 Miner’s Bronx New York. 
‘Mischief Makers” 5 Mt Morris New 
York 12 Majestic Wilkes-Barre. 


“Monto Carlo Girls” 5 Bijou Philadelphia 


12 Mt Morris New York. 
5 Olympic New York 12 
Gayety Brookiyn. 

“Oh Girls” 5-7 Park Youngstown 
Grand Akron 12 Star Cleveland. 

Makers’ 5 Academy Buffalo 12 
Empire Cleveland. 

“Parisian Flirts” 5 Gayety 
11-13 Gayety Sioux City. 

“Parisian Whirl” 5 Peoples Philadelphia 
12 Palace Baltimore. 

“Peek a Boo” 5-7 Cohen’s Newburg 8-10 
Cohen's Poughkeepsie 12 Gayety Bos- 
ton. : 

“Razzle Dazzle” 5 Empress Cincinnati 12 
Lyceum Columbus. 
“Record Breakers” 5 
Academy Buffalo. 


8-10 


Minneapolis 


Star Toronto 12 


ma 





Bryant 3400 


Office of 


WINTHROP 
AMES 


244 W. 44th Street 


(Adjoining Little Theatre) 








Reeves Al 5 Perth Amboy 6 Plainfield 7 
Stamford 8-10 Park Bridgeport 12-14 
Cohen's Newburg 15-17 Cohen’s Pough- 
keepsie. 

Reyonlds Abe 5 Gayety 
umbia New York, 

“Roseland Girls” 5 
Empire Newark. 

“Round the Town” 5 Lyceum Columbus 
12 Victoria Pittsburgh. 

“Sight Seers’ 5 Gayety Toronto i2 Gay- 
ety Buffalo. 

“Social Follies” 5 Grand Tulsa Okla 12 
Standard St Louis. 

“Social Maids” 5 Empire Albany 
sino Boston. 

“Some Show” 5 Penn Circuit 12 Gayety 
Baltimore. 

“Sport Girls’ 4-6 Gayety 
Century Kansas City Mo. 

“Sporting Widows” 5 Gayety 
Gayety Rochester. 

“Star & Garter’ 5 Orpheum Paterson 12 
Majestic Jersey City. 

“Step Lively Girls” 5 Star Cleveland 12 
Empire Toledo. 

Stone & Pillard 5 Empire Providence 12 
Olympic New York. 

“Sweet Sweeties Girls” 5 Engelwood Chi- 
eago 12 Haymarket Chicago. 

“Tempters” 5 Howard Boston i12 
pire Providence. 

“20th Century Maids” 5 Jacques Water- 
bury 12 Hurtig & Seamon’s New York. 

“Victory Bellies’ 5 Empire Newark 12 Ca- 
sino Philadelphia. 

Watson Billy 5 Folly Washington 12 Bi- 
jou Philadelphia. 

Welch Ben 5 Grand Hartford 12 Jacques 
Waterbury. 


Boston 12 Col- 


Casino Brooklyn 12 


12 Ca- 


Sioux City 12 


Buffalo 12 


Em- 


GREETINGS TO ALL THE WORLD 





White Pat 5 Gayety Brooklyn 2 Gayety 
Newark. 

Williams Mollie 5 
Gayety Detroit. 

“World Beaters” 5 Trocadero 
phia 12 Empire Hoboken, 


ATLANTIC CITY. 


By CHARLES SCHBUER. 

The Atlantic City theatrical world 
suffered a sudden blow on Christmas 
Day with the death of Dr. Underwood 
Cochran, City Commissioner and assist- 
ant manager of the Apollo Theatre. Dr. 
Cochran, who has been active theatri- 
cally, politically and in many phases of 
civic life, was sick with acute digestive 
disorders but a little over forty-eight 
hours, passing away at nine o'clock 
Christmas Eve. 

Openings scheduled for Atlantic City 
during the New Year season are Victor 
Herbert’s new operetta, “My Golden 
Girl,” at the Globe, and Grace LaRue 
Hale Hamilton, in “Dear Me,” at 
the Apollo, both New Years Eve, with 
Ernest True, in A. H. Woods’ “Ready 
to Occupy,” at the Globe Dec. 29. 


ATLANTA. 

Beginning Jan. 1, two of the South's 
most famous legitimate theatres will 
enter the vaudeville and picture realm 
under the direction of the Marcus Loew 
interests through the southern office in 
Atlanta. The theatres are the Staub, 
Knoxville, and the Vendome, Nashville. 
Both have been recently acquired by the 


Columbia Chicago 12 


Philadel- 
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MANAGER 3 ARTIST 





THE NATIONAL 
VAUDEVILLE ARTISTS 


greet the year 1920 in its own home, in a prosperous condition due 
to cooperation. To dwell upon the beauties of the Club House and 
the services, social and fraternal, to its members is superfluous. 


In wishing the Vaudeville profession a Happy and Prosperous 
New Year, we are employing more than a set phrase. The year 
that is dawning promises more actual happiness and prosperity to 
the vaudeville performer than he has ever known before. Vaudeville 
conditions are fast approaching their zenith, and, with the present 
thriving conditions in America, the men and women of the vaude- 
ville stage are reaping their share of the fruits. 


The friendly and harmonious relations between artists’ and 
managers, signified by our emblem, is now an accomplished fact. 
May our success be the beacon that will guide all other theatrical 
craft safely into port is the wish of the National Vaudeville Artists. 


Henry Chesterfield 


Secretary 


‘ 
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Wishing the season’s 


FRANCIS, DAY 
aD HUNTER 





Loew interests. The old Staub was built 
tm 1872 and is probably one of the best 
known of the iegitimate theatres in 
Dixie. It cost the Loew people in the 
neighborhood of $100.000 completely to 
remodel the old house. Under the Loew 
management is the first time in its his- 
tory pictures and vaudeville have been 
there. The Vendome has also been re- 
modeled. Both theatres will run the 
regular Loew policy. 


The Drama League of Atlanta an- 
nounces a series of three lectures during 
the early part of the year by three of 
the best known of the British dramatists 
and critics. Granville Barker will be 
here Jan. 20. William Butler Yeats will 
lecture in February and Saint John Er- 
vine will be here in Marah. . 


Mayor Key has announced the next 
City Council will be asked to appro- 
priate $25.000 to make the Atlanta Audi- 
torium safe. A recent investigation dis- 
closed that great fire hazard existed at 
the Anditorium. the largest in the South. 
All of the_important Atlanta entertain- 
ments are held there. 





The Strand. Elberton. Ga., was burned 
to the ground last week. The theatre 
was owned by the First National Bank 
of Elberton. 


, 


LONDON, ENGLAND 









Holiday Greetings 


THE AMERICAN AUDIENCES, 
MANAGERS AND ARTISTS 















From the Prinoess, Montreal, 
To the Orpheum, New Orleans, 


And From the Royal, New York, 
To the Palace, Chicago. 


PLAYING 49 OUT OF THE PAST 56 WEEKS 


JANET OF FRANCE 


Assisted by CHAS. W. HAMP 
Direction of E. K. NADEL—PAT. CASEY AGENCY 














compliments to our American friends. 





European representative of the Broadway Music Corporation, Will Rossiter, McCarthy & 
Fisher, Inc., F. B. Haviland Music Co., T. B. Harms & Francis, Day & Hunter, Joe Morris 
Music Co:, Meyer Cohen Music Co., Daniels & Wilson, Pace & Handy Music Co. 


BOSTON. 


By LEON LIBBEY. 
ORPHEUM (Loem).—Vaudeville ‘and 
pictures. 
av eeeovile and a feature 
m 


BIJOU.—Pictures. 

BOW DOIN.—Pictures and vaudeville. 

ST. JAMES.—Vaudeville and pictures. 

SCOLLAY OLYMPIA.—Vaudeville and 
pictures, 

GORDON’S OLYMPIA.—Pictures and 
vaudeville. 

GORDON’S CENTRAL SQUARE.—Pic- 
tures and vaudeville. 

MODERN, BEACON, STRAND, CO 
MAN SQUARE, FRANKLIN PARK. EX- 
ETER STREET, COLUMBIA, LANCAS- 
TER, WALDORF, GLOBE, FENWAY.— 
eas 

é —Third week of “Everywoman.” 

SHUBERT.—Closing week af “Good 
Morning, Judge,” after five weeks. Noth- 
ing yet announced to follow. 


MAJESTIC.—Second week of “The 
Unknown Purple.” 
WILBUR.—Last week of “Betty Be 


Good.” 
HOLLIS.—Final week of “John Fer- 
guson”; not»supported financially in the 
manner it should have been. much to 
statutes cnt nr + who are always 
ng 8c appreciates 
things of the theatre.” ered mes: 








NEW YEAR’S GREETINGS 


FROM 


EAN ADAIR 


“ELLA COMES TO TOWN” 


B. F. Keith’s 81st Street Theatre, This Week (Dec. 29) 
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NEW YEAR’S GREETINGS 


FROM 


_EMMA 
BUNTING) 


AND ASSOCIATES 


HENRY OWGRA 


Lillian Paige, Frederick James 


GEORGE PAIGE, MARGARET LEE, ROY ELKINS, 
WINNIE SWEENEY, WILLIARD KENT, DOROTHY HOWARD 


ROSE DEAN—ROSLYN MILLEN 
100 PER CENT. EQUITY 


“SCANDAL” 


(SOUTHERN COMPANY) 
Management, WALTER HAST 


JOSEPH J. GARRITY, Manager § W.L. McCLOUD, Sine Representative 
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ROYAL OPERA HOUSE 
COVENT GARDEN 
(106 times in 10 weeks) 














ROYAL ALBERT HALL 
(Holds 13,000) 


(56 times in 12 weekea) 
(A Record here) 








A Record New 


from 


for his 


at the 





Year 


> 


Percy Burton 


who is presenting 


Lowell Thomas 


200th Appearance ° 


in his Marvellous Moving Picture Travelogue 


“With Allenby in 
Palestine and Arabia”’ 


QUEEN’S HALL 
LONDON 
Dec. 26—Jan. 30 











PHILHARMONIC HALL 


(24 times in 2 weeks) 











QUEEN’S HALL 
(45 times in 5 weeks) 














_ Frocks of Individuality 
for the Younger Set 





MLLE. CLAIRE 


There is a certain style dis- 
tinction which belongs essen- 
tially and exclusively to every 
CLAIRE model. 


It is the result of years of 
catering to the profession’s 
smartest dressers to whom 
MME. CLAIRE has given her 
most attention. 





It is this distinction which | 
transforms this establishment | 
into a fashion rendezvous for 
the women of the profession. 


It it’s Gowns, Suits 
and Wraps 
Claire has them! 


CREATOR 
130 WEST 45TH STREET 
NEW YORK CITY 


Phones: Bryant 8881-8893 


























PLYMOUTH.—Last 
Brady in “Forever After.” 


TREMONT.—Second “ 
Secen net” nd week of “Three 


week of 


PARK SQUARE.—Second week of 
“Tumble In. Over big se far, despite 
the usual dullness of Christmas week, 

BOSTON OPERA HOUSB.—Last week 
of “Frivolities.’ 





ARTISTS 


IN 


EUROPE). 


Players in Europe desir- 
ing to advertise in VA- 
RIETY may mail adver- 
tising copy direct to VA- 





HAPPY NEW YEAR 


JIMMY 


SANTRY « NORTON 


“IN THESPIAN PEP” 


Western Representative 


TOM POWELL 


HELEN 





Eastern Representative 


PETE MACK 








RIETY, New York, and de- 
posit the amount in pay- 
ment for it to VARIETY’S 
credit at the 


PALL MALL 
DEPOSIT CO. 


zo 
Carlton St., Regent St. | 
S. W., London ca 
a 

> 

Zz 


For uniformity in exchange, the 
Pall Mall Co. will accept deposits 
for VARIETY at the prevailing 
rate. 


Through this manner of trans- 
mission, all danger of loss to the 
player is averted; VARIETY as- 
sumes full risk and acknowledges 
the Pall Mall Co.’e -eceipt: as its 
own reeeipts for all money placed 
with the Pall Mall te VARIETY’S 
credit. 














INVESTMENTS 


INVESTMENT SECURITIES 





LOEW’S, INCORPORATED 


GENERAL MOTORS 
WHITE OIL 
REX SEAL 


WRITE FOR DETAILS AS TO WHY THE ABOVE STOCKS ARE EXCELLENT 
INVESTMENTS AT THE PRESENT MARKET PRICE 


WALTER BROOKS 


(NEW ISSUE) 


Manager, Professional Department 


KOONTZ & COMPANY 


STOCK BROKERS 
55 Broadway, New York City 


Telephone: 





Rector 1641 
INVESTMENTS 





GAYETY.—Ben Welch Revue. 

CASINO—“Girls of the U. S. A.” 

HOW ARD.—Stone and Pillard show. 

TREMONT TEMPLE.—Final week of 
“The Hoodlum,” film. 

COPLEY.—Another and the last week 
of “Charley’s Aunt.” Company showing 
“The Big Drum’ next week. 

ARLINGTON.—The Boston English 
Opera Company in “Robin Hood.’ 





There is a great deal of interest lo- 
cally in the coming production of “The 
Big Drum,” Pinero’s play, now in re- 
hearsal by the Hen Jewett Players. 
This play has never been seen on this 
side of the water. For the past three 
weeks the play has been in rehearsal 
and during that time one of the old 
stand-bys, “Charley’s Aunt,” has been 
called upon to fill in the gap. 





It is announced that within a short 
time rehearsals will begin in this city 
of a melodrama of New York life, said 
to be most spectacular and called “The 
Blue Flame.” Robert Campbell, man- 
ager of “Good Morning, Judge,” now 
playing at the Shubert, will produce the 
new show and George Hobart and John 
Willlams wrote it. It is said the new 
play has seven episodes, all of them 
startling. 


G. M. Anderson will soon begin re- 
hearsals of a drama, “Stand from Un- 
der.” It is said to deal with some of the 
complex phases of the prohibition prob- 
lems. William Anthony Green wrote 
the drama. 





“Robin Hood,’ the opera in English 
at the Arlington the current week, will 
be played for two weeks. There are 
four weeks of the season left and then 
= Craig players will again take the 
ouse, 





BUFFALO. 


By SIDNEY BURTON. 
SHUBERT-TECK.—“Tea for Three,” 
with Charlotte Walker and Ernest Law- 


ford. 
MAJESTIC.—“Going Up.” Here be- 
fore, but still strong. 
SHBA’S.—Vaudeville. 
SHEA’S HIPP.—Pictures; Emanuel 


Liszt, soloist; Hipp Jazz Band; Sym- 
phony Orchestra. 

GAYETY.—“Bowery Burlesquers.’ 

ACADEMY.—"“Aviator Girls. 

GARDEN.—‘“Joyland Belles. 

OLYMPIC and LYRIC.—Pictures and 
vaudeville. 

ee Teanere Trail” and vaude- 
ville. 

FAMILY.—“The Finger of Justice.” 

STRAND.—Eric von Streheim, in 
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VIAA and 
GCERTRUDE 
HOFFMANN 


WISH YOU 


A Happy New Year 
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Compliments of the Season 








= | | DAVID BEEHLER WILL JACOBS IRVING TISHMAN 





HAPPY NEW YEAR 


SANTRY and NORTON 


Eastern Representative PETE MACK “IN THESPIAN PEP” Western Representative, TOM POWELL 
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Sheneneneeeee 


To My Friends of the Profession—The Best 1920 Can Give You 



















































The Buffalo Theatre paonee rofession as a theatrical rev po will SBruc 
ciation has elected the follo ng officers Be being LO 
for the comin The 


— Hoyt’s All-American KNICKERBOCKER.—All w 
illiam Bradley, Inn has been taken over by Auctioneer Tabloid, Charlotte and 
executive secretary-treasurer. A 





p PIRE.—“Kewpie Dolls.” 
“Blind Husband.” Publicity for this pic- Beatrice Noyes, of the “Five Million CLEVELAND. Te pe lig Sac y's Show. 
been out for several weeks. Company” at the Teck, was —— ill By J. WILSON ROY. MILES-GRAND.—Aleko, Panihea and 
Management playing it up strong. Tuesday the week of engagement beti. OPERA HOUSE.—“She’s a Good Fel- Fresco, Phil La Toska, Richard the Great, 
———_ with acute tonsilitis. aa A ch ow.” Next week, “Tiger! Tiger!” Juliette Dika, Yale Quartet, pictures. 
Architect Lamb, of New York City, tuted in the role and called forth mu PROSPECT.—Joseph W. Payton Stock STILLMAN.—Chaplin, Bryant Wash- 
responsible for most of the Loew houses, favorable comment. in “The Little Teacher.” burn in “Teo Much Johnson.” 
was in Buffalo last week looking over KEITH’'S.—Vaudeville. 
the new Loew site here. 


Brown and Borsius, Lucille Woman.” 
ers’ Asso- WN. 


continued as a hotel instead o 


h 
EW's ERTY.—-Vaudevile. art in “Out Yonder.” 
pee M. Mosher dismantled and sold at auction. PRI ‘ 


Leopold, Dutile 


Pickford in “Heart o’ the Hill 
new Al Irr and will be continued under his and Covey, Edna May ‘Foster and Co., STANDARD,.—AIl week, “The Day She 
board of directors was also elected. wi 


management. Young, Davis and Mack, pictures, Paid. 





ILES.—Quinn and Caverly, Frank EUCLID.— Third week of 
Castle Inn, known to members of the Morrell 
oan Gordon, pictures. MALL AND ALHAMBRA.—Olive Stew- 








The Most Important Feature of Your Act Isa Good Curtain 


Many a good act is spoiled by a poor curtain. Don’t handicap your act. Get a 


and colors, in velvets and painted satines. For sale and rent. 


BUMPUS & LEWIS, 245 West 46th Street BRYANT 2695 


good start. Theatrical curtains in a variety of designs. 
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THE SPOTLIGHT 
REVEALS 
A SPOTLESS 


SUCCESS 

















JOS. W. STERN & CO. PUBLISHERS - PROF. OFFICES 226 West 46 St.. 











New York City 


BALLAD 














(GLASSBERGS 
SHORT 


VAMP 















SHOE 


Price, $6.50 


NEW FRENCH MODEL 
STYLE $000—One ales Sandal in Fine Bn hae 





Sizes | to 8, B to EE. 
Send for Catalog J. 








511 6th Avenue, near 3ist Street 
58 8rd Avenue, near 10th Street | 








—_ 


METROPOLITAN.—Anita Stewart in 
“In Old Kentucky.” 





NEW ORLEANS. 

By O. M. SAMUEL 
TULANE.—Fritzi Scheff in “Glori- 
anna.” 
LYRIC.—Clarence Bennett’s Colored 
Carnival. 


LAFAYETTE.—Pictures. 
ATHENAEUM.—New Orleans 
Opera Company. 
STRAND.—“Everywoman.” 
LIBERTY.—Mary Miles, 
“Anne of Green Gables.” 


Grand 


Minter in 





A couple of blackface comics, Powell 
and Worth, at Loew’s Crescent the last 
half last week, are keeping their heads 
shaved and slipping cork over their 
top-pieces in order to get the effect 
aimed at. 





Alice Joyce and a company are here 
filming the exteriors for “The Sporting 
Duchess.” There is to be a big race 
scene in the picture, withe scenes of 
——_ races snapped at the Fair Grounds 
trac 





Another picture visitor in the person 
of little Mary McAllister, the c:.ild screen 
luminary. She is here with her parents. 





It’s 50-50 whether or not the French 
opera company finishes its season. It 
hooked like taps for the organization 
the latter part of last week, but plain- 
tive cries for help from the newspapers 
saved the ship at the eleventh hour. 





The te for the presidency of the 
local I. A. T. S. EB. takes place this week, 
and looks like it will be a very spirited 
affair. Edie Mather, stage manager of 
the Orpheum, who is up for re-election, 
is the favorite in the betting. 





Lew Rose, who has closed his Dau- 
phine Theatre, is in New York. 





Another Richmond is trying to put 
over pictures at the Lafayette, taking 
over a theatre that has been a “bloomer” 
since it was built. 





The prima donna of the “Cave” 
is singing currently at the Strand. 


revue 


BEHRENS-LIPSHUTZ CO. 


COSTUMES ° °S,. =" 


908 Walnat &t., 





aca $35 
STRAND LUGGAGE SHOP 


1678 BROADWAY. &, Y. 


HEART OF THE THEATRICAL CENTRE 


Attention! 
Performers 


In spite of the High Market Prices en 


Trunks and Leather Goods 


We are in a Pesition te Offer You 

ALL At Exceptionally 
MAKES | lew Pelece 
Including 


URPHY,” “NEVER 
TRUCTO” ant aus aie 


| servers 


“HARTMAN,” ‘ 
“BELBER,” “ 
too numerous to wa 

LEATHER GOODS AND TRA 
ERS’ OUTFITS AT LOWEST 3 


a Cees wus CORTON you 


STRAND THEATRE BUILDING 
TEL. BRYANT 2488 


BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISES 
eh 


PAUL DURAND 


ARTISTS REPRESENTATIVE 





A eA Ben Fuller 
Bita Murphy, 





PRODUCER AND MANAGER OF VAUDEVILLE ACTS 


ot) 


Pantats with the EASTH VAUEEVHLLS ESCEANGH, ORPREUE CIBOUET 


Guu q@rramge tmrmadiote beskings fer eoet ect. Artiste deciring reprecentstion sicass sepiy. 


PRE-PUBLICA LION ANNOUNCEMENT 


TO 


NEW 


ap rition to < 


our prote 


r and w 


ad 


PAUL os Palace Rare Building, 


UNPUBL ISHE D SONG. 


will’ maul Cavpone 


KNICKERBOCKER HARMONY 


SENG TVG 


en ee eee eo 


Settee na 


maCTS— 


“MATERIAL 


wt song numbers we 
Food Wi 
ed to supply songs that wi 
\ 
or phon {trea t juirements 


rrtatvn 


SEUDIOS 








UNDER PERSO 








be looted iw New York March 
Warris. San Fenacisco. 





NEW YORK, N. Y. } 








Terrace 
Garden 


Chicago’e Mest Beautifel 
Restaurant -‘Theatre 


Booking High Class Refined} 
Attractions 


wet gy oy oe 
mu r nea. fe pene MP * i 
@ standard which be app 
the highest class Pp patronage. 
If your act meets with the vs ulirements | 


above, com micate and state 
lare to FRED HURLEY, 


. George Arliss, in his new play, 
“Jacques Duval,” was at the Tulane iast 
week, creating a profound impression. 
Business was capacity at every perform- 
ance. It ws quite easy to assume Chi- 
cago would not like this play. and it is 
a very safe bet that New York will. It 
is the drama at its very best, with splen- 
did acting at all times. Chicago has 
ever been too provincial for this ty - 
of play, preferring the raucous to t 

subtle, obstreperousness to finesse. Dra. 
matically, Chicago has not cut ite eye 
testh and hokum is its middle name! 


PORTLAND, ORE. 


By RALPH ELLIOTT MILLER. 
HEILIG.—“She Walked in Her Sleep.” 
PANTAGES.—Vaudeville and pictures. 
‘ HIPPODROME.—Vaudeville and pic- 
ures. 

BAKER. —Dramatic stock, “The Pri- 
vate Roar stary. 

ALCAZAR. —Musical comedy, “A Stub- 
born Cinderella.” 

LYRIC.—Musical farce, “A Close 
Shave,” 

COLUMBIA.—Pictures, 

LIBERTY.—Pictures. 

MAJESTIC.—Pictures., 

PEOPLE’S.—Pictures. 

STAR.—Pictures. 

STRAND.—Pictures. 

GLOBE, CIRCLE, GRAND, CASINO, 

SUNSET, REX, NOVELTY, BURNSIDE. 
—Pictures. 





A. 8. Kane is due here this week to 
inspect the local tHeatres of exhibitor 
friends, among them J. J. Parker of the 
Majestic, Claude 8. Jenson of the Lib- 


Have Your Face Corrected 


IMMEDIATE, PAINLESS, INEXPENSIVE 





Noses Corrected at Once 


BEDFORD 


FACIAL STUDIOS 
’Phone Madison Sq. 
iy 9 for Private 


eens. 
fth Avenue 
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erty, John Jengs of the Sunset, John 


Stille of the People’s, and 8. Morton 
Cohn of the Strand. 





Twenty-five new Cinema houses in 
Oregon, Washington and Montana are 
the latest accomplishments of Jensen 
and Von Herbersg. 





Fred Quimby,-a national exchange di- 
rector for Pathe, was through Portland 
the first of last week. Mr. Quimby is 
particularly interested in the Portland 
exchange, as it was originally estab- 
lished by him. 


The Strand, notwithstanding the ad- 
verse weather conditions, decided to 
stand by its guns and show “Jinx” this 
week according to schedule, said Wal- 
ter Armstrong. “This action was taken 
despite the fact that other theatres has- 
tily withdrew their big attractions and 
substituted programs which would en- 
tail a small loss should the blockade and 
weather conditions continue.” 





George A. Hunt, who was a visitor 
on film row Wednesday, brought the an- 
nouncement of having taken over a 
chain of five theatres in Southern Ore- 
gon. 


long-distance calls 
from all parts of the state brought mes- 
sages of delayed shipments of films, 


Telegrams and 





as winter 
clothing 


Because, like winter 
clothing, Piso’s pro- 


tects young and old 
from the effects of 
winter weather. it reiieves coughs and 
soothes inflamed throats and hoarse- 
ness. 
Always keep it in the house—its 
use often prevents little ills from 
developing into real sickness. 


30c at your druggist’s. Contains no 
opiate. Gocd for young and old 


for Coughs X Colds 


1920 INNOVATION 


“A WHIRL OF VARIETY” 


WITH 


MINERVA CLARK AND A COMPANY OF 6 


Positively the Most Elaborate Singing and Dancing Production in Vaudeville 


WONDERFUL ARTISTS 


A WEALTH OF GORGEOUS COSTUMES 
SENSATIONAL ELECTRICAL EFFECTS 


CONCEIVED AND STAGED BY VICTOR HYDE 


BEAUTIFUL SCENES 





The 
Season’s Greetings 


FROM 


OLIVER 
BAILEY 


LESSEE AND MANAGER 
OF THE 


FULTON THEATRE 
NEW YORK CITY 




















NEW YORK COSTUME CO. 


COSTUMES MANUFACTURERS IN IN WEST GOWNS 
137 N. WABASH AVE. CHICAGO Central 1801 
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power wires down and undelivered 
shows. 





Robert O’Dell, formerly of the Or- 
pheum, will play juvenile roles for High- 
way Films of this city. 





The actual taking of pictures by the 
Highway Films at the Auditorium was 
one of the features of the entertainment 
here last week. 





PROVIDENCE. 
By KARL K. KLARK. 

MAYFLOWER.—Otis Skinner opens in 
his new comedy, “The Rise of Peter Bar- 
ban,” written by his wife in collabora- 
tion with Jules Eckert Goodman. in 
the cast are O. B. Clarence, of English 
fame; Mary Shaw, Ruth Rose, Thurlow 
Bergen, Robert Ames, William Bonelli, 
J. T. Chailee and Walter F. Scott. 

SHUBERT MAJESTIC.—“The Way to 
Heaven,” by Barl Carroli, second show 
to have its premiere this week, opening 
Monday. George Gaul and Madeline Del- 
mar have the principal parts. Others in 
the cast are William Ingersoll, John T. 
Murray, Henry Herbert, Frederick 
Arthur. 

OPERA HOUSE.—“The Bird of Para- 
dise,” return. 

EMPIRE.—Burlesque. Al Martin and 
Hazel Ford in “Oh, Frenchy.” 

EMERY.—Vaudeville. 

FAY’S.—Vaudevilie. 





“Mamma’s Affairs,” the Harvard prize 
play, will have its premiere at the Provi- 





FURS 


A finer, more exten- 
sive collection of fur 
coats and fur pieces 
than we are displaying 
could not possibly be 
shown in any one shop 
anywhere. 


As manufacturers, selling 
furs only, we can offer you 
tremendous savings on every 
fur piece you buy. 


Special discount te the Profession. 


A. Ratkowsky, Inc. 
34 West 34th St., New York 

















For Morosco’s 


SCENERY BY EDWIN H. FLAGG STUDIOS 


The author, Edward E. Rose, writes: “Your scenery has done wonders for the play.” 


a ee 


“Master Thief” Company with Francis Bushman and Beverly Bayne. 
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GREETINGS TO THE 
PROFESSION 





1 


AL COOK | wrmarx’s 


Start the Year Right by Using—“LET THE REST OF THE WORLD GO BY” 
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Compliments of 











| | J.C. WILLIAMSON, Ltd. 


| Main Offices: SYDNEY, AUSTRALIA 


GEORGE TALLIS 
HUGH J. WARD 
CLYDE MEYNELL 


Managing Directors 





AUSTRALIA and NEW ZEALAND: Theatres 


HER MAJESTY’S, SYDNEY 
THEATRE ROYAL, SYDNEY 
CRITERION THEATRE, SYDNEY 
THEATRE ROYAL, ADELAIDE 
HER MAJESTY’S, MELBOURNE 
i THEATRE ROYAL, MELBOURNE 
WILLIAMSON THEATRE, MELBOURNE 
HIS MAJESTY’S, BRISBANE 
’ OPERA HOUSE, WELLINGTON, N. Z. 
7 THEATRE ROYAL, CHRISTCHURCH, N. Z. 
HER MAJESTY’S THEATRE, AUCKLAND, N. Z. 























U. S. A. and Canada—Representative, WALTER C. JORDAN 


Europe—Director - - - - J. A. E. MALONE 


dence Opera House next Monday, pre- 


ration of Labor, P. A. Kearns, William 
sented by Oliver Morosco. 


Gamble; delegates to the convention of 
the American Federation of Musicians at 
Cleveland next May, William Gamble, 
Robert Gray, Jr. The tellers William 
Dunnigan, Alexander C. Garside, Frank 
Jarvis and Augustus St. Angelo, 





Spitz & Black are seeking a site for 
a theatre at Taunton, Mass. 





Officers were elected last week by the 
Musician’s Protective Association, and 
contests were on for severai offices. 
The following officers were successful: 
President, John T. Green; vice-presi- 
dent, Vincent Castronovo; recording sec- 
retary, Patrick A. Kearns; financial sec- 
retary and treasurer, William Gamble; 
sergeant-at-arms, F. A. Caniff; executive 
committee, Robert Gray, Jr., Charles A. 
Duggan, Joseph Lemaire, Edward Den- 
ish; delegates to Central Federated 
Unien, Willim Gambie, P. A. Kearns, J. 
S. Dailey, R. H. Fairman; delegates to 
Pawtucket Central Trades and Labor 
Union, BE. A. Scott, John Brierly; dele- 
gates to State Branch, American Fede- 





A flim-flam man has been working a 
rather neat trick on at least two iocai 
theatres recently, the Rialton and Vic- 
tory, both film houses losing a total of 
about $65. The man appeared during 
the absence of the managers and repre- 
sented that tickets he “delivered,” which 
proved worthless, had been ordered by 
the managers with instructions to re- 
ceive pay for the same from any the- 
atre attache. The police are seeking the 
fllim-flammer. 


The City Council at Pawtucket last 














NEW YEAR'S 


LANGDON 
McCORMICK 


AUTHOR OF “THE STORM” 
FORTY-EIGHTH STREET THEATRE 


GREETINGS 








HOLIDAY GREETINGS 


LOWELL 


HERMAN 


in “THE SIGN ON THE DOOR” 





Direction, A. H. WOODS 





week passed a new ordinance governing 
the construction of all theatres and pic- 
ture houses in that city. The ordinance, 
which is a “lengthy affair,” covers every 
phase of theatre building and attempts 
to provide safety to patrons. 


ROCHESTER, N. Y. 
By L. B. SKEFFINGTON. 

John F. Hargather has resigned from 
the Rochester Police Department to en- 
ter vaudeville. He has been on leave 
of absence for more than a year and the 
success he has attained on the stage 
warrants him in retiring from his police 
job. He now has an act that is said to 
rival Houdini’s. 








It is understood that the proposed 
new theatres for Rochester, in so far 
as local interests are concerned, are con- 


tingent to a great extent upon the ac- 
tivities of the Wall Street groups which 
have entered the picture field. It has 
long been rumored that one of these 
groups had given notice that If it could 
not buy or otherwise secure a suitable 
Ree here it would build one and com- 
pete. 





Erwin J. W. Huber, editor and pub- 
lisher of The Picture News, is adding to 
his lines of activities by contracting for 
the general promotion of various films 
in this section. He has added to his 
office space and now occupies a suite of 
rooms in the Exchange Place building. 





SEATTLE. 


By WILBUR. 
METROPOLITAN.—Chauncey Olcott, in 
“Macushla.”’ 








BOOKING NEW YORK STATE 








Phone: 1402-5580 Bryant 


JOSEPH A. ECKL 


VAUDEVILLE AGENCY 
HIGH GRADE VAUDEVILLE THEATRES 


Sunday Concert—Shubert’s Crescent, Brooklyn—9 Big Acts | 
417-420 Gaiety Theatre Bldg., New York 1547 Broadway, New York City 
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The Operastyle 
Song Supreme: A 
wonderful sway- 
ing waltz melody, 


dreamy and haunt- 


ing. 


Write or wire 
for orchestration 


ain any key. 





Lyrit by 


HARRY D. KERR | J. S. ZAMEGNIE 
Valse Modefato 









ARTIST COPY 


LOVE ME 


Music by 


—~ 
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Love me as I’m lov-ing you; —— Love mewhen 
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ONE 


Slowly, with expression 


Lyric by 
HARRY D. KERR 


ARTIST COPY 


SWEET DAY 
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) There’sa day in my heartthatfond mem’-ry en- dears, A 
re - mem-ber the 
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day that is 
love in your eyes That shonelike the 


sweet-er than 
sun-beams so 
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met, Love of mine. 
you and your love, 
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Your love came gent - ly 
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The One Great 
WY) a ere hig srle-Wemast-te 
brings back the 
tender memory of 
that One Sweet 
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Write or wire 
for orchestration 
in any key. 
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SHOES»: 


THE LARGEST THEATRICAL SHOE 7 
MANUFACTURERS IN THE WORLD. 


WE FIT ENTIRE COMPANIES 
OF ANY SIZE 
, Ase INDIVIDUAL ORDERS y 


1554 BROA WAY at AG™= ST. 
Srate & MONROE STS. 











Guerrini & Co. 
The Leading and Largest 
Accordion 
Factor} 

In the United States 


The only Factory that makes 
any set of Reeds. made by 


hand. 
277-279 Columbus Ave. 
Ban Francisco, Cal 








Beautify Your Face 


You must teek geod te make geoe. Many 
ef the “Pretessien” have obtained ead 
retained better parts fy having me eer- 
rect their featural imperfections and re- 
meve blemishes. Consultation free. Fees 
reasonable 

F. E. SMITH, M.D. 
847 Fifth Avenue, N. ¥. 0. 


(Opp. Waldorf) 
WARDROBE 
ALL MAKES 
20% Discount to the Profession 
MANY BARGAINS IN SLIGHTLY 
USED TRUNKS AND BAGS 


PH. KOTLER 


570 SEVENTH AVE. NEW YORK 
: (Bet. 40th and 4ist Sts.) 














PAINTED SCENERY 


Of All Kinds fer All Occasions 


Kennel and Entwisles 


SCENIC STUDIO 
741 Monroe 8t., North Bergen, N. J. 


REDUCE YOUR BUST 


or other FAT 32 te 4 inches with ONE JAR of COSI 
OBESITY CREAM. 
Reduces fat on any part of the body 
starving. exercising nor taking dangerous drugs. Have 
the modish figure. For men and women. Price, post- 
paid, $7.00. sample, 10c CURRIE & CURRIE, 














| Kenmore 2908 Avenue @. Brooklya, N. Y.—Phene: 


INERS 
AKE-UP 


Est HENRY C. MINER. Inc. 


HYGRADE 
French Cleaner and Dyer 


WORK CALLED FOR AND D 
SPECIAL RATES TO ABTISTS 


845 Eighth Ave., Near 5ist Street 
CIRCLE 7239 
RUSH WORK OUR SPECIALTY 


J 
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® Write or Call 


M. Stein Cosmetic Co. 
120 West 3ist Street, New York 
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- COVERS FOR 
ORCHESTRATIONS 


ART BOOKBINDING COQ. 


119 West 42nd Street. N. Y.-C. 
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HATS—GOWNS—COSTUMES 
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806-308 State-Lake Building, Chicago. Tel: Cent. 1899 
IRENE DUBCOTE | Fommesiy with 
‘ HAZEL RANOUS$ Edith Strickland 
5 
MR. ¥. KB. STBICKLAND 


Announces That the 
EDITH STRICKLAND ESTABLISHMENT 
Ie Under the Management of a First Class De 
signer, GRACH KENNEDY BURKS, Specialis- 
ing in T TRICAL COSTUMES 
EVENING GOWNS STREBST COSTUMBS 
Superior W Assured 
36 WEST BANDOLPH ST., CHICAGO. 
Phene: CENTRAL 6082. 











very fuil; arrange eariy. 
PAUL TAUSIG & SON, 


ARE YOU GOING TO EUROPE? 


Steamship accomodations arranged om all Lines, at Main Office Prices. 
Foreign Money bought and solid . 


104 East 14th St.. New York. Phome: Stuyvesant 6136-6137. 


Boats are going 
Liberty Bonds bought and sold. 


VAUDEVILLE 
AUTHOR 


1493 Broadway 
New York 








E. Galizi & Bro. 


Greatest Professional Ae- 
: cordion Manufacturers 
ce and Repairers. Incom- 
parable Special Works. 
New Idea Patented Shift 
Keys. 


215 Canal Street 
New York City 
Tel. Franklin 526 


e a 2 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innevation and Fibre Wardrobe 
Trunks. $10 and $15. A few extra large Prop- 
erty Trunks. Aliso old Taylor and Bal Trunks. 
Parior Floor, 28 West 8ist St.. New York City. 














557 Fifth 


HAVE A LITTLE 








H. HICKS & SON 


OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


Avenue, at 46th Street 


FRUIT DELIVERED TO YOUR HOME 
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Men’s Farnishings 


Corbett’s Shirt Co. 


SERVING HIS MAJESTY 
THE AMERICAN PERFORMER 
State-Lake Bidg. +1 Ne. State &t. 
CHICAGO 


wheaes RANDOLPH 2804 





WILKES.—Wilkes stock, with Jane 
Morgan and Alexis Luce in leads. 


OAK.—Monte Carter Musical Comedy 
company, with Monte as principal come- 
dian. 

ORPHEUM.— Levy Musical Comedy 
company, with Lew White, Oscar Gerard 
and Ert Hunt as the funsters. 

LYRIC.—Waliter Owens Burlesque. 

MOORE.—Orpheum vaudeville. 

PANTAGES.—Pantages vaudeville. 

PALACE HIP.—W. V. M. A. vaudeville. 

ARENA.—Skating. 

HIPPODROME. — Vaudeville, 
and pictures. 

MEANY HALL.—Seattle Symphony Or- 
chestra concerts. 

LODGE, BUTLER, CITY, TAVERN, 
ENTERTAINERS, COLUMBUS, DREAM- 
LAND—Cabaret entertainment. 

LIBERTY, COLISEUM, STRAND, MIS- 
SION, REX, VICTORY, CLASS A, COLO- 
NIAL, CLEMMER, FLAG, UNION, GEM, 
STAR HIGH CLASS, NEW WORLD, 
PALACE, RIALTO, IMPERIAL, ISIS, 
DREAM, WASHINGTON, PALACE, AT- 
LAS, JACKSON, BISON, BIJOU, BUSH, 
PRINCESS, GEORGETOWN, YESLER, 
GOOD LUCK, HOME, MADISON, SO- 
CIETY, OLYMPUS, PORTOLA, BAL- 
LARD, MAJESTIC, EMPRESS, GREEN- 
WOOD, GREEN LAKE, FREMONT, YB 
COLLEGE PLAYHOUSE, COWEN PARK 
—Pictures. ‘ 


dancing 





A midnight matinee will be held at 
the Levy Orpheum Theatre this year, 





FOR SALE 
Classy Black Sateen Drop 


USED ONE WEEK 
Futurist design. Painted In brilliant color. 
proof; canvas lined. Special price, $150. 
22x36. A bargain. 


SOSMAN LANDIS & CO. 


Fire- 
Size, 








417 South’ Clinton 8t., Chicago, Ill. 





/ 


THEATRICAL OUTFITTER 
1580 Broadway New York City 


with a dance on the stage to follow the 
vaudeville program of fifteen or twenty 
acts. The admission charges will be 
$1. Levy has had this kind of a show 
for the past several years and hundreds 
are turned away each year because seat- 
ing capacity is inadequate. 


Cc. D,. Pavette, representative of the 
Photoplayer Corporation for some time, 
will open a player piano roll exchange 
in Seattle next week. 








James W. Casey, copartner with Har- 
old Weeks of the Echo Music Publishing 
Company and the Melody Shop, next to 
the Clemmer, left Monday for a business 
ae to New York in the interests of the 

rm. 





A representative of the Ackerman & 
Harris circuit this week signed a con- 
tract with the Paramount-Artcraft 
Films for Paramount features to be util- 
ized in all the A. & H. coast theatres, 
beginning Jan. 1, in conjunction with 
the regular Hip. vaudeville shows. 


Jensen-Von Herberg Corp., this city, 
has signed for Artcraft pictures for their 
string of eighteen theatres in the North- 
west, Paramount-Artcraft features were 
booked by this firm until Loew-Acker- 
man-Harris people secured P.-A. for 
their houses, to begin the first of the 
new year. 








George R. Walker, president of the 
Northwest Fair Association, of Centralia, 
announces that a meeting of the asso- 
ciation will be held in Portland, Ore., 
Jan. 26-27. 








"Let Us Prove It Is Best 


Send for Price List and Color Card 
113 West 48th Street New York City 


WANTED 
YOUNG LADY 


for trapeze act; height not over 5 ft. 2 in.; 
weight not over 110 pounds. Address 
A. M., 309 Putnam Bldg., New York City. 














“HAPPY DAYS?” | 


Surpasses ail that have gone befere.—*‘Worid.” 


mz. HIPPODROME 


America’s Greatest Theatre—Absoiutely independent 
BIGGEST SHOW - LOWEST PRICES! 


AND EVERY DAY 
Matinee To Day Evenings at 8:15 


i 








a 
— CATERING TC THE PROFESSION — | 


DR. J. L. GINSBERG 


Dentist 


Suite 710 State-Lake Theatre Bidg. 
Phone: RANDOLPH 2828 
Chicago, III. 


Meier & 

















HENEY 
ULLIVAN 


CUSTOM TAILORS 
610 StateLake Bidg., Chicago, Ill. 











MUSIC ARRANGED 


MEFRRALLS tor FOUR oth até cvs the cups 

satisfaction as tailor-made Pa = tb ie 
mp ge © oy ee individuality 
as the rest of your act. 


L. L. VOSBURGH, Mgr. 


1545 Broadway New Yerk City 


“ELT” The Jeweler 


PROFESSION 


seen tee Discount te Performerse— 
WHEN IN CHICAGO 


State-Lake Theatre Bldg. Ground Floor 














When in PHILADELPHIA—Call 


ORCHESTRATIONS 
MELODIES 


LYRICS 
T. L. CORWELL 


1109 Walnut St. Philadelphia 








3 UNGA } 
Wells, Virginia and West 


VARIETY A LA CARTE 
LOEW CIRCUIT 


Direction SAM FALLOWS 











Writer: Monologues 
Lyrics and Music Sketches 


EVELYN BLANCHARD 
Restricted Material 
C. M. BLANCHARD °“* 328 Eutnom Bide. 


Producer and New York 
Stage Director Tel. Bryant 4363 


SHOE SHOP 


Estab. 
1880 








SMART SHOES 


For Stage and Street 
Long and Short Vamps 


No Mall Orders 











154 W. 45th St. New York 








Scenery For Rent 


Velvet—Piush—Satine-—Drops and Cycs. 
Plaln—Painted—New and Stightly Used. 
Several Bargains on hand. Very easy terms. 
MAURICE GOLDEN, 248 W. 46th St. 
i will be glad to Gail to see you. Tel. Bryant 2670. 
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“VARIETY’S” 
SPECIAL 
ORPHEUM 
CIRCUIT 
NUMBER 


to be issued in 


FEBRUARY 




















MANY 

SPECIAL 

FEATURE 

OF - 
INTEREST TO 
THE WORLD 

OF 

VAUDEVILLE 











ADVERTISING COPY 
NOW ACCEPTED FOR 
THIS SPECIAL NUMBER . 


JACK 
ROBBINS 


Picked Hits Like 


“In Your Arms’”’ 
‘‘Smiles”’ 
‘Tell Me’”’ 

“I Know Why” 


His Latest and Biggest Hit ~- 





MRS. JACK ROBBINS 











Vaudeville acts from local theatres” 


were a feature of the open meetings of 
the Seattle Post, No. 18, American Le- 
gion. A big feed followed the entertain- 
ment. 





The Victory Theatre, Third and Pike, 
this week lengthened its hours to 4 
a, m., inaugurating the first all-night 
program in this city. Midnight matinees 
have been given at practically all the 
legitimate, vaudeville and picture 
houses, but this-is the first house to 
keep open show until four in the morn- 
ing. The theatre is controlled by a Jap 
syndicate, which operates a string of 
ten houses here. 





Trains stricken off the schedules last 
week, due to the coal shortage, were re- 
stored Thursday morning. The N. P. 
and O.-W. were the only roads affected 
by the order, as the G. N. uses oil burn- 
ros ape the Milwaukee lines are elec- 
rifie 





Wallace & Freed, local music writers 
and owners of the Musicland song shop 
on Pine street, have a new number on 
the market, “You Are the Rainbow of 
My Dreams.” 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 

EMPIRE.—First half, “The Better 
‘Ole,” with Mr. and Mrs. Coburn; last 
half, “Fiddlers Three.” 

WIETING.—AIl the week, “Fifty-Fifty, 
Ltd., return engagement. 

BASTABLE.—First half, “The, Girls 
De Looks’; last half, “The Rocky Road 
to Dublin” return engagement. 

TEMPLE.—Vaudeville. 

CRESCENT.—Vaudeville. 

STRAND.—Pictures. 








HARRISON KATHERINE 


GREENE and PARKER 


With NORA BAYES in “LADIES FIRST” 
CORT THEATRE, CHICAGO, Indefinitely 




















The Actor-Evangelist 


Mr. Robert Downing 


and his own company—presenting 
an entire NEW VERSION of “Ten Nights 
in a Bar Room or The Redemption of Jee 
Morgan.” Breaking all records—week be- 
fore Christmas, $3,700. Now playing 
through the South. 


WM. JOSH DALY, Manager 
Special Scenery—Selected Cast 











Of Preparing the Face for Shaving 
Welcomed by Men of the Profession 


Shavaid, the new soothing beard softener, does away with 


harsh, injurious methods. 
more comfortable shave. 


It saves time, gives an easier, 
And it keeps the skin soft and 


firm. .To learn its merit, send for a Free Trial Tube. 


HIS new method does away 
I with hot towels and rubbing 
in of lather. It accomplishes 
instantly what these time-taking, 
severe methods fail to do. It 
softens the beard. It prepares 
the hairs for a quick, smooth, 
easy shave. 
Just before you shave is just 
the wrong time to put hot water 
on the face. Skin 


sensation after shaving with 
Shavaid. No drawn, stretched out 
feeling. No need of lotions to 
soothe the injury caused by harsh 
methods. Shavaid is a complete 
and scientific balm for the skin. 
Simply apply a thin coating of 
Shavaid to the dry beard. Feel 
its cooling, soothing effect. Then 
lather as usual. Do not rub the 

lather in. Shavaid 





specialists are 
agreed on this. Hot 
water brings the 
blood to the sur- 
face at the wrong 
time. It makes the 
skin tender. It 
causes abrasions. 
It is unnecessary. 


' Shavaid Is 
Better 


Shavaid, instead 
of irritating the 
skin, soothes it. It 
protects the cuticle. 
Harsh treatment 


smooth. 


—Shavaid 





Shavaid 


Softens the beard instantly 
—apply to dry face before 
the lather. 

Saves time and trouble 
—no hot water, no “rub- 
bing in” of the lather. 

Protects the face 
—skin remains firm and 


Removes the razor ‘‘pull’’ 
—harsh ways age the skin el Ea ati 

prematurely. t. Yo 
Replaces after-lotions 


a cooling, 
soothing balm. 


works better if the 
lather is merely 
spread on. The 
lather remains soft 
and creamy. 

As you shave, you 
will be surprised at 
the way the razor 
glides over the face. 
No “pull.” A quick, 
easy, comfortable 
shave. Shave close if 
you want to. Your 
face feels velvety 
ana Sor ur SKiili 


keeps young looking. 


Find Out For 








ages the skin pre- 
naaturely and causes wrinkles. 
The actor’s face must endure 
much. Continual making up 
keeps the skin tender. Actors 
must shave close and frequently. 
Hot towels and rubbing increase 
the irritation: These severe 
methods age the skin premature- 
ly They bring wrinkles too soon. 
To actors, Shavaid is doubly wel- 
come. It gives them a new realiza- 
tion of shaving luxury. It 
turns an irksome task into 
a refreshing pleasure. 
No ‘smarting, stinging 


Yourself — 


Men of the profession are en- 
thusiastic about Shavaid. Those 
who have used it once would not 
go back to old methods. But you 
must find out for yourself. 


Mail the coupon for your Free 
Trial Tube. Learn why Shavaid 
gives an easier, quicker, pleasanter 
shave. Then buy Shavaid at 
any drug store at 50 cents 2 

tube. If the druggist you 
ask cannot supply you, we 
will be pleased to fill your 
order direct. 


Shavaid 


At Druggists—50c a Tube 
BAUER & BLACK, Chicago, New York, Toronto 


Makers of Sterile Surgical Dressings and Allied Products 











BAUER & BLACK, Chicago, Il. 


Mail free trial tthe of Shavaid to | 
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BEST PLACES TO STOP AT 


















LEONARD H 


Madison and Dearborn Streets 





500 Housekeeping Apartments 


‘Ot the better class, within reach of economical folks) 


Under the direct supervision of the owners. Located in the heart of the > jest of 
Broadway, close to all beeking effices, principal theatres, department stores, traction lines, 


“L”" road and subway. 

We are the est maintainers of housekeep 
theatrical folka. e are en the ground daily. 
cleanliness. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT HENRI COURT 


341 to 347 West 45th &t. Phone: Bryant 6255 612, 814 and 316 West 48th St. Phone. Bryant 8560 
A building de tuxe. Just sompleted; clevater Aw up-to-the-minute, new, fireproof building, ar- 
apartments errenged in suites cf one, twe and threes ranged in apartments of three and four reems with 
rooms. with tiled bath and shewer, tiled kitehene, kitehens and private bath. ‘Phone in cach apart- 
kitehenettes. These apartments embedy every luxury meant. 
knewn te modern selence. 
$55.00 Us Benthty;: $16.00 Up Weekly 


YANDIS COURT 


241-2347 West 43re St. Phene: Gryant 7812 

Gre, three end four reem apartments, with kit- 
chenettes, private bath and telephones. The privacy 
these apartments are eeted fer is one of its at- 
trastiens. 812.08 Us pros 


furnished apartments specializing to 
is alene imeures prompt service 


$17.00 Up Weekly 


THE DUPLEX 


825 and 330 West 43rd St. Phone: Bryant 4298-818! 
Three and feur rooms with sath, furnished te a 
degree of moderness that excels anything ia this 
type of building. These apartments will acscomme- 
date four er more adults. 
$8.56 Up Weekly 
dress all eommunications to M. Claman 
Principal Omlee andis Ceurt, 241 bat ~ 3 48rd 
Apartments can be seem evenings. Office im cac 








New Yerk 
aliding. 





ICKS 4» HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 








CHICAGO 






LARGEST AND BEST EQUIPPED 
POSING ROOMS IN THE COUNTRY 


GRAND PIANO FU RNISHED FOR ALL MUSICAL ACTS 


ALL KINDS OF SCENE 


WY AND SPOT LIGHT—OPEN SUNDAYS 


STATE -LAKE BLDG. 


BLoom | 


CHICAGO 


190 N. STATE ST. 





Phone Randolph 3393 











The Edmonds Furnished Apartments 


Catering Exclusively te the Prof ee » 
776-78-80 EIGHTH noe 
Between 47th and 48th Streets 


NEW YORK 





Rates from Jume to September 


Bath and ‘Phene Office: 
ia Each Apartment 778 EIGHTH AVENUE 


Between 46th and 47th Streets. 
Strictly Professional 


Pe. > ey S&S a ae @ & > 


754-756 EIGHTH AVENUE 


One 
Three, Four and Five-Beom High-Class Furnished A Apartmente—$10 Up Up 
MES. GEORGE HIEGEL, Mgr. 


Biock West ef Broadway 
Phones: Bryant 8950-1 








SMARTEST OF 
MOTOR RESORTS 


Open All Year 


PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenze; and 


BLOSSOM HEATH INN 


Merrick Bead, Lgnbreok, L. 1. Unegualed in Cuisine and Serviee. 


Under direction of H. & J. Susskind 











Geo. P. Schneider, Prop. 


Phene: Bryant 1944 
FURNISHED 


THE BERTHA = cannes 


Complete for Housekeeping—Clean and Airy 
823 West 43rd Street, NEW YORK CITY. 

Private Bath, $4 Rooms. Catering to the comfort and convenience of the prefession. 
Steam Heat and Bilectric Light - - - - $8.50 Up 








Irvington Hall 


355 TO 859 WEST 51ST STREET 
Ap elevator, fireproof building of the newest type, having bn # heute te and ae 
Apartments are beautifully arranged, and consist of 3, and 4 rein with one 
and kitchenettes, tiled bath and ‘phone. nmin 
Address all communications to Charies Tenenbaum, Irvington 
Ne connection with any other house. 








| HEAR YE! 


have not eaten ‘at 


Opp. The College Inn 





HEAR YE! 


The Caravanearie of the Hlect; dini room ef the Th ian Immortals; 
as If food; when we smother caine, Oe SMOTHER = , ; 


THE GREASY VEST 


POTTS, 
178 NORTH CLARK 8 REET, CHICAGO 


HEAR YE! 


00d, my friends, 
‘em; Friend, yeu have net lived if you 


Opp. The Sherman Hotel 








BERT KELLY 


MANAGER OF 


THE RED LANTERN 


401-409 N. CLARK ore. PHONE: CENTRAL 8150 


Curious 


Py RE TEE REGEN Wem 


Speelal Attention te the Theatrical Professican. 








Headlining at “PETE’S” 
TED SNOW, KITTY COHEN, ANNA SHEEHAN, TOM JOHS0ON, MARVIN LEE, MARY MURRAY, 


BILL COLL, ENGAGED, ADDY BRITT, DICK REEVES, COLEMAN GOETZ, JOBEY CLUCK, MARTY 
FORKING, NORMAN FIELDS, BETTY HARDING, AL BEILIN AND MORRIE RITTER. 


“The 13th Chair” “PETE” SOTEROS 


NEXT DOOR TO THE COLONIAL THEATESE, 8¢ WEST RANDOLPH 8T., CHICAGO 





Tel. Greeley 5373-5374 





MARION HOTEL 


156 West 35th Street, N. Y. City (2 blocks from Penn. Station) 


Under new management. 101 newly renovated rooms—all modern conveniences—kitchen 
vileges. Rates: $6 and up. 


A. GRAHAM, Manager 








ECKEL.—Pictures. 
7} SA VOY.—Pictures. 


BALTIMORE 





May Memorial Unitarian Church of 
this city introduced free Sunday pic- 
tures at the evening service, and the 
venture proved a distinet succesa. Ths 
idea was new to Syracuse, but will be 
made a Sunday evening feature at May 
Memorial. Three films were shown at 
the initial entertainment. No collection 
is taken and admissicn is free. 


Three thousand residents of Endicott 








POSING 
CHORUS 


Prop. 
im THE REART GF TRE THEATRIGAL DISTRICT 





EVERY 








HOTEL CALVERT KIND OF 


A few very desirable rooms to be had 
With and without private bath. 


HOTEL SERVICE 


yA} ie ong 
RATES: $9.00 AND UP, SINGLE 5 
$12.00 AND UP, DOUBLE . a ds 








STANDARD 5S 


8TH STREET 





have signed cards petitioning the Board 
of Trustees of that city to permit the 
showing of Sunday pictures. 





Patronage at a majority of the iocai 
theatres during holiday week showed 2 
decided slump. Both legit. and pictures 
suffered. 





According to reports current in Au- 
burn, the Auditorium playhouse there 
has been sold to the International Har- 
vester Company. Chicago interests own 


NEW IDEA ILLUSTRATED 


>) ID) he 


LIDE CORP. 


Miia 





the Auditorium and are said to have 
asked $156,600 for it. The theatre was 
originally built for convention purposes, 
and was converted into a theatre when 
big state gatherings began to choose 
Syracuse and Rochester for convention 
cities. The Burtis estate, then in con- 
trol, sold to Chicago parties. The Inter- 
national Harvester is said to desire the 
peaes for transformation into a store- 
ouse. 





Ed Wynn and the Shuberts have 
buried the hatchet. At least, Ed has. 
The ceremony occurred in this city while 
Wynn's Revue was playing the nent 
The Shuberts’ “Oh, My Dear’ compan 
playing the Wieting here last wee 
dropped into town ahead of their sched- 
ule. Many of the cast had a curiosity 
to see just what Wynn was offering. 
They dropped into the Empire. 
happened to be in the lobby. Presto, it 
was a love feast, with Ed telling the 
Shubert troopers that he held no grudge, 
even if the Shuberts had remarked he 
could never again darken the door of 
one of their houses because of his actors’ 
strike activities. 


VANCONVER, B. C. 


By H. P. NEWBERRY. 
EMPRESS. —“Old Lady 31,” with Etta 
Delmes featured in the leading role. 


Wynn 
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GREETINGS TO ALL 


KLEIN BROS. 


With SHUBERT “GAIETIES OF 1919” 


Vaudeville Representative, MAX GORDON 


Production Representative, RUFUS LE MAIRE 


























in New York for over a quarter of a century. 


A 3-Room Apartment 





$500 VALUE 


Period Furniture $375 


of Rare Beauty.. 


Yasily reached from West Side by 
86th or 59th St. Crosstown Cars. 





15% 





Liberty Loan HOLZWASSE big te — 
seeghea Oo ann rma oo” ahaar pases oth 
viceway | FURNITURE | =, 
Purchases Cash or Credit Sale Circular 


MEN AND WOMEN OF THE STAGE 


to whom the artistic in furniture presents ever its strongest appeal, should follow the 
example of the hundreds of leading members of the profession who have furnished their 
homes through us, and thereby not only save from 25% to 40% on the price, but avail 
themselves of the privilege of our convenient deferred payment system, the most liberal 


LIBERAL TERMS 
k [Month 


[Value |Wee 00 VA 
ay BL of all $245 $100 | $2.00 | $8.00 ge Rich $585 
Period Furniture ee oy sions Period Furniture.. 
$300 | $3.00 |$12.00 . 
A 4-Room Apartment $400 | $4.00 |$16.00 A 6-Room Apartment 


$500 | $5.00 |$20.00 
Larger Amounts Up 
to $5,000 


Discount 


















A 5-Room Apartment 





$1,000 VALUE 
Elaborate Designs $750 
in Period Furniture 
Cash We Deliver by Auto Truck 
Direct to Your Door. 





HARRY 
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AT LIBERTY AFTER JANUARY 3RD 
A WIDE-AWAKE MANAGER 


For Pictures and Vaudeville—Theatres or Road Attractions. Ready to join at once. 
Write or wire. RALPH MARLOWE, 621 Real Estate Trust Bldg., Philadelphia, Pa. 





AVENUE.—Dec. 15-16, the Devereaux 

layers, with Zinita Graf, appeared in 
“She Stoops to Conquer” and “School for 
Scandal”; 17th, the Duncan Dancers, with 
George Copeland; 18th-19th-20th, Chaun- 
cey Olcott, presented by E. L. Erlanger, 
in “Macushla.” Business excellent and 
received fine notices. Dec. 25-26-27, 
“Chin-Chin,” first time this attraction 
has played here. 

ROYAL—“The Red Lantern,” also 


Royal Orchestra. This was first showing 
of this picture in this city. 

IMPERIAL.—Dark. 

UNIVERSITY AUDITORIUM.—Players’ 
Club in four one-act plays. 

HOTEL VANCOUVER AUDITORIUM. 
-—-Concert attractions. 

ARENA.—Ice skating. 

ORPHEUM.—Vaudeville. 


REMOVAL NOTICE 


NOW LOCATED AT 


205 WEST 49th ST. 


Near Broadway . 


PHONE: CIRCLE 3634 
Formerly of 175 West 45th Street, New York City 








FISKE np 





SEASON’S GREETINGS 


PANTAGES TOUR 


FALLON 





GREETINGS ROSE 


ADLER ann DUNBAR 


orreR “A STUDY FROM LIFE” 
Booked Solid by ARTHUR KLEIN 








COLUMBIA.—Vaudeville. 
PANTAGES.—Vaudeville. 





One of the recent bills at the Pantages 
had Robinson’s Elephants and the Inter- 
national Nine as headliners and was 
billed as an entire circus show, most of 
the other acts being on that order. The 
rest of the bill consisted of the Novelle 
Brothers, the Three Clowns, John T. Ray 
company and Neier and Gibson Sisters. 


“Chic” Sale and Nat Nazarro company 
shared headline position on last week's 
Orpheum bill 





Last week the Empress Players ap- 
peared in “The Unkissed Bride.” Edythe 
Elliott scored a big hit in a comedy role, 
while other principal parts were played 
by Ray Collins and Margaret Marriott. 





The Western Musical Bureau, which 
has been recently formed, will present 
concert attractions in this city during 
the coming year. The first of these will 
be ‘Alice Nielsen, soprano, who will be 
heard here early in the new year. 





Coming attractions at the Empress 
will be “The Very Idea,” “Fair and 
Warmer” and “Why Marry?” which it 
is said will feature George B. Howard. 
Business continues excellent at this 
theatre. 





WASHINGTON, D. C. 


By HARDIE MEAKIN. _ 

The past week was a continuation of 
the presentation of new piays, two re- 
ceiving fair notices and one being closed 
for further “repairs.” Stuart Walker's 
“Piccadilly Jim” at the Shubert-Garrick 
received rather good notices and was a 
mighty clever little comedy, with a last 
act that turned into an old time thriller. 
The cast was excellent and after the 
piece is brightened just a little, it being 
played in a quiet key throughout that 
rather tired, it ought to be a fair con- 
tender for successful honors in New 
York. 

The piece that was closed Sunday 
night was the Comstock-Gest produc- 
tion, “Zip! Goes a Million,” with Harry 
Fox. It is founded on “The Million,” and 
could go into New York as it is now and 
get the money, but it was an excellent 
move to close it, as the comedy element 
needs considerable building up. 








DR. W. E. BALSINGER 


FACIAL SURGERY, DERMATOLOGY 





The proper correction of features, facial blemishes 
and defects by a skilled surgeon. 

My 12 years’ experience and service in France in 
war facial surgery enables me to offer greatly im- 
proved methods. 

PERMANENT Lifting of Sagging Cheeks. INVIS- 
IBLE Correction of Baggy Eyelids. HOUMP-NOSES 
Corrected Without Scar. RELIABLE Tissue Build- 
ing for Hollow Cheeks, Lines and Wrinkles. No 
paraffin used. 

Dr. W. E. Balsinger Phone: Central 2950 
190 N. State St. Chicago 


























: Booked Solid! 


McK &R Albolene is booked 
solid with the theatrical profes 
sion. It cuts right into the grease 
and removes make-up in half a 
minute. McK & R Albolene is 
a headlining big-timer compared 
to cold cream and toilet creams 
because it’s not watery or sticky. 
In 1 and 2 ounce tubes and half- 


pound and pound cans, at druggists’ 
and dealers’. Send for free sample, 


Se en 
ALBOLENE 


McKESSON & ROBBINS. inc 
MANUFACTURERS 
ESTABLISHED 1833 NEW YORK 











Sunday night of this week brought in 
two more new plays, Lewis J. Selznick’s 
“Bucking the Tiger,” by May Tully and 
Achmed Abdullah, at the Shubert-Gar- 
rick, and “Joan of Arkansaw” at the 
Shubert-Belasco. Possessed of the most 
beautiful chorus seen here in many 
moons, one that can sing and dance as 
well as the clever Ralph Herz, it still 
will not do in its present form. 

Attractions current: 

KEITH’S.—Vaudeville. 

NATIONAL—“A Prince There Was.” 

POLI’S.—“Some Time.” 

COSMOS.—Royal Pekin Troupe, Baker 
and Rogers, Darah Sisters, “Nine 
O’Clock,” Bert Lewis, Barry and Rae, 
Long and Long. 

GAYETY.—Frank Hunter Co. 

LOEW’S PALACE.—Wallace Reid in 
“Hawthorne of the U. S. A.” 

LOEW'S COLUMBIA.—Dorothy Dalton 
in “His Wife’s Friend.” 

MOORE’S RIALTO.—Alice Brady in 
“The Fear Market.” 

CRANDALL’'S MBETROPOLITAN.— 
Geraldine Farrar in “Flame of the 
Desert.” ; 

MOORE’S GARDEN.—“Everywoman,” 
in its third week. 


- 


The local theatres felt the week before 


Christmas slump greater this year than 
ever before. 








The American Wheel burlesque attrac- 
tions are now appearing at the Folly at 
the Ninth and the Avenue. The fire 
which destroyed the old historic Lyceum 
forcing this switch. 








YULETIDE GREETINGS 


MAX TEUBER’S “The Beginning of the World” 


ORPHEUM CIRCUIT—Direction MORRIS & FEIL. Feature Between Third and Fourth. 
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E. F. ALBEE, President J. J. MURDOCK, Genet ‘Sanenee 


B. F. KEITH EDWARD F. ALBEE 


Founders 
Artists can book direct nd addressing S. K. sierretermtde 





F. F. PROCTOR, Vice-President 


B.F. Keith's Vaudeville Exchange 


(Palace Theatre Building, New York) 


A. PAUL KEITH F. F. PROCTOR 


‘ ey 
—————————— 
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Marcus Loew s 


BOOKING AGENCY 


General Executive Offices 


‘Putnam Building, Times Square, 


New York 





J. H. LUBIN 


General Manager 





Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 





Acts laying off in Southern territory wire N. Y. Office 





CHICAGO OFFICE ‘ 
North American Building 


jJ. C. MATTHEWS in charge 





Feiber & Shea 


1493 Broadway 


(Putnam Building) 


New York City 














B. S. Moss 


Theatrical Enterprises 





AMALGAMATED 


DAUDEVILLE AGENCY 
M. D. SIMMONS, General Booking Manager 


General Executive Offices 
110-112-114 WEST FORTY-SECOND STREET 


Phone, Bryant 9200 








The Western Vaudeville 
Managers’ Association 


MORT SINGER. Genera! Manager TOM CARMODY Booking Manager 


5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 
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F. G. GRUBEL JACK F. TRUITT E J. GRUBEL 


MID-WESTERN BOOKING OFFICES 


GRUBEL-TRUITT CIRCUIT 


KANSAS CITY, MISSOURI 


715-717 GLOYD BUILDING 921 WALNUT STREET 
Chicago, 11.—W. V. “u. A. Home, Main 7326 
State-Lake Bidg. Velephenes: ‘oon Main 2131 


~ Booking Twenty of the Best Theatres in Missouri, Kansas and Okishoma. Short Jumps. No Cut Salaries 
Correspondence solicited from all Standard Acts 








LTD... ' 


Harry Rickard’s Tivoli Theatres  Austrauia 


HUGH D. McINTOSH, Governor Director 


Registered Cable Adéress: “HUGHMAC.’ Sydney. Hess Office TIVOL! THEATRE. Sydney. Austratis 


American Representative. NORMAN JEFFERIES fea: estate trust cicg.. Pritaccipnis 














BERT LEVEY CIRCUIT | 
VAUDEVILLE THEATRES 
































MOVING PICTURES 








RIVOLI. 


This was anniersary week at the Ri- 
voli and the program was up to the oc- 
casion. The Fairbanks feature is re- 
viewed elsewhere and, strangely enough, 
its unusual claim on the attention was 
duplicated in the news pictorial, where 
Gaumont offered some really amazing 
underwater pictures taken on the Flor. 
ida coast. This 400 feet or so of ex- 
traordinary photography should get into 
every house in the country. 

A Mack Sennett comedy and “Memory 
Lane,” a very beautiful Paramount Post 
nature picture, completed the film part 
of the offering. There was also given a 
dance in pantomime é¢hat proved attrac- 
tive and got to the crowd. 

The music was up to standard, and 
Emmanuel List, the baritone, at _ a 

eed. 


WHEN THE CLOUDS ROLL BY. 


Daniel Boone Brown.Douglas Fairbanks 


OO OO ee Frank Campeau 
CUPtie® BOWER. a ceccvcsbecys Ralph Lewis 
. are Herbert Grimwood 
TS Teer re Albert MacQuarrie 
Lucette Bancroft...... Kathleen Clifford 
Robbie DeVere........ Daisy Robinson 


The best Fairbanks feature’ in some 
months skipped across the screen this 
week when United Artists presented 
“When*® the Clouds Roll By” at the 
Rivoli. It’s built by the joint au- 
thors, Douglas Fairbanks himself, Lewis 
Weadon and Tom Geraghty, round a 
novel idea, Victor Flemine’s direction 
is first rate. The thing is farce, but 
there is movement, love interest, humor, 
action and a smashing conclusion, a 
flood that gives the star a chance to 
swim under water, climb floating build- 
ings and race round like a porpoise. 
His new leading lady, replacing Mar- 
jorie Daw, now starring, is Kathleen 
Clifford. To those used to her prede- 
cessor she may seem disappointing, but 
she fs there just the same. 

The picture starts with a physician 
tellingea clinic he is going to use a hu- 
man being in the interests of science 
just as others have used guinea pigs. 
The subject is Douglas Fairbanks. He 
has a nightmare; shows himself a prey 
to superstitions (this has been used be- 
fore and so was rather tiresome) and 
then meets a girlin the park. They are 
soon engaged and the villain enters. He 
complicates things to such an extent 
that the audience think the hero is the 
insane patient the authorities are after, 
but who the patient really is provides a 
belt-breaking laugh. 

The whole thing ends with the villain 
exposed and the heroine rescued from 
a house top in a raging flood. 


Leed. 
IN OLD KENTUCKY. 
ii y Boy > See Anita Stewart 
PPAR BA POCR 60% ios ow Mahion Hamiiton 
SOG TOPO 5 oh a h0460406s88% Fdward Coxen 
Horace Holten........«: Charles Arline 
Col. Sandusky Doolittle.Fdward Connolly 
Aunt Aleathea......... Adele Farrington - 
Barbara Holten......scecos Marcia Manon 
Wadie LenntarGt...ceodescrs Frank Duffy 
ip ee See Per re rere John Currie 


The advance notices and Broadwav 
whispers preceding the release of this 
attraction, offered through First Na- 
tional by Louis B. Maver and directed 
hv Marshal! Neilan. are not tustified Tt 
is an excellent feature, but the assassin 
who worked in the cutting room has 
robbed it of a rounded, full-crown power 
that would have made it a smashing hit. 
The horse race is shortened too much. 
Anita Stewart doesn’t actnallvy seem to 
he dnine what she does. and the Iast ride 
of the nicht riders ts insuffictentiv nro- 
longed As the whole thing leads un to 
this elimax. it shonld have heen more 
earefullv sunervised. By way of con- 
trast. the endine draes ont and does 
not fit in nieelv with what precedes, 
There are sinele scenes. however. which 
enan over a thrill—Misas Stewart fumn- 
ine her horee across the cavern. the 
Avnamite stuff (rood susnense) and the 
villsin’s tumble over the cliff. 

The storv {< similar fn locale to the 
recent Pickford film founded on the John 
Fox novel This Yleaseens ite market 
vaine. Roth deal with fends. This storv 
shows how an unedneated irl of the 
mountains met her lover there. saved 
his life enme down and saved the horse 
on which his fortune denended, rode the 
reece for him and snatched him from the 
villain and his dauehter. On the whole 
it’s wreaat melodrama. 

Moahton Hamilton tn the cast is getting 
hv stron’ Soon he’ll be the Bruce Mc- 
Rae of nictures. Leed 


RIALTO. 


The Charles Ray feature, “Red Hot 
Dollars,” is sufficient unto itself to make 
the show at the Rialtc this week an 
excellent one. There isn’t very much 
else to comment upon in detail as dif- 
fering from the usual program. It opens 
with “First Hungarian Rhapsody,” con- 
ducted by Managing Director Hugo Rie- 
senfeld in his generally acceptable style 
and which earned for him and his men 
a round of applause. A Robert Bruce 
scenic is quite commonplace; Pearl 
Headford, a soprano, sang the John Mc- 
Cormick stand-by, “Dear Old Pal of 
Mine,” well phrased and finishing with 
a splendid high C; the news weekly is 
made u of Kinogram, Gaumont and 
Pathe bits, with a “Mutt and Jeff” in- 
terpolation; Messrs. Frazier, tenor, and 
Albano, baritone, harmonized well with 
a duet from “The Pearlfishers,” then a 
feature, followed by a Sunshine com- 
edy, “Chicken a la Cabaret,” a rather 
weak imitation of a Sennett chase. 


BACK TO GOD’S COUNTRY. 


Dolores LeBeau..........-. Nell Shipman 
WHMSIE a cmitQ ee 65 6.5:640600000.0 00a 08 Himself 
Peter Burke.:...-cccses Wheeler Oakman 
Captain Rydal...... Wellington Playter 
Baptiste LeBeau......... Ralph Laidlaw 
OTP ST eR A ares eee Charlies Arling 


“Back to God’s Country” is a pictur- 
ization of the James Oliver Curwood 
story “Wani, the Killer,” which is re- 
leased by First National and has Nell 
Shipman as the star. The picture is a 
meiler of the real old-fashioned kind, 
and after. reading the story and seeing 
the picture it -seems that the James 
Oliver Curwood tales make better read- 
ing than they do screen material. How- 
ever, it must. be said that his stories 
present untold difficulties in screen pres- 
entation because of the fact that real 
animal actors are necessary for their 
presentation. 

For instance, in “Back to God’s Coun- 
try” it is a crossed Great Dane who 
plays the real hero. The dog that is 
employed is by far one of the best actors 
in the picture. 

The story is laid in the northwest and 
the opening scenes, with Miss Shipman 
handling a couple of bear cubs and other 
wild animals, was very effective. 

In all the picture will be a novelty 
to most audiences because of the dog 
hero, and it will get by on that account; 
otherwise it is just one of the regular 


run of screen melodramas, Fred. 
THE MIRACLE OF LOVE. 
The Duchess of Harwich........ Lucy Cotton 


Dowager Duchess of Cheshire, 
Blanche Davenport 
Die OF Harwith ©... scccckcsccess Ivo Watson 


George, Duke of Cheshire..... Percy Standing 
Cosmo Hamilton’s novel of the same title, 
adapted for the screen by Adrian Johnson, 
produced by the Cosmopolitan Productions 
and released through Paramount-Arteraft. 

Its story, as might be supposed from the 
identity of the author, is one having to do 
with English high life, using again for its 
source the not too new background of the 
impecunious baronets of England trying by 
the sole means of marriage to sustain the 
crumbling estates which their ancestors in- 
herited or acquired. In ‘“‘The Miracle of Love” 
two brothers abhorring the destiny that makes 
of them converts to an unwritten law prefer 
freedom, but are tied by convention. The 
elder brother passes away just as he is about 
to consummate a marrtage with wealth, leav- 
ine the responsibility to the younger one. 
The latter, however, finds himself devoted to 
the wife of a sensual, senile and altogether 
worthless member of Eneland’s nobility. From 
then on the story is devoted to the struegte 
of maintaining a love pure and clean until 
a miracle shall free her and himeelf. 

“The Miracle of Love” is another ambitious 
attempt to transpose a novel to the sereen, 
which, in the reading, might have elicited the 
super-interest warranted for in the customary 
manual to the exhibitor, fails to evoke that 
“super-interest,”” because it becomes fright- 
fully tnvolved bv a too constant regard ifor 
bringing In detatl. By the time that the film 
was over a tediousness came, and ft would 
not be inadvisable to apply the scissors. 

As a feature it may be offered with security, 
but by re-editing a good deal now unplausible 
micht be made convincing. Zz 

Co-starring are Lucy Cotton and Wyndham 
Standine. The former brines with her a 
ouaint charm and manner. Mr. Standing as 
Clive Hurbert seemed enttrelv too cool to 
possess an unbounded love for the only 
woman. Ivo Watson as the Duke of Harwich 
was permitted to overplay one scene that 
might with’ all intent be left out. or for. tts 
moral value, in part, at least, be subdued. 
This is the scene In which he annraises the 
bride he has literally purchased. His caresses 
and subsequent embraces are typical more of 
the animal in man. Step. 
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“School House Scandal”—‘“Sheriff Nell’s Comeback” 


Starring POLLY MORAN 
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A CREED AND A 
PLEDGE 


q I believe in the motion picture that 
carries a message to humanity. 


¢ I believe in the picture that will help 
humanity to free itself from the 
shackles of fear and suffering that 
have so long bound it with iron 
chains. 


g I will not knowingly produce a pic- 
ture that contains anything I do 
not believe to be absolutely true to 
human nature, anything that could 
injure anyone nor anything unclean * 
in thought or action. 


q Nor will I deliberately portray any- 
thing to cause fright, suggest fear, 
plorify mischief, condone cruelty or 
extenuate malice. 


I I will never picture evil or wrong, 
except to prove the fallacy of its 
lure. 


q So long as I direct pictures, I will 
make only those founded upon the 
principle of right, and I will en- 
deavor to draw upon the inex- 
haustible source of good for my 
stories, my guidance and my in- 
spiration. 


KING W. VIDOR 


Forthcoming — A Series af Special Productions for 
First National 
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THE STRAND. 


The musical program at the Strand 
this week is more interesting than the 
pictures. 

The various offereings were en- 
thusiastically received by the capacity 
audiences on Sunday. The stage was 
tastefully decorated and large Xmas 
trees, brilliantly lighted, helped to give 
the house a general holiday appearance. 

Victor Herbert’s “Babes in Toyland” 
was the overture by the Strand Sym- 
phony orchestra. This tuneful selection 
was well liked The scenic which fol- 
lowed seem unusually appropriate, it 
was entitled “Children of the Nether- 
lands.” These pictures were in colora. 
The children in their quaint old fash- 
ioned costumes appealed to the audience, 
especially the youngsters. 

A well chosen selection of events of 
the day comprised the Strand Topical 
Review. These included among others, 
the ice-coated tug boats in the harbors 
along the New England coast and the 
parade of the rajahs of India. One was 
transported instantly from extreme coid 
to the torrid plains of Delhi without the 
least discomforture. But Uncle Sam's 
latest type of submarine was the great- 
est applause getter. 

The Criterion Quartet, composed of 
John Young, tenor; Horatio Rench, 
tenor; George Reardon, baritone; Don- 
ald Chalmers, basso, sang SulHivan’s 
“Lost Chord” with variations. Although 
as old as the hills, this song apparently 
will never lose its popularity. As an 
encore the quartet gave a humorous fish- 
ing song. 

“The Greatest Questien,” a D. W. Grif- 
fith production, was the feature picture. 
(Reviewed elsewhere.) The Griffith film 
was not a pleasing subject and a good 
comic would have topped the program 
off nicely. An organ recital closed the 
bill. 


THE GREATEST QUESTION. 


DEG SOUCUN 66.6666 0-46 60 64ewr Lillian Gish 
BOM BUItOM. ose cccccsess Georges Fawcett 
Dive. BAUtOM...2ccccces Eugenie Besserer 
Jimmie Hilton........... Robert ~Harron 
PM BEMRCORs coe ccccecives Ralph Graves 
MME. 44440666 i023 George Nichols 
Mrs. Scrubbie......... Josephine Crowell 
SD MOOD, co ccvesceseeens Tom Wilson 


A David W. Griffith production in 
which Lillian Gish is starred. It is a 
deveiopment of 2a rsychic drama in 
which spiritualism enters into the lives 
of some of the characters and to a great 
extent troubles their existence, until the 
question whether life in this world con- 
cerns the soul after death is answered 
to their satisfaction. 

But the little spiritualism expounded 
is really incidental to the main story, 
which is sordid and almost gruesome at 
times. Throughout the picture there is 
a strain of moralizing which after the 
first 30 minutes becomes tiresome, and 
at the same time the thread of the nar- 
rative is not woven ciosely enough to 
keep the interest sustained in the char- 
acters. 

There is nothing new about the theme, 
which is really founded in the old melo- 
dramatic idea of the wicked being pun- 
ished and the good rewarded. Possibly 
it was the object of the producer to 
make the story relatively unimportant, 
in order to better emphasize the thought 


* he wished to convey, that of the human 


survival after death. 

Miss Gish does fine work as Nellie 
Jarvis who hires out to the Scrubbles 
and has a hard time between the tyranny 
of Mrs. Scrubble and the advances of 
the man. Envy and passion are depicted 
as the woman hangs over the child’s 
bed and purposes to kill her. But the 
climax is reached when the brutal hus- 
band chases the girl to a garret in the 
house and she is only saved from him 
by the intervention of the jealous wife. 

On the side of virtue and unrightness 
the Hiltons, Nellie’s foster parents, who 
in spite of extreme poverty, never lose 
their faith in God and humanity. A 
touch of the supernatural is worked 
into the story when the son of the Hil- 
ton’s, who had been drowned at sea, 
appears before his mother. 

Photographically, the feature is above 
the average. Some of the night scenes 
are wonderful and the interiors and 
exteriors are in strict keeping with the 
theme. G. W. Bitzer was the camera- 
man. But the best part of the picture 
is the types. The producer’s choice of 
characters leaves little to be desired, as 
he has used the medium of marked con- 
trasts to intensify the difference between 

ood and evil, and at the same time one 
eels they are looking at real people, 
not stock types. 


First National’s African Agreement. 
Despite the intimation made some 
time ago by an official of the First 
National Exhibitors’ Circuit that the 
concern was one of a combination of 
American producers that would es- 
tablish its own distribution agency in 
South Africa, the First National has 
entered into an agreement with the 
South African Trust, Ltd., to handle 
its pictures in that territory. 


THE CITY OF BEAUTIFUL 
NONSENSE. 


Lendon, Dec. 15. 


Se i ieciweketacccenaanl Henry Edwards 
Seen I ads.ob00% tees awed Chrissie White 
Mra. Grey..... Bseiadsaeesades Gwynne Herbert 
DRL Alia seen 0bekcsben waa Henry Vibrat 
eee Douglas Munro 
Ronnie Dealtry......ccccccccces Teddy Taylor 
oo RE Rerraeee Stephen Ewart 
MPs Ws 6 6 68 66cacccecea James Lindsay 


Hepworth Picture (British). 

This production is flawless. It is rare, in- 
deed, that either a play or novel does not 
suffer in screen adaptation, but this film 
actually does picturize E. Temple Thurston's 
novel, and the result is emphatic success. 

The story is one of singular and quite un- 
usual beauty and purity. It is full of human 
touches, which reach the audience every time, 
— the pathos is of the genuine homely 
ype. 

Most of the picture was made in Venice, and 
seldom has a cameraman had such a golden 
opportunity of putting the absolutely uniquely 
beautiful before his audience. 

On the Feast of St. Joseph, John Grey, one 
of the “rich poor,” meets Jill Dealtry, one 
of the “‘poor rich,” at the shrine of the patron 
saint. One candle alone is left and, even 
although he has bought it with his last penny, 
John surrenders it to Jill. Later they meet 
in Kensington Gardens and romance kindles 


into love. But Jill’s father is all but bank- 
rupt and only her marriage to a rich elderly 
suitor can save him. Dutifully she yields. 
So she goes to John’s “digs” in Fetter Lane 
and tells him that their dream is at an end, 
Some weeks later John goes to Venice on his 
yearly visit to his mother (“the Little Old 
White-Haired Lady”) and his father, and 
Jill and they meet again. Then, because they 
will not spoil the Little Old White-Haired 
Lady’s fairy story, they let the old folk 
think that all is well with them and their 
love, 

John returns to London, where sucess 
comes again. One day, still keeping romance 
alive for the sake of the loved ones in far- 
off Venice, he writes and tells them of his 
approaching marriage and of the beautiful 
cottage he has taken. Soon a letter comes— 
his father is dying and his one wish is to 
bless his son’s beloved wife before the end. 
In desperation John writes, telling Jill the 
truth, and back comes her answer—the old 
man shall have his wish; she will meet him 
in Venice. Together they kneel and listen 
to the fond old man’s last words: “Build 
your wife on love, as I have built mine. Build 
your children on love, as I have built mine,” 
and whispering he passes out to the Great 
Rest. But his last words have fallen on 
fertile ground and, as the shadows deepen 
over the age-old lagoon, Jill surrenders her 
life to love. 

Chief acting honors go to Henry Vibrat 
bry eee Herbert as the old couple—both 

well, 





DEATHS: 
Mrs. A. W. Gillis. 
Mrs. A. W. Gillis, widow of the 
manager of the New Palace, Minne- 
apolis, died at her home there Dec. 19, 


after four months’ illness. She will 
be buried in Oakland beside her grand- 
ewe late Commodore Hopkins, 


erteet rg: 


Henrietta Kutner, 20 years old, 
cashier at the Strand theatre, died in 
the Community Hospital Dec. 20, fol- 
lowing an operation for appendicitis. 
She has been in the box office of the 
Strand since the opening of the the- 
atre. 

Locating William Stowell’s Relatives. 
Los Angeles, Dec. 30. 

An effort is being made to locate the 
heirs, if any, to the estate of William 
Stowell, picture player recently killed 
in the Congo. 

It is believed an aunt, Ella Rogers, 
lives in Chicago. 











LUCILLE LEE STEWART 
IN RALPH INCE PRODUCTIONS 
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CAP of two row of seats at the front. The ballet number by.Miss Fontaine there - LAR 
s ITOL. overture offering, Tschaikowsky’s “Ca- was a trio of contortionists, who were a Tod B RED HOT DOL RS. 
The entertainment the current week  priccio Italen,” was splendidly played, decided hit with the audience, and a E ng a ee en cgeres ae 
at the Capitol can hardly be tagged as was also the incidental music to the shadowgraphist. The latter was small pee ees . ciples s+ secre 
bl he “D i-T films, but when it came to playing for time as far as class goes. Two singers Sete 8s a Charles } ailes 
favorably. When the emi-Tasse Re- the ballet and for the two vaudeville were billed, but sang off stage while col- eter Garton........... William Conklin 
vue” was withdrawn, after eight weeks turns the musicians seemed to lack suf- ored scenes of Venice were shown. Cornelia Garton.......Mollie McConnell 
and a half at the house, although it was ficient rehearsal. It was particularly The film end contained “Back to God’s Chavikn Rave tatant tu ture. “Red H 
originally planned to keep it ten weeks, noticeable the orchestra could not seem Country,” a James Oliver Curwood story =. ios icine sort of entertainment 
the belief was that the new revue would to sufficiently speed the tempo to please picturized and released by the First Nao 1) Si 0 tain to please all clasees af 
be presented there this week. It is evi- Evans Burrows Fontaine and _ her tional; a Universal single-reeler, entitled te ie pte ere OP nentong old . ps 0 
dently not in readiness and therefore dancing. “A Cat in a Bag,” one of the Major Allen Deine waned. You don't have te bes 
a makeshift entertainment this week re- All told the show was a combination hunting series; colored scenes of Holland le : a a ren Ss 4 : ‘iat ‘ gee r : “ “+ a 
places the Christmas Pantomime that of vaudeville of the big and small time and later one of eVnice, a news weekly to ‘_ a” aa aoe Sy al ae oa pape 
was shown last week. variety and a picture entertainment that, and a Mack Sennett comedy, entitled dele. tat ~ ‘3 hee ig . coallan . + Rn, X..,.. 
Sunday marked the installation of the while longer than that given at the “Speak Easy.” it in ania “Red Hot Dollars” Son oe 33 
Capitol Symphony Orchestra, under the other houses along Broadway, did not The show began a few minutes after rt ome charm um Sarrie’s “Little Min- 
direction of Nat W. Finston. There contain the snap usual with such per- two and was still going strong at five, ‘ater” el ad Ae it in tl je Shaner-t 
seem to be more than sixty men in the formances. with the comedy still to come. —- no villain and ie a simple homely: leet 
organization, necessitating the removal In addition to the solo dance and the ly it was too much show. Fred. awe tank tx banea te a vou anes Dae 
spite the obviousness of its inevitable 
i é . ending. 
It is by Julien Josephson, directed by 
a Jerome Stern, photograpbed by Chester 
15 Ce : , Harlem 6888 Lyons. At the Rialto this week it runs 
hay tag on about fifty minutes and is a delight from 
> ware i ae , . lat ' 
eid to the Best People Menenahia, Touttiiel, ay aS the role of a laborer in an 
of Every Religion, Rank Rat ond Dates iron foundry owned by a multi-million- 
Seen = Pe ae ee eee aire. He loves the granddaughter of 
States and Many Fereige See : RE Mere to Stgp. Angus Muir, a “dour old Scotchman,” 
— A Pee oo Meese? who is also in the foundry business in 
aes Se a il F a small way and has refused to sell his 








site for the enlargement of the big 
foundry, thereby creating a feud that 
has lasted for a generation. 

While on a tour of inspection of his 
foundry Tod (Ray) saves the life of his 
boss, but is himself injured. The mil- 
lionaire adopts the boy as his son, which 
incites the old Scot to wrath and Tod 
is turned out of the home of his sweet- 
heart. How the old enemies are brought 
together through the love of the young- 
sters makes for pure, sweet comed 
drama that will make you laugh, wit 
just the suggestion of a tear in your 
eyes. 

Ray has a new leading woman—Gladys 
George, sweetly ingenuous and a good 
actress, who will be heard from in the 
future as a screen star. William Conk- 
lin, aS the rich foundry owner, has alii 
the requisite class to suitably imper- 
sonate a gentleman of refinement; 
Charles Mailes contributes a fine char- 
acterization as the hot-headed old 
Scotchman, and Mollie McConnell as a 
society woman looks it to a nicety. Ray’s 
performance is 50 per cent of the pic- 
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Sa ture’s success. It would be difficult to 
ate imagine anybody else in the part. He 
: ase] gives it just the requisite sincerity to 
: my: vary the comedy. 
: 3 5 Admirably directed and splendidly cut, 
Be See: there is little or no criticism to be found 
iy 3: with “Red Hot Doflars” as a modern, 
Pei $3 classy film feature. Jolo. 
sf i a 
: Fe THE BEETLE. 
; ‘ef London, Dec. 15. 
3 monde | Necos, the High Priest......... Fred Morgan 
yo ty OD Sr eee Leal Douglas 
———— Paul Lessingham.............. Hebden Foster 
— - oe ee MAOIs 680 6 6 47h Ss oad Fred Reade 
By SAMUEL HOPKINS ADAMS MPCMETe THOM. ook ocd ce Gescckes Rolfe Leslie 
aissiaie Dora Greyling, .....iciscceos Maudie Dunham 





Marjorie Lindon............... Nancy Benyon 


4 , sly _t1 Although much advertised and adapted f 
HE real Billie Burke—the Billie Burke of old time pag a gy Ra ag m= as ~ gg 
s ‘ h ki d . so i ng ap an of 
7 eo aek magic and mysticism, - 
success, in a real picture, the kind picture-goers ee ee ee ee 
° ° mediocre type. 
The very things that ip in th i faii 
aré asking for. to get eaythiag but an ag whan on the 
aeaseeand ta the Sobcal.a eethadin baie 
n e fo of a loathsome e, 
is represented by a tomi Ni ,” which 
Atoloh Likor preseur la represented by © pantomime “prop,” which 


for, but it will create more merriment than 
most screen comedies. 


cw e r) 

Many of the trick effects are excellent, but 
the staging is bad. The scene in the temple 
that should be the big thing is merely an 
ornate stage ‘‘set.’’ The best scenes are 
those taken among the sand dunes. 

The production has also been careless, the 
temple being blown to bits by a bomb, the 
fuse of which the avenger neglected to light. 
When the temple crashes into ruins the big 
lamps still hang, presumably fixed to the 
sky, and burn brightly. The fine perform- 

: ance given by the leading man is alli -but 
ruined by his having a huge fez provided 
° for him and a costume such as we generally 
associate with Ali Baba in “The Forty 
Thieves.”’ 
° The acting is worthy of a better subject. 


(by arrangemont with Horenz Ktegteld fr } Pmgsecs™ siikoagh “satis "benstacaees te 
itt 
















his absurd costume; Hebden Foster as ‘‘Les- 
singham’”’ and Fred Reade as “Atherton” are 
alike excellent; and a clever little character 


ee study comes from Ralph Leslie as “Holt,” 
ea and other minor male parts are well played. 

Leal Dougias is a handsome High Priestess; 

Maudie Dunham is good as “Dora,” and the 


same applies to Nancy Benyon as ‘‘Marjorie,” 


ae The producing company (Barker Motion 
Play Productions) is one of the oldest in Eng- 
land and there is no excuse for the tenth- 
rateness of the .feature, which throughout is 


marred by staginess, and never for a moment 


A GCparamount-dricraft CPicture ee a ee 


~~ SATS. COL. BROWN COMING OVER. 
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Directed by 1 FAMOUS PLAYERS ~LASKY CORPORATION Vj Scenario by Lon don, Dec. 30. 
= ia ADOLPH ZUMOR fer JESSE L LASKY <r Pres CECI B DE MILLE Director Jenerat | CLARA 8. BERANGER Colonel Brown, managing director of 
LAWRENCE WINDON ESS a 7 the Walturdaw Film Co., sails for [ 


America on the Baltic Jan. 14. 
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THE BRITISH FILM TRADE 


By IVAN PATRICK GORE 


London, Dec. 12. 

Ten years ago Britain was just awak- 
ing to the fact that thete was such a 
thing as Kinematography and one or 
two firms had started producing wild 
sensational melo-drama and altogether 
comedy of a type that for sheer inan- 
ity rivalled the most wretched “slap- 
stick” ever seen. Then one or two 
of the better firms branched and we 


began to have more elaborate and am- 
bitious films but still of the old sensa- 
tional class, the old “B & C” company 
with a series of “Adventures of Lieut. 
Daring” made rings for sensationalism 
round any drama seen at the Surrey 
or the Brit. 

The Clarendon Company, Cricke and 
Martin, Hepworth with “Tilly the 
Tomboy” a series of comedies featur- 
ing a lady who is now one of their 
brightest “stars”’—one by one of these 
old firms have died until only one or 
two are left and in these we find proof 
of the truth hidden in the old adage 
“the survival of the fittest.” For*a 
moment war paralysed the young in- 
dustry and still more producing 
went to the wall, but there were others 
who struggled on surmounting almost 
impregnable obstacles in their deter- 
mination not to give up all they had 
worked for. Gaumont, Samuelson, 
Broadwest, Hepworth Bertram Phil- 
lips, and others, while the super film 
producing company, the new “British 
and Colonial” came into being when 
things looked blackest and has amply 
repaid it’s promoters pluck and faith. 
With hardly any artists, with pro- 
ducers, camera-men, and staff in khaki, 
threatened by air-raids, pinned down 
by the Defence of the Realm Act, 
hampered in every way, the few Brit- 
ish producing firms “carried on” until 


nrms 


the autumn of 1918 removed much of 
the dead weight and to-day things are 
in full swing and the “Trade” is steer- 
ing toward success. 

Without doubt the new “British and 
Colonial”—the firm that rose phoenix- 
like from the ashes of the old “B & C” 
an organization chiefly remarkable for 
its production of “Waterloo” in which 
the producer controlled the elements 
to such an extent that in one big scene 
the rain only fell on Wellington and 
his immediate staff while a big group 
of officers stood around on either side 
bone dry—is the most go-ahead in he 
country at the moment. Not only did 
its directorate decide that their “fea- 
tures” should be without chance of 
denial super films but immediately 
went out to get the men and the ar- 
tists who would reach the standard 
aimed at. Herbert Brenon was their 
first producer and made “Twelve Ten” 
in which Marie Doro was featured. Up 
to then it is safe to say that no British 
firm had ever thought of engaging 
such a producer on such a star, and 
the result justified their pluck. Brenon 
left, and another American, George 
Edwards Hall, took his place, and 
when he produced “A Sinless Sinner” 
again with Marie Doro, this time sup- 
ported by Godfrey Tearle, Christine 
Maitland and a full “star” cast, to say 
nothing of a few hundred “extras” the 
big Walthamstow studios saw the stag- 
ing of a spectacle such as they had 
never dreamed of, and again success 
came. Jose Collins from Daly’s then 
joined the company and appeared in 
“Nobodys Child.” Unity More, Janet 
Alexander, Godfrey Tearie, Lauderdale 
Maitland and Edward Sorley are the 
“features” of the new smuggling film 
shown the other day and for the pro- 
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duction which is being made, Yvonne 
Arnaud from “Kissing Time” at the 
W'nter Garden has joined the com- 
paiiy. Working as they do all the year 
round with their company drawn from 
the leading people of the West End 
theaters “B & C” must have a salary 
list unprecedented in this country. 
The Hepworth company has also 
come wonderfully to the front during 
the past year. Its production of Temple 
Thurston’s “City of Beautiful Non- 
sense” being really perfection, as are 
other adaptions of the same author’s 
works. Hepworth has also several of 
Eden Phillpott’s Dartmoor stories in 
hand and the first, “The Forest on the 
Hill,” is practically ready. They also 
draw their people largely from the 
West End houses their stock company 
including James Carew and Gerald 
Ames. They, howgver, remain true to 
their old leading ladies of the old, old 
days, Chrissie White and Alma Tay- 
lor. It will be remembered that the 
Hepworth company gained anything 
but a good advertisement by their at- 
tempt to stop Stewart Rome: from ap- 
pearing in Broadwest films under that 
name. This case also disclosed the 
truth about film salaries in this coun- 
try for artists who had only their 
“screen” reputation 
This is essentially a sporting country 
and the Broadwest Company, recogniz- 
ing the fact, are spending most of their 
time upon the production «f racing 
films. These are excellent and include 
screen adaptions of the late Nat Goul’s 
novels. The Samuelson company have 
also been responsible for a fine sport- 
ing film, “A Member of Tattersalls,” 
which called up a storm of applause at 
the Trade Show, an unusual thing no 
matter how good a “feature” may be. 
G. B. Samuelson is now in America 
with his full company including Madge 
Titheradge (a popular Drury Lane 
leading lady) and C. M. Hallard, for 
the purpose of making pictures under 
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California conditions. They celebrated 
their arrival by becoming involved in 
a railway accident. 

The Gaumont studios at Shepherds 
Bush have done much good work dur- 
ing the year including an adaption of 
H. G. Wells’ “The First Men in the 
Moon.” The pictures shown over here 
from their French studios are also far 
above the usual standard, “The Gar- 
den of Poisoned Flowers” and “The 
Bat” being remarkable productions in 
every way. They are now busy on 
filming an adaptation of Eric Clement 
Scott’s (son of the late Clement Scott) 
novel “The Hall of a Saint,” for this 
production they have already spent 
some £15,000 and are buildigg their sets 
of bricks and mortar. 

A big renting firm, the “Ideal,” no- 
ticeable for the enormous publicity 
campaign with which they advertised 
Martin Johnson’s “Adventures among 
the Cannibals” in every town and vil- 
lage in the kingdom has also taken 
up producing and, having bought the 
“British Lion” studios at Elstree are 


busy screening an _ adaptation ‘ of 
Dicken’s “Bleak House” with Con- 
stance Collier as “Lady Deadwood” 


and a big cast. They have also an un- 
usually strong program for the new 
year. 

The sensation of the year has, of 
course, been what was called the 
“Famous-Lasky Controversy.” As a 
matter of fact there was hardly any 
controversy. One trade paper, 
prompted by a firm of theatre owners 
who got the “wind-up” at the news 
that the Famous-Lasky people were 
about to build theatres here, there and 
everywhere, certainly worked up a 
feeble agitation, meetings of exhibitors 
were held up and down the country, 
and a so called general meeting at 
which only a small portion of the 
“Trade” was represented voted for a 


“boycott,” but there the matter ends. 


“Famous-Lasky” is safely planted 





The Best of Everything for 1920 
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NEWS OF THE FILM WORLD 





Marie + go a has gotnes the casting 
department of F. - 


Eve Balfour, a New Zealand picture 
actress, arrived in New York last week. 


Hortense Saunders, a former Cleve- 
land newspaperwoman, has been added 
to the Selznick publicity department. 


“My Husband's Other Wife,” a J. Stu- 
art Blackton feature, will be the first 
Pathe release of the year. 


Ina Claire has signed a Metro con- 
tract and will be featured in “Polly 
With a Past.” 


Geoffrey Nye has been appointed Gold- 
wyn representative in the Far East. Mr. 
Nye sailed for Shanghai Dec. 27. 


Agnes Egan Cobb has been appointed 
sales manager of the Schomer-Ross Pro- 
ductions. 


Clark-Cornelius Corp. has rented the 
third floor of the Hooven Building, 117 
W. 46th street. 


“Dangerous Hours,” a Thomas H. Ince 
production, will be released by F. P.-L. 
Jan. 25th as a special. 


Keenan Buel will direct Emily Stev- 
ens in the Atlas Film production of 
Harold McGrath's novel, “The Place of 
Honeymoons.” Pioneer will release, 


Maurice Tourneur’s next production 
will be a screen adaptation of Robert 
oe Stevenson’s “The Pavilion on the 

nks.” 


The first New Year release of Hall- 
mark, on the Famous Directors series, 
ie “High Speed.” Gladys Hulette is the 
star. 





Following the signing of a contract 
with Saenger Amusement Co. by Realart 
Film, 31 southern picture houses will 
show “Soldiers of Fortune.” 


Owen Moore is to be featured in an- 
other story by Pelham Grenville Wode- 
house entitled “Love Among the Chick- 
ens.” 


“A Fool and His Money” is the title 
of the next feature in which Eugene 
O’Brien will be starred by Selznick. 
Robert Ellis will be the director. 


Florence Porter Parks, formerly of the 
Courier-Journal, Louisville, has been 
added to the publicity department at 
Brunton Studios. 


Marguerite Livingston has been en- 
gaged to play opposite H. B. Warner in 
“Haunting Shadows,” a new Robertson- 
Cole production. 


Christy Cabanne will direct the screen 
version of Bayard Veiller’s “Primrose 
Path” for Universal. Frank Mayo will 
be starred. 


“Spike” Robinson, former lightweight 
champion of England, has been signed 
for a part in the new Jack Dempsey 
serial. Josephine Sedgwick will be the 
leading woman, 


George Melford has completed prepa- 
rations for the production of the Para- 
mount-Artcraft production of “The 
Round-Up” with Roscoe Arbuckle in the 
role of the sheriff. 


Larry Trimble has been appointed di- 
rector for Zeena Keefe in Sophie Irene 
Loeb’s drama “The Woman God Sent.” 
Mr. Trimble also made the screen adap- 
tation of the story. 


William De Mille has started work at 
the Lasky studio in Hollywood on a 
special ——— of “The Prince Chap” 
wie Thomas Meighan in the leading 
role. 





Five productions selected. from the 
earlier releases of Mary Miles Minter, 
William Russell, Margarita Fisher have 
been revived and will be released as a 
separate series by Hallmark Pictures. 


Madge Kennedy has the stellar role 
in Goldwyn’'s feature “Two Cents Worth 
of Humaneness,” by Octavus Roy Cohen. 
The leading man is John Bowers. The 
production is being directed by Harry 
Beaumont. 


Four new art directors have been ad- 
ded to the technical staff of Metro, A. 
H. Webster, Sydney Ullman, A. W. Alley 


and A. E. Freudeman. These men will 
be associated with M. P. Stanicup, su- 
pervising art director. 


Guy Bolton and George Middleton have 
sold the picture rights of “Polly With 4 
Past” for $75.000. This is believed to 
be the record price for the film rights 
to a stage story. $65,000 was paid for 
“Peg O’ My Heart.” 


Frank J. Gallagher, president of Wis- 


taria Productions, Inc., purchased the 
Mirror Studios from the Emancipation 
Film Co. Monday. The purchase price 


is understood to have been $146,000. Wis- 
taria* will take over the Mirror plant 
this week. 


George Fitzmaurice’s second Famous 
Players production will be an adaptation 
of the French play “The Man Who 
Killed,” by Pierre Frondale, based on 
the novel of the same name by Claude 
Farrere. Ouida Bergere is writing the 
continuity. 


“Greater the Fame,” starring Elaine 


Hammerstein: “She Loves and Lies,” a 
Norma Talmadge special; “The Imp,” 
featuring Elsie Janis, and “Footlights 
and Shadows,” etarring Olive Thomas, 


are listed on the Selznick schedule for 
release this month... .... 08 «© cessssee 

The Linwood square picture theatre 
at Norwalk, O., has been destroyed by 
fire. The blaze started in the film booth, 
and the audience escaped without injury. 
The damage is estimated at $4,000, and 
the house will not reopen for several 
weeks. 


Madge Kennedy will appear in the first 
of a series of stories Octavus Roy Cohen 
has contracted to write for Goldwyn. 
It is entitled “Two Cents Worth of 
Humaneness.” Harry Baeumont will di- 
rect. Mr. Cohen has signed to write 
four stories a year for five years for 
the Goldwyn people exclusively. 


Sidney Reynolds, president of the Su- 
preme Pictures, Inc., started a $6,500 
suit in the Supreme Court, last week, 
against John A. Forney, alleging breach 
of contract in that the defendant had 
agreed to purchase the Supreme’s pro- 
duction, “Brewster’s Mysterious Mil- 
lions” and had failed to, 


Indianapolis is to have a new $100,000 
film theatre to be built by the Star 
Amusement Company. R. W. McBride, 
local attorney, who, with A. L. Barber 
and B. E. Storch, alse of Indianapolis, 


== 


are named as directors, stated that 
eastern capital is behind the company. 
It is thought the easterners are inter- 
ested in the establishment of a chain of 
theatres. 


Answering Herbert Brenon’s suit to 


recover various sums of money alleged 
due him under his contract with the 
British & Colonial Kinematograph Co., 
for whom he produced “12.10” in London, 
the B. & C. states the plaintiff breached 
his contract by refusing to make an- 
other film for them as per a previous 
agreement. 

A separate defense has it that a suit 
entered by Lionel Phillips. against Bre- 
non is still pending in the London courts 
which will determine the legal status 


of Brenon’'s present claims when the de- 
cision is handed down there, as this 
Phillips-Brenon litigation covers the sit- 
uation involved in the local Supreme 
Court action. 


GROOMING WALTER HIERS. 
Los Angeles, Dec. 30. 
Walter Hiers has been signed by 
Famous-Lasky for five years and it 
is understood he is to be developed 
into a star. 


Tourneur Moving to U. City. 
Los Angeles, Dec. 30. 
Maurice Tourneur is moving from 
the Goldwyn studio, where he had 
leased space, to Universal City. 


lenry Woodward in Auto Crash. 
Los Angeles, Dec. 30. 
Henry Woodward, starred in the last 
Brentwood picture, was injured in an 
auto smash at Columbia, S. C., where 
he went to settle a $250,000 estate for. 
his wife. 


t 
a 


“Gift Supreme” Has “Bearcat” Stars. 
The new Macauley feature, “The Gift 
Supreme,” has arrived from the coast 
and will be released by the Republic 
in about a month. It will have as stars 
some who achieved success with 
“When Bearcat Went Dry,” and is an- 
other of the announced “Bearcat” se- 
ries. They include Seena Owen, Lon 
Chaney and Melbourne MacDowell. 
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| A REALLY AMAZING SUCCESS— 
‘| TOPICS OF TH 
j DAY 


Selected from the Press of the World by 
Theliterary Digest 


When “Topics of the Day” was first conceived, it was realized 
that it was more or less of an experiment, since the idea was 
absolutely new. | 












Today “The Topics of the Day” is no experiment. It is a huge 
and amazing success. Exhibitors, vaudeville theatres, the press 
and the public unite in calling it so! Read the following, se- 
lected at random: 


AN EXHIBITOR SAYS: “Any manager of a pic- A FAN MAGAZINE EDITOR SAYS: “ ‘Topics of 
ture theatre who does not include it in his the Day’, according to my observation, is 
program, is NOT a showman. It grows on usually greeted with a ripple of joyousness.” 
an audience and contains more genuine —Jessie Burness, Editor of “Film Fun.” 
entertainment than the majority of com- 
edies.”—John C. Green, Mgr., Regent Thea- 
tres, Galt and Guelph, Ont. : 


A NEWSPAPER EDITOR SAYS: “ ‘Topics of A CHAMBER OF COMMERCE SAYS: “As a 
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the Day’ proves . . . that the force with 
which a subject is carried across the screen is 
much more powerful than any printed story 
could be. . . . The outspoken way in which 
the audience rose to “Topics fof the Day’ 


screen attraction ‘Topics of the Day’ have 
Bill Hart, Doug. Fairbanks, Mary Pickford 
and Charles Chaplin beaten to a fade-away.”’ 
—‘The Tulsa Spirit,” The Official Organ of 
the Tulsa, (Okla.) Chamber of Commerce. 


would have been balm of Gilead to the 
penners of those paragraphs could they have 
been there.”—Baltimore “Sun.” 


NO WONDER THAT “’Tis a Mark of Distinction to be an 
“xhibitor of “Topics of the Day’!” 

















Produced by Timely Films, Inc. 
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PICTURES IN COLORS. 
Paris, Dec. 30. 
Since the armistice experiments with 
colored photography for film purposes 
have been energetically resumed. 


At a private exhibition before the 
Academy of Science M. Leon Gau- 
mont recently presented the new 
chronochrome film just completed, 


showing the march of the allied armies 
through Paris on July 14, last. Since 
the first trials made in 1810 with 
chloride of silver up to 1891 by See- 
beck-Poitevin, there have been several 
direct processes of colored photog- 
raphy, including that by prismatic dis- 
persion of Lanchester, Cheron, that of 
Wood’s by diffraction in 1899; the 
process by Szepanick and Berghon. In 
1895 Wiener introduced the indirect 
process by decoloration with pigments 
(trichrome), the Joly process by jux- 
taposition in 1894, and that substantial 
progress of Lumiere presented in 1907. 

For pictures the only method utilized 
‘so far is the trichrome process by pro- 
jection. This was the one employed 
by Urban and Smith (Kinemacolor) 
but recently stopped in Europe by 
Freese-Green who possessed a previ- 
ous patent. 

The Chronochrome process of Gau- 
mont shows notable amelioration, judg- 
ing by the splendid effects obtained in 
the film released last week. 


BAD FILM FIRE. 


London, Dec. 30. 

A disastrous fire broke out in Fa- 
mous Players-Lasky film rental office 
at Newcastle last week. 

Ten girls are now known to have 
perished in this Newcastle film fire. 
Their retreat was cut off by flames 
rushing up and by poisonous fumes. 


Polo Directing. 
Los Angeles, Dec. 30. 
Eddie Polo, serial star, is now di- 
recting. 


PARIS PICTURES. 


George Bowles has returned to Paris, 
taking with him D. W. Griffith’s 
“Broken Blossom” which will be re- 
leased in France as “Les Lye Brisés.” 
He represents Guy Croswell Smith, 
Ltd., and is also opening an office in 
London. J. J. McCarthy, Theodore 
Mitchell, Guy Croswell Smith and 
Bowles are the members of the firm, 
which will handle Griffith’s “Hearts of 
the World,” “Intolerance,” etc. 





The film, “La Sultane de it'Amour,” 
which forms the feature at the Moga- 
dor Palace, running over an hour, is 
not of a class to restore the fortunes 
of this unfortunate house. The pho- 
tography is excellent and taken amidst 
beautiful sites but the story fails to win 
applause. 


3usiness has been excellent at the 
movies during the present year. From 
statistics on hand the receipts in Oc- 
tober at the Tivoli reached 140,000 
frs.. Aubert Palace 150,000 frs., Saint 
Paul 90,000 frs. During September the 
takings at Lutetia were 101,000, frs., 
Marivaux 103,000 frs., Pathé Paiace 
70,000 frs., Omnia 73,000 frs. 





For the week ended Nov. 15 there 
were presented 8675 metres of French 
films, and 30,75. metres of foreign. 


PLUNKETT IN PARIS. 
Paris, Dec. 30. 
Joseph Plunkett, representing Lewis 
J. Selznick, is in Paris. 


Marguerite de LaMotte Hurt. 
Los Angeles, Dec. 30. 
Marguerite de LaMotte, film actress, 
was injured in an auto accident. Her 
father and mother, who were with 
ker, were badly hurt. 


TUCKER AND DWAN RUMOR. 


Los Angeles, Dec. 30. 
The rumor here is growing stronger 
daily that George Loane Tucker and 
Allan Dwan will severe their con- 
nection with the Mayflower Film Corp., 
on acount of contract difficulties. 
Tucker is vacationing in New York. 


BRUNTON TO BUILD THEATRE. 
Los Angeles, Dec. 30. 
Robert Brunton, whose unit system 
studio is the biggest of its kind in the 
world, is negotiating for a site here to 
build a $700,000 theatre. 


KARGER STAYING ON COAST. 
Los Angeles, Dec. 30. 
It is announced that Maxwell Kar- 
ger will remain in the west as chief 
of the Metro studio. 


William Russell Back. 
Los Angeles, Dec. 0. 
William Russell and company are 
back from Arizona where scenes for 
“The Westerner” were taken. 


On Nat Goodwin Site. 
Los Angeles, ‘Dec. 30. 
Edgar Lewis has opened a studio on 
the site of the historic Nat Goodwin 
cafe at Santa Monica. 


MAX LINDER ON COAST. 
Los Angeles, Dec. 30. 
Max Linder, French comedian, has 
arrived and will resume comedy pro- 
ducing. 


Starring Virginia Faire. 
Los Angeles, Dec. 30. 
Virginia Faire, now in pictures, is 
to be starred by Universal. 


Bennison Due. 

Los Angeles, Dec. 30. 
Louis Bennison is en route, to be 

starred in films. 


Louis 





a 


COAST STUDIOS. 
Los Angeles, Dec. 30. 

The report is current the “Big Six” 
united producers may use the Thomas 
H. Ince plant at Culver City for pro- 
duction activities, despite the an- 
nouncement Maurice Tourneur is leay- 
ing the Goldwyn lot to produce at 
Universal City. 

Marshall Neilan has no permanent 
location and George Loane Tucker and 
Allan Dwan are renting at Brunton’s 
Studio. 


HELEN RAYMOND, FROM ENGLAND. 


Los Angeles, Dec. 30. 
Helen Raymond, an English musical 
comedy star, is to appear in Metro pic- 
tures and eventually build into a film 
star. 


GARRICK ARRIVES. 
London, Dec. 30. 
Mr. Garrick, American film producer, 
has arrived in England to make two- 
reelers. 





Betty Blythe Ends Contract. 
Los Angeles, Dec. 30, 
Betty Blythe has severed her rela- 
tions with Brentwood Films, following, 
according to her, a disagreement over 
her contract. 
She may go to the First National. 


Wagner’s Home Burned. 
Los Angeles, Dec. 30. 
The home of Robert Wagner was 
destroyed by fire. Charles Ray, who 
was visiting Wagner at the time, help- 
ed remove the furniture. 


Anna Q. Nillson Loaned. 
_Los Angeles, Dec. 30. 
Allan Dwan has loaned Anna Q. 
egy to Jesse Lasky for two pic- 
ures. 


Madeleine Traverse will shortly work 
on “The Penalty,” based on the play by 
H. C. Colwell. ~ het 
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MOVING PICTURES 





INSIDE 


STUFF 


ON PICTURES 


Run through the correspondence 
from all over the country and you will 
find increasing evidence of how pic- 
tures are dominating show business, 
but it is even more piquing to the 
cvriosity to observe the hold Ameri- 
can pictures are getting in foreign 
parts. Read what the South African 
this paper is say- 
ing this week. All the pictures being 
shown in that rich theatrical territory 
are American pictures, but does the 
Governor General mean to assert that 
their nature is such they can be suc- 
cessfully advertised as “immoral.” 
Read Lord Buxton’s startling attack 
on the nature of picture advertising 
ix. South Africa, and then reflect that 
the pictures being shown are Ameri- 
can. 

Whenever you owe the film printer 
money, claim the negative was injured 
and sue for damages. 





Everybody in the business end of 
films in New York is—or was—carry- 
ing a bunch of Keystone Tire stock. 
Mark Eisner recently rzferred to their 
investments as “strictly sectarian.” 

Who is going to handle the distribu- 
tion for the new Al. St. John come- 
dies? Not Famous Players-Lasky. 
They are eliminating all short sub- 
jects, confining themselves in future 
to specials and star series. 

The late manager of one of the large 
film producing organizations, who re- 
signed recently, is busy explaining 
many things. An auditor is going over 
his books, and among other items 
found a voucher for a dining-room set 
purchased in 1917 at a cost of $9,600, 
which was delivered to the ex-man- 
ager’s home and charged to the cor- 
poration. 





There sounds like a common sense 
complaint upon the present practice 
of selling and buying stories for pic- 
tures, whether the story is from a 
script, book or play. In case of the 
jatter two, the owner usually places a 
price and when that is obtainable, 
jumps the figure, causing an irregular 
market with swift and fluctuating 
prices. The direct fault may be found 
in the competition of the big producers 
for the stories. They could save them- 
selves much money by stopping the 
“auction” stvle of buying. Reporting 
among themselves stories offered, by 
whom and at what price would tend to 
regulate it, leaving the owner in a po- 
sition to command what the story is 
actually worth without the producer 
wasting his time, firstly, and his money, 
secondly, with the present methods. 
This does not apply altogether to 
authors or owners of copyrights, but 
to many picture concerns themselves 


that have a surplus number of stories 
they wish to be rid of. The same fault 
is running into the re-make films. Thé 
re-issue is now being followed by the 
re-make. The re-make is a good pic- 
ture or story of other days, put into 
film when the circulation for a feature 
was more limited than at present as 
well as the facilities for making fea- 
tures. Someone recalls an old feature 
of this sort, submits it to a modern 
picture maker for approval, the plan 
is approved, and the negotiations take 
the same course as though the subject 
offered was an original story. The 
re-made film will probably be more in 
evidence in the future. 





Speaking of re-makes, there is “The 
Flame of the Yukon,” an old Ince-Tri- 
angle, directed by Charlie Miller that 
was the sensation of its film day about 
years ago. Dorothy Dalton played the 
lead. And yet only the other day i: 
was reported in Variety from New 
Orleans that “The Flame of the Yu- 
kon,” revived and shown in that city 
as a re-issue, retained its former pow- 
ers on the screen and at the box office, 
and was the best picture N. O. had 
seen for weeks. Mr. Miller has had 
some wait for proper recognition for 
superb work in that film, but it has 
come. He will now direct all the 
Robert W. Service film productions for 
Mayflower. It’s a just reward even if 
delayed. With a year a long period as 
it is now in picture making, what would 
“The Great Train Robbery” be today, 
if doing as much now, relatively, as 
it did when it really placed the founda- 
tion rock for the feature picture to be 
built upon? That was many years 
ago when the “Robbery” film appeared. 
Without a doubt there are many prom- 
inent picture people, current, who 
never saw it, and perhaps almost as 
many who never heard of it. But that 
is “pictures!” 


On his recent visit to the coast 
Adolph Zukor was tendered a dinner 
by Roscoe Arbuckle. The host was not 
personally acquainted with “Buster” 
Keaton, who was selected to att as the 
waiter at the repast. “Buster” made 
his first entrance with a huge soup 
tureen, the contents of which he 
promptly upset. Then he dropped a 
huge turkey on the floor, leaned over 
to pick it up when the door leading 
from the kitchen struck him in the rear 
and projected him on top of the fowl. 
At this juncture Arbuckle seized a 
“bottle” of wine and “whammed” Kea- 
ton over the bean, knocking him “un- 
conscious.” Zukor tells it on himself 
and admits he was fooled absolutely. 

The Harold Llovd comedy company 
has an “extra man” with a penchant 
for matrimony. His most recent di- 


vorce proceedings necessitated his ab- 
sence from the Rolin film studio for 
several days recently. On his return 
director Hal Roach called him in and 
said: “I’m putting you back to work 
on one condition—you'’ve got to turn 
over a new leaf and quit marrying.” 


In every letter sent out by Universal 
during the holidays there is enclosed 
a card reading: “Carl Laemmle wishes 
you a Merry Christmas.” 


One big film concern has recently 
been advertising “fewer and better pic- 
tures.” Ben Goetz, of Erbograph lab- 
oratories, which does the concern’s 
printing, suggested it be changed to 
“more and poorer pictures.” 


Asked if it were true that in future 
the legal department of Famous Play- 
ers-Lasky would be handled from 
“downtown,” Ralph Kohn, of counsel 
for the concern, said: “Your’re crazy.” 


What was Ben Schulberg doing in 
Adolph Zukor’s office last Friday 
morping? 


When Arthur Loew and Mildred 
Zukor applied to the Bureau of Li- 
censes for a marriage license, Arthur 
signed the application first. The clerk 
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no 
personally directing ‘the Burton King 
Super-Production : 
“WHY WOMEN SIN.” 


looked at it and asked if he was any 
relation to Marcus Loew. “He’s my 
father,” replied Arthur. Turning to 
Miss Zukor the clerk said: “You're a 
lucky girl,” at which Mildred exclaimed 
proudly: “Is that so! Wait till you see 
who I am,” with which she seized the 
pen and affixed her signature, adding: 


Compliments — 


OF 


oe 


— 


“And Adolph Zukor is my father.” An 
instant later she was flabbergasted 
when the clerk answered: “Who is 
Adolph Zukor?” 

Famous Players-Lasky has under se- 
rious consideration the gradual dim- 
inishing and eventually the total abol- 
ishment of its trade paper advertis- 
ing, devoting its publicity to the public 
and designing thereby to create a 
proper demand for its output—relying 
on its salesmen to secure contract ser- 
vice. 

Over the door of a saloon in New 
York is a sign reading: “Closed and 
no hope, but A Happy New Year just 
the same.” 


SOUTH BEND’S NEW THEATRES. 


South Bend, Ind., Dec. 30. 

Over a million dollars is to be spent 
in the construction of new places of 
amusement for this city within the 
next year. Plans are being prepared 
for four new picture houses, a vaude- 
ville theatre and a combination house 
a legitimate attractions and vaude- 
ville. 

The first of these has already been 
started and will be devoted to pic- 
tures. It will be known as the Black- 
stone, with a seating capacity of 
2,600. The finances are being han- 
died by a local stock company. C. J. 
Henry and H. Allardt, owners of the 
Orpheum, will change the policy of 
that house to pictures and at the same 
time build a new theatre which wil] 
be devoted to vaudeville. 

H. G. Somers, of New York, who 
holds the lease on the Oliver, plans 
to build the legitimate. Jones, Linck 
& Co., of Chicago, are planning to 
build picture houses. 


PICKFORD ANSWERS WILKENNING. 

Mary Gladys Moore, “Mary Pick- 
ford,” has filed in the United States 
Court Clerk’s office, her answer to the 
claims of Mrs. Cora C. Wilkenning, the 
play broker who seeks datnages in a 
sum unnamed for services rendered in 
securing for Miss Pickford the con- 
tract with the Famous Players-Lasky 
Company. 

Miss Pickford, besides making a gen- 
eral denial, states that if she ever did 
make a contract with Mrs. Wilkennin 
she abrogated the same in March, 1916. 





Lesser Signs. 
Los Angeles, Dec. 30. 


Sol Lesser has signed George Beba 
and Annette Kellerman. oe Senge 





WANTED 
LIVE WIRE ADVANCE AGENT 


who can book ‘‘Yankeee Poodle Beritn’’ show 

“Micker’’ in Delaware. Marviand. District of a4 
bia and V rginia. ust know how to handle erploj- 
tation. If acceptable, can learn motion picture busi- 
neas and have vear-round work. Swuoer-Flilm Attrac- 
tlons, Inc., 911 Mather Bidg., Washington, D. C. 











-NAURINE POWERS 


Direction, WILLIAM NIGH 
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OFFICIAL -HOOVER PICTURE 
SHOWING STARVATION READY 





Huge Eight-Reel Fact Drama of the Hunger and Relief 
Work in Twenty Countries To Be Opened For 


Run in New York 


Within Ten Days. 





Contracts have been signed between 
the owner of the picture, which bears 
the title “Starvation,” and tells in eight 
reels the story of the hunger of Eu- 
rope and a local exhibitor. The pic- 
ture is the official motion picture rec- 
ord of Herbert Hoover and his Amer- 
ican Relief organization covering twen- 
ty countries of Europe and is the only 
complete picture ever taken of this 
great work of humanity. 

The picture deals with Russia and 
the Baltic lands and with Vienna and 
tremendous emphasis, covers in thrill- 
ing form the work and hunger:of twen- 
ty countries, as follows: 

Russia, Poland; Lettvia, Esthonia, 
Finland, Sweden, Denmark, Holland, 
Belgium, France, Italy, Greece, Turkéy, 
Rumania, Hungary, Austria, Germany, 
Ukrania and Serbia. The picture not 
only contains aa appeal to every racial 
mixture of importance in America, but 
shows practically every American man 
and woman who took part in the huge 
world task directed by Mr. Hoover and 
his aides from every state in the Union. 

One of the most conspicuous men in 
the life of the American nation will 
officially “present” the picture to the 
public and will on its opening night in 
New York attend the premiere and 
speak of the magnitude of the world- 
hunger and relief work depicted. 

The New York theatrical producer 
who turns over his large house to this 
attraction for a run is himself rated as 
the greatest exploiter of an attraction 
among all stage producers. The own- 
ership and control of the picture is in 
the hands of a man well known as an 
executive in the film industry. 


POWERS STOCK SELLING SUIT. 
Rochester, N. Y., Dec. 30. 

An action has begun in Supreme 
Court here before Justice Adolph 
Rodenbeck by Thomas E. and Richard 
H. Donevan, brokers, of New-York and 
Rochester, to compel the Powers Film 
Products Co. and Patrick A. Powers 
to adhere to an alleged contract by 
which the Donovans claim exclusive 
right to act as selling agents for stock 
issued by the Powers Company. The 
Donovans disposed of several issues of 
stock in the concern and they claim 
that when they asked Powers for more 
securities, in accordance with their 
contract, it was refused. 

The complaint also. states the 
Powers company published in the 
Rochester papers a notice warning the 
public not to buy stock of any broker, 
that the company had no stock agents, 
and that at a later date Powers stock 
would be issued at a lower figure than 
it could be purchased on the market 
from brokers. The Powers company 
has not issued stock lately and the 
brokers claim this is a violation of a 
contract Which they have with the 
company. The company claims the 
state law on the subject of stock is- 
sues makés its position unassailable 
and that a court cannot compel it to 
issue stock. 

_ Powers stock had a sensational sale 
in this city. Remembering how East- 
man stock started at a humble figure 
and became one of the most profitable 
ever issued, the Powers issue attracted 
a lot of attention. It was placed on 
the market at $8 per share and through 
various stages rose to $25, with a par 
When the high figure 
was reached it was announced the sale 


would close and that no more stock 
would be available. The Powers com- 
pany claims that at this point its con- 
tract with the brokers terminated. The 
brokers claim that when the stock 
reached a high figure and was in con- 
siderable demand the Powers company 
decided to dispense with a selling agent 
and dispose of it themselves. 


BOOMING WILLIAM D. TAYLOR. 


Los Angeles, Dec. 30. 

By new arrangemerits with Para- 
mount-Artcraft, William D. Taylor, be- 
ginning with the first of the year, will 
make his own productions for that or- 
ganization under the banner of Wil- 
liam D. Taylor Productions. 

He will receive the same publicity 
and advertising as Cecil B. DeMille. 
Taylor is now directing Mary Miles 
Minter. 


ALLEN STILL BUILDING. 


Toronto, Dec. 30. 
The Allen Enterprises have opened 
another house, the Beach, at Waver- 
ley and Queen streets. They now have 
six picture houses running here and 
are building three more. 


ASHER BROS. VAUDEVILLE. 


Chicago, Dec. 30. 

The Chateau, an Asher Brothers’ 
theatre in the Wilson avenue section, 
has been playing five vaudeville acts 
in addition to its picture policy. 

The Ashers say if the experiment 
proves successful they are going to 
interpolate vaudeville into other the- 
atres of their picture chain. 

The Western Vaudeville Managers’ 
Association is supplying the vaude- 
ville at the Chateau. 


CHAPLIN FILM RESTRAINED. 
Duluth, Dec. 30. 
The Clinton Investment Co. as 
holder of a contract to exhibit Chap- 
lin films for first run, with contract 
expiring July next, was granted right 
to first exhibit on court application. 
The Clinton company brought a re- 
straining action against the First Na- 
tional Exhibitors and Finkelstein & 
Ruben to prevent the latter from first 
showing the latest Chaplin. The ap- 
plication was filed in court Dec. 27. 
On Dec. 27 also the Brunswick 
Amusement Co. applied for a dissolu- 
tion decree of the corporation. It ceased 
doing business Nov. 17 after having 
disposed of its holdings Nov. 1 to 
Finkelstein & Ruben. The company 
formerly operated the Rex and Lyric 
here. It has 15,000 shares of stock, 
most of which is owned by Thomas 
Furnish. 





PHILA EXCHANGE MEN ORGANIZE 


Philadelphia, Dec. 30. 

Following a conference of the man- 
agers of all the local exchanges, held 
last week, announcement was made of 
the formation of the Exchange Man- 
agers’ Association of the Philadelphia 
Chamber of Commerce. Harry M. 
White was appointed chairman, George 
Denbow, vice-chairman, and John 
Clark, secretary and treasurer. 

The new organization will ally itself 
with the National Committee on cen- 
sorship for the modification of the 
Pennsylvania censorship laws. 





$6,000,000 IN DAMAGE SUITS. 
Rochester, N. Y., Dec. 30. 


The next move in the suits for more 
than $6,000,000 which have been brought 
against Famous Players-Lasky, World 
Film, National AsSociation of the Mo- 
tion Picture Industry and Irving IL. 
3rown, growing out of the recent cam- 
paign against alleged film pirates, will 
be staged in a special term of Su- 
preme Court in Rochester, with Justice 
Adolph J. Rodenbeck presiding. 

Argument will be heard on the or- 
der to Mrs. Cora A. Westcott, plain- 
tiff, to reply to the answer of the de- 
fendant, the Famous Players-Lasky 
Company, whom she is suing for $25,- 
000 damages. Mrs. Westcott aileges 
unlawful entry into her house, the 
ransacking of the premises and other 
unlawful procedure by agents of the 


company, who did not posses war- 


rants of search or seizure. The answer 
of the company is that it secured a 
search warrant from Judge Raymond 
E Westbury in City Court, civil 
branch. 

Another action, asking damages of 
$2,000,000, has been started by her hus- 
band, Eugene A. Westcott, manager of 
the Rochester Film Exchange. Two 
similar actions, each asking damages 
to the same extent, have been started 
by John R. vanArnam, of Syracuse, a 
film dealer, and Hans Frohman, a 
broker of New York City. 

Alec Ludvigh, of New York, with 
John J. McInerney, of Rochester, as 
counsel, appears for Famous Players- 
Lasky, and Joseph A. Kirby, of Roches- 
ter, appears for the Westcotts. 





STOCK QUOTATIONS. 


In the whirl of all the speculation, 
the film stocks have been holding 
somewhat steady on the big Exchange 
and the Curb. 

Famous Players-Lasky is hovering 
around 35 with little or no dealings. 
A similar situation exists with Gold- 
wyn, with one sale recorded early this 
week at 31. Loew’s Inc., remains at 
31, with none of the stock offered at 
present. United Picture Producing 
Company is listed at 15% bid, 16% 
asked and its last sale made at 16. 
Triangle and World Film remain in 
the same stagnant condition as they 
have been for the past couple of years, 
the former listed at % and the latter 


at \%. 
BROKER ASKS ACCOUNTING. 


Marcus Loew was served with a 
copy of a summons and complaint last 
week making him defendant in a Su- 
preme Court action instituted by Mau- 
rice D. Rosenberg, a Washington, D. 
C., broker for an accounting of the 
profits of the defendant’s Columbia the- 
atre in the Capitol city. The plaintiff 
alleges he was te receive a ten per 
cent share of the annual profits for 


‘negotiating the lease for Mr. Loew 


from the Estate of Mezzeroth, when 
he first obtained possession of the 
house in 1913. William Hauser repre- 
sents the plaintiff. The defendant has 
filed no answer as yet. 


NIBLO DIRECTING HIS WIFE. 
Los Angtles, Dec. 30. 


Fred Niblo has completed the new 
Louise Louise Glaum special feature, 
written by C. Gardner Sullivan, and is 
again directing Enid Bennett, who is 
in private life Mrs. Niblo. 


ELSIE DAVENPORTE. DIVORCING. 


Elsie M. Compris, known profes- 
sionally in pictures as Elsie Daven- 
porte, obtained an interlocutory de- 
cree of divorce from Maurice Compris, 
an artist, last week. The compiaint 
names a woman named “Sadie.” 

The couple were married Sept. 13, 
1916, and have beer living apart since 
last spring. J. Douglas Wetmore ap- 
peared for the plaintiff. 


- 


STUDYING CENSORSHIP. 
Syracuse, N. Y., Dec. 30. 
Mayor Walter R. Stone of this city, 


president of the State Conterence of 
Mayors and Other City Officials, an- 
nounces the appoimtment of ne ol- 
lowing committee to study the neces- 
sity for censorship of moving pictures 
in the state and to prepare recom- 
mendations in time for the passage 
of legislation by the next legislature, 

Mayor Palmer of Kingston, repre- 
senting the third-class cities of the 
state, chairman; Commissioner of Pub- 


lic Safety Walter W. Nicholson of 
Syracuse, representing second-class 
cities; Commissioner Andrew R. Ham- 
ilton of Rochester, representing the 
Department of Public Safety; Presi- 
dent A. E. Smith of the Vitagraph 
Company of America, representing the 
producers; Gabriel L. Hess, Goldwyn 
Distributing Corporation, distributors; 
Walter Hayes, Strand Theatre inter- 
ests, Buffalo, exhibitors; Dr Everett 
D. Martin, New York, National Board 
of Review; Rex Beach, Ardsley-on- 
Hudson, authors; the Rev. Charles O. 
Judkins, Glens Falls, churches; Mrs. 
Howard Gans, New York, Federation 
of Child Study; Mrs. N. B. Spaulding, 
Schenectady, Housewives’ League; 
James P. Holland, New York, labor, 
and Mrs. Mary Gray Peck of New 
York. 

This committee will meet © next 
month in New York to visit the pic- 
ture studios, look over films and in- 
vestigate the methods of the National 
Board of Review, to determine whether 
or not there is need for any official 
censorship either by the state or by 
the cities. 


GLORIA SWANSON MARRIED. 
Los Angeles, Dec. 30. 


Gloria Swanson and Harold K. Som- 
born, president of the Film Equity 
Company, have married. Captain Jos- 
eph T. Swanson, father of the star, an- 
nounced she would continue her film 
work with De Mille. 


EDWARDS BANK DIRECTOR. 


Los Angeles, Dec. 30_, 
Walter Edwards, who has directed 
Marguerite Clark and Constance Tal- 
madge in some of their biggest pic- 
tures, is something more than a mere 
trustee of Culver City. He lately was 
elected a member of the Building Com- 
mission and director in the bank. 


VAUDEVILLE’S FILM BOOKINGS. 


One of the largest bookings affected 
through the Loew offices for the 
F. P.-L. calls for a simultaneous re- 
lease of “Male and Female” in all 
Keith, Loew, Proctor’s and Moss’. 
—— will occur in the week of Jan. 
12. 


SWEDEN INVADING. 


A report from Sweden is to the effect 
that the new studios of the Swedish 
Biograph Co. in Rasunda, a suburb of 
Stockholm, were completed on Jan. 
1, and that an invasion of the American 
market was intended by this producin 
organization. Victor Seastrom an 
Mary Johnson are the two stars of the 
company and the latter is hailed as the 
Mary Pickford of Sweden. 

The new studios of the company 
have about 800,000 square feet and in- 
clude a large and a small building. 
One of these is 454x284 feet and the 
smatier of the two is 340x204 feet. The 
laboratory is housed in an independent 
tuilding and has a capacity of 162,000 
feet of copying a day. 


Suit Over Musica! Score. 
Los Angeles, Dec. ©. 
Charles Wakefield Cadman has en- 
tered suit against Cathrine Curtis Co. 
for $5,000 damages, which he claims is 
due to a musical score. He says the 
picture failed to materialize. 
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METRO MAY BE BOUGHT BY LOEW 
BECAUSE OF ENGEL-KARGER ROW 





Director General and Treasurer Have Been At Odds for 
Some Time—Richard Rowland. Has Had to Iron Out 
Differences—Nazimova Principal Star of Big 
Independent Company. 





Marcus Loew is reported buying the 
Metro Film Corporation. The con- 
tracts are supposed to have been closed 
during the latter part of last week. 
li is admitted f sources 
there is a deal on between Loew and 
Metro, but it is denied it has been 
consummated. 

Several weeks ago it was stated the 
Metro would again start producing in 
the east and that the former Metro 
studios on West 6lst street would 
again be occupied by that company. 


reliable 


bene 
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There have been internal troubles 
in the Metro for some little time. Jos. 
Engel, treasurer of the corporation, 
has been at loggerheads with Max- 


well Karger, in charge of the produc- 
tion end. On Engel’s return from the 
coast a short time ago Richard Row- 
land, president of Metro, hurried west 
to straighten out matters. 

The principal star of the present 
Metro forces is Mme. Nazimova, ai- 
Metro announced this week 
it had placed Ina Claire under contract 
for a single picture, “Polly With a 
Past” in which Miss Claire appeared 
under the Belasco management. 


thauah 
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ANOTHER FOR FAMOUS. 


Indianapolis, Dec. 30. 

Famous Players in here by 
buying part of English’s Hotel for a 
new picture house. It will be opposite 
its competitor, the Circle. Building 
operations will begin Jan. 1. English’s 
opera house will remain standing. 

The lease is for 99 years. The ren- 
tal terms are for the first seven months 
$29,820; for the next year $33,000, then 
$34,000 for a year and after that $35,- 
000 a year for seven and one-half years. 
For the next 20 years rent will be $38,- 
000 yearly and after that $40,000 yearly. 


AVE. B’S DRAWING SCHEME. 


A combination of home talent in pic- 
ture making and a local beauty con- 
test combined to break the house rec- 
ord for attendance at Loew’s Avenue 
» first half last week. 

\ couple of picture stars on the stage 
one. night of the previous week em- 
loyed four neighborhood young 
wom selected in a beauty contest, 
to appear with them in a short film. 


henaL 
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Announced to show the picture the 
following Monday, the interest excited 
through both events kept the house 
continually jammed. The three-day 
sensation was capped Wednesday night 
(Christmas Eve) when “A Live Baby” 
was given away on the stage. It was 
an old one, but worked well down 
there, resulting in a huge laugh when a 
suckling pig was turned over to its 
owner. 


SELLING 45 MELLERS. 


A list of 45 melodramas is held by 
Samuel Cummins, of the Longacre 
building, as available for picture mak- 
ing. 

The list includes many of the best 
known of the mellers presented over 
here on the speaking stage within the 
past twenty-five years. 


CLUNE’S PRICE FOR “POLYANNA.” 


Los Angeles, Dec. 30. 
Clune’s Auditorium has booked Mary 
Pickford’s “Pollyanna.” It is reported 
W. H. Clune guarantees the United 
Artists $10,000 for the engagement. 


The first Mary Pickford indepen- 
dently produced picture since the 
formation of the “Big Four” is “Poliy- 
anna,” founded on the “glad” story by 
Eleanor H. Porter. It will be released 
by the United Artists Jan. 18. 

Before leaving for the coast Hiram 
Abrams declared himself as staking 
his film reputation on the allegation 
that “Pollyanna” would prove the big- 
gest success Miss Pickford ever en- 
joyed in the films. 


PASSING BAD CHECKS. 


Seattle, Dec., 30. 
The police here have been asked to 
look out for Paul Adair, formerly sec- 
retary to Rex Beach. He has been 
flooding the country with spurious 
checks cashed principally among the 
author’s friends. 


Day and Date at Capitol and Rivoli. 

Through an arrangement with the 
F. P.-L. all future releases of Sennett 
and Arbuckle will run simultaneously 
at the Rivoli and Capitol. 


BROADWAY’S SECOND RUNS PAY. 
The that 
were a necessity on 


fallacy pre-release runs 

Broadway has 
been shattered during the last month 
by Leon Langsfeld at the Broadway 
Theatre. Langsfeld has been booking 
in big features on second and third 
run at his house and charging a higher 
price of admission than in vogue at the 
Times Square houses, where the pic- 
ture has been shown previously. The 
Broadway with the picture from three 
to four weeks old has been cleaning 
up. 

The initial experiment was made with 
“The Miracle Man,” which had a run 
of four weeks at the Cohan Theatre, 
followed by two weeks at the Rivoli 
and a week at the Rialto. At the Cohan 
the picture did not create the furore 
expected. At the Rivoli and Rialto 
there was tremendous business for the 
picture with 83 cents the top price. 
Following the Rialto week the Broad- 
way had the feature and played it at a 
$1.10 scale for the entire orchestra 
floor, doing big business. 

The scheme worked out so effective- 
ly B. S. Moss, who has the Broadway 
under lease, decided to let Mr. Langs- 
feld go further on his theory. The fol- 
lowing week “Male and Female” was 
booked in after it had played a week 
at both the Rivoli and Rialto. Again 
the decision of the box office state- 
ments was in favor of the later run. 
The week following “The Soldiers of 
Fortune” was booked in two weeks 
after it had played the Capital. 

There is a decreased rental in favor 
of the latter run and the Broadway 
secured the full advantage of this. In 
the cases where the other houses, 
either the Strand, Rivoli, Rialto or 
Capital take pre-release run on a pic- 
ture and paying anywhere from $3,000 
a week or more for the right, the 
Broadway is getting the second or 
third run at about one-third that cost. 
A $3,000 a week pre-release run will 
be shown as a second or third run at 
the Broadway at a cost of from $700 
to $1,000 for that house. 

During the weeks the Broadway has 
been taking second and third run on 
the features the receipts have more 
than held up. There has not been a 
week the house played to under $12,000 


and several have been well over 
$14,000. 
Manager Langsfeld figures’ the 


Broadway crowd that goes to the pic- 
ture houses are for the greater part 
transients, or, if not transients, people 
who drop down to the big street from 
other parts of the town semi-occa- 
sionally and he derives the benefit of 
the cumulative effect of the big adver- 
tising campaigns the other houses 
wage in behalf of their attractions. 


final 


K. & B. GET BIG 5. 


A deal pending for the last two 
weeks between Kessel & Bauman and 
the new Associated: Directors organiz- 
ation, better known as the Big Five, 
and including Mack Sennett, Tom Ince, 
Allan Dwan, Marshall Neilan, and 
Maurice Tourneur, calling for the dis- 
tribution of the Big Five products by 
Kessel] & Bauman reached the stage 
of consummation early this week, the 
only element lacking being the sign- 
ing of the final papers. It is likely 


these will be signed next Monday, 
Adam Kessel and Chas. Bauman leav- 
ing for the coast Tuesday to hold the 
Big Five members on their arrival in 
conference with the Big Five 
members on their arrival in Los 
Angeles. 

A member of the Kessel & Bauman 
firm confirmed the report that negotia- 
tions had been in progress for some 
time between his organization and the 
Big Six members, but stated as above 
that nothing definite had been ar- 
rived at or would be until Kessel and 
Bauman reached the coast. If the 
Kessel and Bauman-Big Five deal is 
put through, K. & B. besides distribut- 
ing will also manufacture in conjunc- 
tion with Ince and Sennett. 

The Big Five staried a couple of 
months ago as the Big Six, but it is 
understood generally that George 
Loane Tucker is no longer identified 
with the organization and there is an 
impression around New York that 
Tucker will ally himself with Jos. 
Schenck. Reports from the coast also 
have it that Allan Dwan may withdraw. 
Dwan may find himself ig a law suit, 
as he is under contract to Mayflower, 
but alleges his agreement was broken, 
which Mayflower is reluctant to admit. 

Ince and Sennett were associated 
with Kessell & Bauman several years 
ago, beginning their picture careers as 
actors with K. & B. 


SOCIETY WOMAN ACTING. 


_ Mrs. Lewis Peck, a society woman, 
is to play opposite John Cumberland 
in the Julian Street story “After 
Thirty” which Mrs. Sidney Drew is 
producing. Mrs. Peck, who is a des- 
cendant of George Washington, will be 


known to the screen as Eleanor 
Custis. 
MORE CENSORSHIP. 


Toronto, Dec. 30. 

The National Council of Women 
have been pestering the new provin- 
cial premier for enlargement of the 
Board of Moving Picture Censors, the 
appointment of a woman to the Mov- 
ing Picture Appeal Board, and more 
rigid censorship of lobby displays, So 
far he has promised nothing. 
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Hotel 
JOYCE 


31 WEST 7ist STREET 


(Central Park Weet) weaten & LEE 


: , 
LAVERE’S 


FRIEND MAGGIE SEZ— 

I had a very merry Christmas 
with Timmie and Chappie and made 
other folks happy. according to the 
Lexington, Ky., ‘Herald.’ ‘is 
Friend Maggie’ sketch, scores & 
knockeut. Generous with the first 
offerings, the audience went wild 
over the lest, the headliner, which 
scored, in the parience C4 the vodvil 
press agent, a “ 

“You ,know how it. > with me, 


Timmie. 

This Week—Rlonmond and Terre 
Hau 

Next $Woek—Indtanapoits. 






Repr. : 
‘ed y & DAW 
‘ ~w.ce 


My A Auther : 
JAMES MADISON 

















EDDIE 
McCARTHY 


LILAAAN 


STERNARD 


“In Twe Beds” 


EVERY LEE PROTECTED 
Direction, FRANK EVANS 

















Direction, FRANK EVANS 


FRED LEWIS 


HIMSELF 


Says: He who laughs loudest 
is not paying the bills. 


sarah“ — pga 
SHAMROCK GIRLS 











MERCEDES 


Friars Club 
New York 


THE FAYNES 


Direction, Hughes & Manwaring 























JEM AND MARIAN 


HARKINS 


NORMAN JEFFERIES 


Real Estate Trust Bidg., Philadelphia, Pa. 

















ARTISTS’ BOREM 


Pity, Me. 
Dear Sir: 
My wife is getting so fat we had to 
leave out the acrobatic dance at the finish. 
How can I get her in shape? 


I. Grippitt. 


Try R & B Corsets, or do three a day— 
either will keep her in. 


FRED ALLEN 
Pantages Circuit Direction, MARK LEVY 


Raweror 
amd 
Glare 
Auburndaha, 
ji Long Island 
Howard Martelle 
WORLD'S 
GREATEST 
VENTRIL- 
OQUIST 
Assisted by 
MISS PHARL 
FOWIZR 

















Note what you say about 


CUTTING 


The next time I play 


BENEFIT 


My act will be as 
short as a 
Midget’s Breath 


COOK and OATMAN 
Loew Circuit Direction, MARK LEVY 


JOE 
STANLEY 


“It’s Yeu’re Mother” 


Featured with 
“On the Gelf Links” 


HEADLINING 
PANPAGES CIRCUIT 














Randall and Senorita 


“ON THE BORDER LINE” 


Hunter, 


Special Scene: Consisting of the United States Post on the Border of Mexico 


Direction, JOE MICHAELS, 1493 BROADWAY, NEW YORK CITY 











NOTICE! NOTICE! NOTICE! 
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GORDON & DELMAR—Leew Circuit 





The life of a 
Stage Hand 


Is not Rosy— 
But the 


ELECTRICIAN 


Is Lucky— 
All he needs is a 


ROOM 


The Theatre gives him 
His Board. 
TED HEALY 














PAULINE SAXON 


SAYS: 


{ wonder where 
"lil Freddie is, 
And if he re- 
calls today, 
For it’s just a 
ear ago 
e started on 


way. 


MONTE ani LYONS 


Mirth, Music and Sengs 
NOW PLAYING THE LOEW CIEeUIT 
Direction, TOM JONES 






































IRVING M. COOPER - — 
sor coors, wemmoaowarenewvorx = HT RENARD «= JORDAN 
JACK LEVY “THE NEW HOTEL CLERK” 
Four Symphony Sisters|/ °°" "icsiyinue ssn 


Vaudeville’s Glaesrest Musicians 
“A STUDY IX 


BOOKED S@LiID ra 





of JACK J. FOX AGENCY 








DELBRIDGE GREMMER(| 


An artistic combinatien ef Somg and Stery.——Intredueing their own song hits 
“KO KO SAN,” “MY HASH BROWWN BABY GAL” 

and “KEEP THE SUNSHINE IN YOUR HEART” 

LOEW CERCUIT Direstion, JOE MICHAELS 
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Season’s Greetings from 


Milton N. Brunn and Eugene Wilder 


Colonial Theatre Box Office, CHICAGO 











FRANK 


LARUE ~ GRESHAM 


IN THEIR OWN COMEDY 


“ALONG CAME KATE” 


Direction, CHAS. 
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WATERSON-BERLIN & SNYDER CO. 


STRAND THEATRE BUILDING, 47th Street and Broadway, New York 


MAURICE ABRAHAMS, General Professional Manager 


Harry Pearson, Mer. Mort. Harris, Mer. 
41 Detroit Gpera House 405 Pantages Theatre Bidg. 

“On the Campus’ San Francisco, Cal. 
Detroit, Mich. 


Frank Watterson, Mor. Leonard Vanberg, Ber. 
Globe Theatre Bidg. 818 Superba Theatre Bidg. 

Philadelphia, Pa. Les Angeles, Cal. 
Don Ramsay, Mgr. Murray Whitman, Mor. 
248 Trement St. 38! Main St. 


“ Reeves, Mor. 
Boston, Mase. Buffalo, N. Y. 


Loeb e 
Minneapoile, Minn. 


FRANK CLARK, Mgr., 81 W. Randolph St., Chicago, III. 
Howard Smith, Mgr. 
Sinten Hotel 


Cincinnati, Ohlo 
Addy Britt, Mer. 
St. Chartes Hotel 
New Orieans, La. 


Joe Hiller, Mor. Harry Kirschbaum, Mor. Sam Wortey 
347 Fifth Ave. Washingten A Room {7 
Seattie, Wash. Gayety Theatre Bidg. 
Phil. Jullus, Mor. ansas City, Me. 
Hannah Hotel 


Fred Kramer, Mor. 
Holland Bidg. 
St. Louls, Mo. Cleveland, Ohlo 
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